
An SCM Magazine . 

The idea that the S.C.M. students produce their own magazine was met w ith immense excitement and 
enthusiasn;J. Meetings were called and ideas began to flow: our magazine began to take shape and 
evolve a distinct identity of its own. We had one of our famous 'brainstorming' seisions where a few 

possible names for the magazine were thrown around. Finally, we singled out " Debut" as the most fitting . 
Why "Debut" Debut because this is the magazine's first issue - the magazine's debut. Debut because it is 

our debut into the world of media outside the classroom. And, last but not the least, " Debut" because the 
people we are addressing this magazine to are about to make or have just made their debut into their 
chosen fields or vocations. The onus of producing an entire magazine was on us students. It was natural that 
our enthusiasm WfJ5 tinged with some amount of trepidation. We were sceptical at times, even shaky: 
would we be successful in developing " Debut" as a good, consistent and substantial youth magazine? Yet 
our spirit and zest rarely f lagge.d We forged ahead anyway. 

Work began as reponsibility was delegated. Some went out looking for funds and others to coordinate 
typesetters, p rinters and layout artists . Many expressed a keen desire to write and some even suggested 
topics. Articles were commissioned and teams of writers - researchers started work. 

The contents of Debut are essentially viewpoints or opinions of or about, or atleast in some way concern
ed with, contemporary urban youth. Since we are students of mass media we felt that write-ups on various 
aspects of the media, would be appropriate as well. However, our fundamental theme remains 'Youth '. 
Every attempt has been made to include matter likely to interest our target audience which falls in the age
group 18-26. 

We have also tried to be as professional as we can be at this stage of our education. The reSearch and 
writing is as authentic and sincere as we could possibly make it. We have used the best paper and printing 
we could under the circumstances. It has been our endeavour to maintain a certain standard. 

Hiis then, is "Debut" - a product of 6 weeks of effort - our 'coming out' into the challenging, deman
ding yet fascinating,. exciting and chari~matic media world. 
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SCM DIARY 
Graduation, what next? In our 

education system though, there hard-
. Iy exists any kind of counselling or 
awarness of the various career op
tions open to us apart from 
'Medicine ' and 'Engineering' and 
more recetnly, 'Management', So it is 
that though people may have heard 
of communications and media 
courses, very few really know 
enough to seriously consider it as a 
challenging and viable career option, 

SCM! Today we casually use the ab
breviation and everyone in the 
Sophia Poytechnic knows what that 
is , It's just another course offered by 
the Poly tech like T&T, Fund A, HAFT 
and so on, 

May be I should elucidbte, SCM 
stands for Social Communications 
Media , The Government of 
Maharashtra's Directorate of 
Technical Education (bless them) 
decided to sponsor this Course, feel
ing the need for training women to 
enter the field of Media, :>0 it is that 
we have ,a one year, full time, Post 
Graduate, , integrated Course which, 
starting with fundamental concepts of 
communications includes, Advertis
ing, Public Relations, Radio and TV, 
Film, Journalism and Communications 
Research theory, -

This is the only integrated Media 
course in Bombay and that is where 
it's strength lies, because in Com-
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munications, you realise you can 't 
operate in one medium without 
knowing how the rest of the system 
works, They are all interrelated and 
overlap to an extent where there is 
no such thing as P,R. without Jour
nalism, Advertising without com
munications research theory, Adver
tising without Journalism ...... 

From day one, I felt myself come 
alive in class, as I hadn't in many 
years , I can say this for all the others 
too because whatever it may do, this 
course just can't leave you indif
ferent. There is too much variety and 
colour to the subjects, students and 
the staff, for that to happen. If 
anything, sometimes we take 
ourselves for too seriously ~ but then 
it 's because of the wide cross-section 
of experts in their own fields that we 
are exposed to. Our lecturers are 
working professionals and the guest 
lecturers include names like Sheela 
Barse, Vimla Patil, MY Kamath Astad 
Deboo, Arun Khophkar and N~il Curry 
of the BBC, London. Listening to all of 
them speak, you begin to se:e Media 
in the overall picture of communica
tions and communications in the 
perspective of SOCiety and life itself, 

So this year as part of our practical 
experience work, we made our own 
Audio-visuals, Video films, Radio Pro
grammes and brought out this 
Magazine, went for an idyllic 5 

day trip to Ahmedabad and Mt. Abu, 
worked the skin off our hands for the 
annual exhibition .... as we go on for a 
4 week training stint and then launch 
out into our careers, we realise the 
awesome power of Media in it's 
capacity to influence the lives of 
millions, to make or break individuals 
and whole societies ... and we realise 
the responsiblities that we carryon 
our shoulders as future media peo
ple. 

What came to interest me was not 
media for media sake, It went a step 
beyond, This very fundamental yet in
tricately complex thing called "COM
MUNICATlOI;-lS" such is the complexi
ty of the human mind, human nature 
and human relationships, that though 
'Communication ' is a word we sup
posedly 'know' about, how many of 
us are aware of the thousands of 
levels it works on? How many of us 
know the importance of using it simp
ly because all the problems of this 
world, if analysed, are due to it's 
misuse or breakdown. 

It is finally this personal and social 
consciousness that this course seeks 
to inculcate in it's students, which is 
why it's not called Mass Comm, but -
SOCial Communications Media. 

- NILIMA PATNAIK 



THE INK FLOWS ON , 'T he judiciary has been parti
cularly careful to keep the 
people and the press ne.r

vous about the bolt of judicalwrath 
cutting the ground before u.s unex
pectedly and opening up the doors 
of a barren room none.ot us are keen 
to reside in Lawyers ano academi
cians have failed to 'develop. the Law 
and citizen's rights . vis-a-vis the 
judiciary and contempt of court. The 
objective of this exposition is of 
course not limited to the themes of 
law of contempt or judicial accoun
tability. The ambition is to question 
the very system iconoclastically." 

Such fierce, crusading, 'ambitious' 
words condemning the very firma
ment of justice is representative of 
Sheela Barse's 'Current fight against 
our "j uvenile judiciary", as she 
caustically puts its. ' . 

Sheela Barse:- A journalist whose 
relentless battles with the establish
ment have been wageq but with the 
continual flow of ink. 

Sheela Barse:- An activist who ex
tends her journalistics brief to file and 
fight petitions in court . 

Sheela Barse:- A woman with ex
emplar grit and tenacity, an individual 
worthy of admiration, respect, nay 
emulation! . 

What prompted a sh€ltered middle 
- class comfortably ensconced girl 
to jump into the fray, in the fight for 
justice! 

. "It was the emergency in 1975 that 
incited the ferment in me. Laws were 
being flouted' people were being ar
rested, discipline was unheard of and 
anarchy reigned supreme. It was then 
that I realized that ' it was not 
somebody else's fight. I felt 'this in
tense desire to communicate and the 
aspiration that people would res
pond encouraged me" . 

The newspaper and magazine 
boom that overwhelm us today, is 

. still of recent origin. However Shee la 
had to contend with the hegemony of 
the two "biggies" - the Times of In
dia, the Indian Express and their allied 
publication. But Daryl D'monte who 
was the assistant editor of Tal ' " was 
no fuddy - duddy going ahead with 
the system" . So when Sheela penned 
her first story about the police torture 
of prisoners, it was given adeq'uate 
coverage and the stage ,«as set for 
her tenacious struggle. 

Encouraged by the pu'bllc 
response, she 'decided to investigate 
one of our biggest evils, prostitution, 
She interviewed trapped girls, the 
criminal nexus, the children of pro
stitutes, police raids and the laws. 
The series of articles on "Nowhere 
Women in NOWhere Land" published 
in the Illustrated Weekly ' w"as distinct 
for its information on the substrata 
too, and not only on the hard facts. 

But after a couple of articles along a 
similar vein, Sheela began to get 
disillusioned with this style of jour
nalism where "you peddle so
meone's pain, soatch someone's 
wound, invade someone 's privacy 
and that is the end". She pooh -
poohed the refrain that journalists 
had a job only to inform. "If my job 
restricts my interactioQ with values 
and my commitment to society, then I 
will extend and expand it". To inform 
was the prelude and to act on the In
formation was a logical extension. 

So she filed her first petition in 
Court challenging the Suppression of 
Immoral Traffic Act (SIT A).· She expos
ed the sexi$t bias in the law that ' "on
ly a woman can be a prostitute" and 
revealed the barbaric injustice 
perpetrated on child prostitutes -
and met with a measure of success. 
The definition of a prostitute was 
modified . Recognition also came her 
way with the India Today - PUCL 
award for "journalist of the Year" in 
1985 . 

Sheela has also pioneered the right 
of journalists vis-a-v,is the establish
ment for access pf information. Suc
cessful has also been. her fight against 
the Govt's ban prohibiting her from 
entering prisons ir1 1982 when she 
was investigating the conditions of 
womell prisoners in Arthur Road Jail. 

Sheela has written on a wide array 
of injustices be it women prisoners, 
children in jails, child labour, fel11<lle 
infant icide & foeticide, remand 
homes, police torture, or judiciary. 
She has not only written widely and 
incisively but has taken them to court, 
sometimes to the highest court in the 
Land, with her .own funds. "I have 
spent.a lakh of rupees on six Public In
terest Litigations (PIL). 

As Sheela says' "I am my own in
vestigator, writer, peon, court clerk, 
Solicitor's clerk, secretary' all in one". 
When she was doi ng the story on 
missing children from remand homes, 
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she had to file 34 petitions from 450 
districts 111 India. She reque!;ted the 
Indian Social Institute to help her with 
the paper and typing at a conces
sional rate . They charged her a 10% 
service charged, and the typist charg
ed her 1 V2 times his salary as over
time! 

What then are the reactions she 
meets with? " Why do you want to do 
it?" is the 'common refrain . The mid
dle - class apathy is understandable, 
but what does one do if social ac
tivists and legal lawyers also react i[1 
the same way?" 

Sheela 's current concern is the 
Police Law which she deems is un
constitutional because in a 
democracy the police ought not to 
be an arm of the Govt. She wants 
democratization of police rights 
which will improve the lot of the 
police and inturn will reflect in their 
attitude tow.ards people. She seems 
to have come a full circle since the 
days when she campaigned against 
police atrocities and torture. 

Come a full circle indeed, since 
Sheela declares that her next petition 
against "Our juvenile judiciary" will 
be her last one. " I just do not haVe 
the money to carry on". And judging 
by the attitude of the judiciary 
(Former Chief Justice PN Bhagwati 
told her" If the judiciary is made ac: 
countable, the whole judiciary 
system will collapse!") it will not only 
be the money that will impede the 
struggle. 

Sheela Barse leads an unprotected 
solitary committed life, cor1tributing 
her mite in bringing the unreach_ed iIl
to the mainstJeam. As I come away I 
notice a single precarious latch on her 
door trying to keep out the cold 
January air. Perhaps symbolic of the 
precarious existence of the common 
voiceless deprived man on the street, 

.her protagonist. 
Meanwhile the ink from her pen 

flows on ....... 

PREMA DORAIRAJ 



ANGRY YOUNG -MEN 
AND COOING YOUNG 

WOMEN 
"Kutte, Kameene, main tera khoon 

pee jaoonga. Agar tu ne apne ma ka 
dood piya hai to samne aaja." " Main 
apne baap ka badla nahin loonga, to 
mera naam Ajay nahin." "Agar tumhe 
kuch hogaya to main apni jaan de 
doongi " etc. etc. 

Sounds familiar? In more and more 
Films today these are the kind of 
dialogues that youngsters are 
mouthing. This is the stuff that the 
youth in the commercial Hindi film is 
made of. Is this all the Indian youth is 
all about? Violent, rOn:Jantic, ag
gressive, .. falsely heroic, forever 
disobeying their parents, running 
around trees and what have you! 

Gowri, a 20 year old student says, 
"Anybody who's unfamiliar with the 
typical Hindi film is bound to assume 
that all the youth does is draw a knife 
at the drop of a hat, - go around 
threatening people, eloping 
whenever possible or committing 
suicide which is absolutely 
ridiculous". What Gowri says could 
well be the cry of almost every youth 
in India. Which couple decides to 
commit suicide because of disap
proving parents? Or when does one 
see a spindle thill youngster taking on 
ten or more goondas and emerging 
successful? The hero in Hindi films is 
hardly ever a failure and if portrayed 
such, it's sure to be glorified. It's 
always the bad guy who flunks, be it 
in academics or in life. Failure is an 
unknown term in the dictionary of our 
youthful hero. All this is far removed 
from our actual existance, so then 
why this gross distortion of reality? 

According to Javed Akhtar, the 
script writer, Hindi films are not 
"even attempting to be realistic", it's 
creating an alternate reality. No film 
has tried to depict the p'roblems of 
urban and rural youth. But then which 
class of people have been authen-

tically portrayed in our films? There 
are films for youth and about youth. 
It's vital to know the differance, 
because they are our basic · con
sumers. The noted film critic, Iqbal 
Masud says "Commercial cinema 
does not understand the youth. 'The 
sparkle of being young is hardly ever 
captured. I thought 'Bobby', to an ex
tent , managed this; Nirad 
Mohapatra's 'Maya Mrighya', was 
another film which should be com
mended for the manner in which it's 
youth were portrayed. That element 
of irrationa:ity which characterizes 
the young is absent in all Films. This is 
because most of our directors 
themselves do not have young minds, 
with the exception of Vidhu Vinod 
and Ketan Mehta " . 

While most students feel that 
Mehta 's 'Hoii' was a fair enough 
depiction of the youth, Iqbal Masud 
does not wholly agree saying "I got 
the impression that Ketan was trying 
to say that the student's barbarism 
was a direct result of the principal 's 
behaviour. He was a convenient 
scapegoat, a nd it was this that struck 
a wrong chord in the movie". Vinay 
Samant, editor of New Leaf which is 
an offbeat Film publication feels that 
'Mere Apne' was one of the better 
Films made on youth. " It required a 
director like Guizar to tackle the pent 
up frustration of unemployed 
educated youth so sensitively". 

According to most youths, Hindi 
Films mean two things, one is 
Violence and other is sex. 

"Today, Youth is merely used as a 
vehicle for violence. The good guy's 
violence is always justified, even if it's 
worse than the bad guy's. A perfect 
case in example would be the Film 
'Aaj Ki Awaaz" says the noted Film 
critic Bikram Singh. Explaining the 
sociological origins of violence in our 
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Film, Iqbal Masud observes "Violence 
in our Films began with 'Sholay' a~ a 
result of an aping of the West. As 
seen in their pop and rock culture, 
violence is in their race. There is, 
atleast there was, no genuine climate 
in India for violence". However 
Bikram Singh feels ·that "a certain 
amount of violence is present in our 
psyche. Films like 'Ankush' have 
manged to . convey the youthful 
energy that's waiting to be 
unleashed." . 

Responding to the criticism that 
Hindi Films are responsible for the 
present violence, Javed Akhtar 
replies "I do not believe that Hindi 
Films are responsible for the spread 
of violence. There's a lot of repres
sion and anger in our society. These 
Films cause a sort of catharsis in our 
youth. The Film 'Arjun' I thought cap
tured an individual's loneliness and 
frustration . Life is becoming more 
demanding and . reality uglier." 

The angry young man is the 
resulting syndrome of a spate of films 
like 'Zanzeer', 'Deewar' and 'Sholay'. 
Very soon Amitabh Bachchan who 
starred in all these came to epitomize 
this very syndrome. For almost every 

. male in India, be it young or old this 
man became the symbol of identifica
tion. And as the identification increas
ed so did the gore. What started off 
as a blind imitation of the West has 
now become an end in itself. The 
stupendous success of Films like 
'Pratiighaat' and 'Ankush' stand silent 
testimony to this. 

Violence, Film makers have 
discovered makes the cash box jingle. 
"The government is only too happy 
to channel the people 's anger on to a 
reel life villian" . Says Iqbal Masud. 
Javed agreeing totally adds "For the 
government, movie making is big 
business. Indian films pay the highest 

• 



entertainment tax in the World. The 
mainstream cinema has to be chang
ed but the moment you try to cross 
the Laxman Rekha of commercial 
cinema, you are in Sri Lanka." 

Even as blood shed splatters the 
screen, there has been a correspon
ding increase in the role sex has to 
play in the Hindi Film. As Javed 
clarifies "There is no sex at all in the 
Hindi Film, that's why 9bscenity 
creeps in". Love as seen by the Hindi 
Film director is getting wet in the rain 
or playing puerile pranks on pne 
another. An increasing trend is that of 
bearing illegitimate children. Love· 
rarely has a creeper dimension to it 

According to Mr. Singh, "Love is a 
most alien concept for most direc
tors". Says 21 yr. old Sarita, "Love is 
not demonstrative in our culture. So 
with this trend of kissing scenes 

however natural the phenomenon, it, 
appears artificial. 'Pushpak' was an 
exception and the love relationship 
was adeptly handled". Vinay Samant 
however feels that the emotion 'as 
projected is totally unrealistic. Bikram 
Singh adds "the Films of the fifties & 
sixties had a contact with realitY but 
one finds that the movies are becom
ing more and more distorted". 

" Agreed, as an entertainment Film, 
you can't make it too realistic. But 
why are youngsters shown to be so 
idiotic that their actions belie their 
age?", asks 22 yr. old Christopher. 
Vinay Samant explains "The Film 
makers have to perpetuate the status 
quo. If a thinking, intelligent youth is 
depicted, youngsters themselves may 
begin to question which is a threat to 
the establishment. Moreover a large 
part of the theatre audience com-
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prises the lower class youths who 
have little other source of enter
tainment." Javed counters "I disagree 
with everybody who says that peo-

, pie have no choice. The every people 
. who criticise these films are the most 
avid watchers. People do have a 
chOice. Nobody forces them to 
watch a particular film". 

Distorted? Yes 
Unrealistic? Yes 
Escapist? Yes. 
But.. .. 
isn't there a point which it distorts?' 
Isn't there a reality which it 

negates? 
Isn't 'there a deeper truth from 

which it escapes? 
So after all, is it really so unreal? 

RAJEE SURI AND MADHAVI PUROHIT. 



WHO IS AFRAID OF 
BLACK CATS? 

. 
22 year old Jyoti Sharma w ill not 

eat peanuts on a Saturday for. ~ar of 
being reborn a horse. Vaidehi Pagadi , 
an 18 year old student from a South 
Bombay college will not cross over a 
half-cut sour lime. Both are represen
tative of a large section of today's 
youth in a metropolitan city like Bom
bay, a section that inspite of having 
the benefit of an exposure denied to 
preceding generations, continues to 
be superstitious. 

What exactly do students that make 
up this section understand by the 
word 'Superstition?' Their explana
tion of it ranges fro'rTI "an unfounded 
fear of man" to "old beliefs - super
natural stuff". The Chambers New 
English Dictionary defines 'Supersti
tion' as " belief in magic and things 
that cannot be explained by reason" 

A sizeable part of our student com
munity has built up an image of itself 
as being distinctly west~rnized in 
outlook and 'behaviour pattern. As a 
result of this image many.of us are in
clined to believe that such students 
are less superstitious than their nOrJ
westernized counterparts. But does 
westernization preclude supersti
tion? And is supers~ition necessarily 
restricted to an 'Indianised' outlook? 
"No way - (there is) no connection ", 
emphatically states Miss Sudha Amin, 
a Sociology lecturer at Sophia Col
lege. 

Jayesh Shah, a 21 year old student 
of Architecture further clarifies: "Dif-

. ferent countries have different 
superstitions". An example in this ' 
case would be .superstitions relating 
to the number thirteen which have 
their roots in the fact that there were 
thirteen people sitting for the' Last 
Supper at which Judas betrayed 
Christ. The inception of such supersti
tions was initially outside India, and in 
fact, it was western influence that in
troduced Indians to such beliefs. 

If there is little correlation between 
westernization and superstition, does 

science have any influence on the 
superst itious? And what about 
education? Priti Verma, an 18 year old 
studying iit Jai Hind College is of the 
firm opinion that, " Science can't 
break down superstitions" because 
they are already " drilled in the child 's 
head." A 24 year old points out that 
often sc ientists themselves are 
superstitious. Only Jayesh ·conceeds 
that, " Science, to a certain ext"ent, 
taught me to think logically and 
analyse ." But even he feels, like most 
others, that individual personality 
counts in the ultimate analysis and 
that education by itself does not lead 
to questioning a belief considered to 
be illogic;al. 

What is it that makes students 
adopt and hold on to certain beliefs 
and ideas condemned as nebulous 
and irrationa? A prerequisite to 
answering this question is 
establishing how superstitLons are 
thought to have originated. Rashmi 
Biyani, an M.Sc. student, suggests that 
superstitions began as " a dislike forc
ed into habit. " Vaidehi Pagadi con
fesses her innate disklike of black cats 
has resulted in her considering them 
as bad omen. 

Superstitions can also be traced 
back to the natural desire of elders to 
inculcate discipline in their children 
and to certain practical considera
tions. Thus, when parents forbade 
their children from having a bath, and 
chopping vegetables after sunset it 
was probably to encourage the habit 
of early baths or, in the latter . in
stance, to prevent them from hurting 
themselves · in the absence of ade
quate light. Today, despite changing 
lifestyles and electricity, such beliefs 
persist and have evolved as supersti
tions. 
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However, the most touted surmise 
on the origin of superstitions is that 
man's inherent need for emotional 
security found expressio!,) in his 
ascribing certain otherwise inex
plicable phenomena to a superior, in
visible power. This led to the framing 
of innumerable religious and 
mythological systems out of which in 
turn, were born various superstitions. 
But does this mean that being 
religious is equivalent to being 
'superstit io us? V ipula Bhrany 
disagrees, pointing out that it all 
depends on personal views on 
religion. While Vipula and Jayesh 
draw a clear demarcation between 
religious and superstitious belief, 
Dipika Shah, doing a course in Travel 
and Tourism, insists that sh~ is 
superstitious precisely because she is 
" God fearing". 

Frequently, a need to 'belong' or 
identify makes people adopt ideas 
and beliefs peculiar to a community 
or group (whether religious or non
religious) of their choice. As Priti says, 
you "can't be left out". For instance, 
while Lubna Qureshi considers 
flowers inauspicious because they 
are offered at the 'darga', rarely is a 
Hindu auspIcIous ceremony 
celebrated without flowers; and 
members of some Jain sects insist on 
drinking water if they see a sweeper 
just as they are about to leave home. 
Water is a purifying element that com
pensates for coming across a person 



considered to be of an inferior caste. 
Miss Sudha Amin explains that man 

is still "afraid of the unknown". It is 
hardly surprising then that many 
students attribute their superstitious 
natures to a "why-take-a-chance-by
not-believing" attitude. Sometimes a 
belief is strengthened when an event 
that fully upholds the superstition oc
currs, usually by "conincidence", as 
Rochelle Pinto and Shamita Baroi, 
both in the F.Y.J.C. at St. Xavier's 
point out. 

Most students are in agreement 
over the single most important reason 
for being superstitious: an inculcation 
of beliefs since childhood. ,·'TtleY are 
so much a part of our family and 
social milieu that we inadvertently ab
sorb them" says Dipika. Very often, 
as Priti admits "as you grow up you 
tend to think it's stupidity". Even 
then, some continue to give into 
familial influence. Shamita explains, 
"(So as) not to fight with my mother, 1 
believe - not exactly believe -
follow them." Her friend, Rochelle 
corroborates "No point upsetting an
dhaving a fight" . 

The question that arises is, if 
superstitious are rarely backed by 
facts as we understand the term, why 
do some elders and parents inglain 
such ideas into their offspring? More 
often than not, parents themselves 
have grown up with the beliefs and 
just pass them on as part of a whole 
set of values they wish to impart to 
their progeny. Sometimes elders rely 
on the authority provided by the 
supernatural to rr:take youngsters con
form to a desired pattern of 
behaviour. Priti comments " (we) have 
something to be scared about" . 

Whatever the reasons for belief in 
syperstition, what emerges as com
mon to almost all students is the feel
ing that some clothes or ' pieces of 
jewellery are " lucky" for them. There 
is also general . agreement that 
superstitious belief comes to the fore 
during periods of anxiety or when an 
important event is imminent. In
terestingly, while a number of 
students are reluctant to admit they 
are superstitious, several are 
superstitious without consciously be
ing aware of it themselves. What is 
also noticeable is that the distinction 
between super~tition, astrology and 
religion is often blurred. 

Some students point out that belief 
in the same superstition is a st:1ared 
belief which serves as a bond bet
ween members of a group. Others 
add that certain superstitions make 
life more interesting. However, 
almost all concur that superstitions 
cao have a detrimental effect in that 
they impose a lot of restrictions . . 

Superstitions begin influencing pat
terns of life often giving rise to a form 
of compulsive behaViour like not cut
ting nails on particular days or turning 
away when a black cat crosses the 
path. James Coleman, in his book 'Ab
normal Psychology and Modern Lives' 
points out compulsive behaviour 
often takes the form of phobias like 
zoophobia which is a fear of certain 
anrmals or Triskiedeckaphobia or fear 
of the number thirteen. 

Perhaps in congnisance of the 
adverse effects of superstitions, peo
ple like Rupal Patel and her sister 
Sonal disclaim any faith in supersti 
tion. Vi pula Bhrany makes every at
tempt to disprove superstition to 
herself. She cites instances of when 
she deliberately walked down a path 
a black cat had crossed. 

How many such students do we 
know? And for how long will we live 
in a paradoxical situation where on 
the one hand we are talking of 
technology and the 21 st century, and 
on the other we cling on to irration~ 
" old beliefs" ? It is a difficult question 
to answer - Dipika Shah sums it up, 
" Superstition is so much a part of our 
psyche - in all probability even in 
the twenty fifth century we'll have 
superstitions. " 

GAYATRI PAGADI 
TRIVIKRAMA SINGH 

JUHI WIDGE 

... 
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The melodious strains of Bismillah 
Khan's shehnai, the resonance of 
Gangubai Hangal, the ecstasy of hear
ing Ravi Shankar's sitar - all this and 
more music conglomerate at a venue 
called St Xaviers College and the peo
ple responsible for this magical feat. 
The Indian Music Group. 

Ever since 1974 this group has year 
after year unfailingly captured the 
music mood in what they lovingly call 
their "Jan-Fest". For Bombay music 
lovers, this is an occasion of vital im: 
portance. During this period, Madon
na and David Bowie are forgotten and 
only the strains of music wafting 
through Xaverian corridors iinger 

Through the year IMG hold equally 
important if 'Iesser known program
mes. Baithaks and .Iect.ure demonstra
tions often grace the ·Xavler's 
auditorium. They also have Young Ar
tists Festival and to boost the 
newcomer, admissions' are free for 
this two day annual programme. 
'Malhar Ke Prakaar' has an artist 
rende,ing his or her own :'lterpreta
tion of a raag. The artist's virtuosity is 
displaved during this three hour con
cert. Encouraging Indian music re
quires a knowledge of it and in true 
tradition IMG conducts a music ap
preciation course. For . music lovers, 
eager to learn more, this is a treat. 
Their most recent development · is a 
glass cabin, covered with rattanmats, 
housing IMG's most precious posses
sions - 400 cassettes of valuable 
music and stereo' equipments. 

For many an artist an IMG concert 
hoids special memories. It was here 
that Alia Rakha, his eyes moist, hugg
ed his son Zakir Hussain. The occasion 
- .lakil had just been awarded the 
Padma Shree: For still others, the 
canopy of the sky and the awed 
hushed silence seems to provide a 
catalyst for better performances. 

~'~~THE RAGA 
~HITSHOME 

The beauty of the IMG is that it 
maintains. a balance between the big 
names as well as the lesser known 
ones in music. One often . finds a 
Kishori Amonkar performance 
preced~d by an LX Pandit. It is the 
b ig names that makes the " sell-out" 
programmes but simultaneously the 
lesser known individual also displays 
his promise. 

A unique feature of the IMG ;5 that 
it is totally managed by students. The 
secretary of IMG, Ninand Desai points 
out, " The fad of Indian music is cat
ching. It is now the 'in thing'. It started 
out with about 15 members and now 
we are 800, out of wh'ich 50% are 
students. " As Pankaj, a 20 year old 
student says, "There's incentive to 
join IMG because it's the most active 
and accessible organisation." Some 
youths, have " not an idea" about the 
IMG, for others, their interest in Indian 
classical music has been sustained 
through the IMG and for still others 
IMG is their inculcator to Indian music. 

However, in all probability the col
lege youth of today is far more likely 
to be attuned to the 'Foreigners' latest 
number but may never have heard of 
Raaga 'Ki rwani'. According to Ninand 
there are a number of reason for .this, 
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"the most obvious is that Indian 
music cannot just be heard, one has 
to understand to appreciate. More
over, one can hear Madonna while 
reading whereas Indian music re
quires your total attention. Besides, 
it's the age of instant stuff and Iridian 
music is anythi'ng but that." 

Over the years; a number of die 
hard pop music addicts h'ave switch
ed to Indian music. Many others play 
the role of double agents - Madonna 
and Vasantrao Deshpande are com
panionably placed next to one 
another. As Jacob, a self-proclaimed 
punk enthuses " Oh! I really dig 
Bhimsen Joshi". 

On the contrary, often we hear 
youngsters claiming disinterest in In
dian music without ever having heard 
a single piece. The jean culture · has 
permeated and is partly responsible 
for the alienation of Indian youth from 
it's music. The Raj has left behind a 
legacy of correct spoken English with 
Bach, Beethovan as reminders, but · 
there 's little trace of a Vasantrao 
Deshpande. 

A decade ago when the Western 
ethos was at it's peak, with Pink Floyd 
f illing the ears of many a youngster, it 
required the commitment of a grol,lp 
of people of slowly but steadly veer 
the Indian youth back to his roots. 
The dedication may not have led to 
acceptance but it brought about 
awareness. It was this awareness in 
1974 that.has made the membership 
what it is today. 

For the tMG; there's no finale, tearn
ing is an ongoing process and the 
ideas continue to flow - all for the 
future of better music. Many an Indian 
music lover has emerged from the 
portals of St. Xaviers during the past 
deCade, thanks to IMG - the dream 
turned reality. 

Rajee Suri and 
Anshu Puri 
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OFF -
BEAT 

If you happen to visit any book 
stand today, you are bound to be 
dazzled by the Wide array or 

glossy, colourful magazines. Each one 
is so seductively packaged, that an in
discriminate reader tends to get baffl
ed. He then goes on to pick up the 
most glamourous of the lot with 
satisfied complacency, thinking his 
choice has been the best. Within a 
short while, he satiates his voyeuristic 
curiosity, for the nonsensical gossip 
most glossies throw up just lull his 
mind into passivity. The more discern
ing and choosy reader would in all 
probabilitypick up an 'India Today' or 
'Frontline' or 'Imprint' . But even the 
more analytic and serious from 
amongst the mainstream press .are 
commercial propositions and have to 
pander to populartaste. Since a large 
part of their finances come from 
advertising, they often have to com
promise on content - eliminating 
something that would antagonise an 
important. adverti:;er, 

Realizing the cOnstraints inherent, in 
the mainstream set-up and feeling 
stifled by it, some have dared to 
tread the unbeaten track. Their 
endeavour has resulted in, the ger
mination of very specialized indepth 
publications. These journals - one 
wouldn't refer to them as magazines 
- are totally devoid of any glitter or 
colour. 'There is . a starkness in their 
presentation, no photographs and 
very few illustrations. Yet, going 
through each one, is an enriching ex
perience. Evidently, a lot of hard 
work goes into the research and 
analysis, but what hits one is the in
tense commitment and dedication 
that comes through. 

Each journal is a pioneer in the field 
that it addresses itself to, be it media, 
cinema, medicine or politics. 'Counter 
- Media' as the name suggests, acts 
like a watch - dog of the media. The 
idea was concieved. in 1983 by a 
group of journalists . but the first 

publication came out only In ~ 986. 
The chief objective of the journal is to 
highlight "the pretence ' of integrity 
and neutrality prevalent in the maint
stream press", and to draw i1ttention 
to the "concentration of the press in 
the hands of a few business houses" 
said the editor P. Sainath. 

'New Leaf', a quarterly journal on 
cinema is a very recent endeavour of 
the Research Centre for Cinematic 
Studies. It promises, to "draw atten
tion to crucial areas in film studies". 
Fortunately it's scope is not confined 
to India fi lms alone, but is more com
prehensive extending to foreign films 
and Doordarshan as well . 

The 'Radical Journal of .Health (R.
J.H.), came into existance when '!a 
group of young medical people and 
health workers" belonging to the 
Medico Friends Circle felt the need for 
a platform for more sustained . left 
oriented debate in the field of 
medicine. Interestingly, of the four 
working editors not one is a practic
ing doctor. They are all deeply con
cerned about the medical sphere and· 
are involved in " looking critically at 
the medical establishment" said Pad
ma Prakash, one of the editors. 

The 'Economic and Political Weekly' 
(E.P.W.) enjoys the formidable reputa
tion, of being one of the most 
respected journals. in academic 
circles both at home & abroad. The 
EPW was revived in 1966 as a con
tinuation of the former 'Economic 
Weekly'. Whet authenticates the jour
nal even further, is the fact that it not 
only lends itself to serious analysis of 
current events, but provides a forum 
for contemporary academic research 
as well. 

An unfortunate fact common to all 
these non-profit making journals is, 
that each one is struggling to break 
even, shackled as it is, by meagre 
financ'e. 'Counter Media' and the RJH' 
are particularly in a tight spot a~ they 
are devoid of advertisements, which 
are a steady source of jncome for any 
publication. The first issues of both 
were brought out on the basis of con
tributions and a few sLJbscriptions. 
Today, because of an escalating 
sybscription rate, their financial in
security has diminished :- though not 
quite so. With the donations that they 
received, the 'EPW' and 'RJH' went 
ahead and set up a trust which would 
stabilize their publications. On the 
other hand, 'Counter Media' con-

8 

verted their donations into free 
subscriptions for journalism schools 
and journalists in far off places. 

As mentioned earlier, (ldver: 
tisements are the financial spine that 
holds a pulbication together and 
makes it commercially viable . Bereft 
of this spine, it would be ·crippled. 
The 'EPW' . with it's relatively high 
subscription rate of 10,000· has at
tracted a fair amount of adver-

-tisements. '''We have however been 
very discerning while accepting ads. 
rejecting advertisements for Financial 
companies" said the editor Krishna 
Raj . The 'RJH' is willing to accept 
.advertisements e·xcept those pertain
ing to medical products and life
styles. 'Counter Media' has to date, 
refrained from accepting any adver
tising whatsoever. If at 'all, they 
change their mind in the future, they 
intend to accept only media -
related advertisements. 

What has really acted as the en
couraging impetus for these journals 
is, the fact, that over the years the 
subscription rate has been steadily 
riSing. P. Sainath recounts with 
satisfaction that, after the first issue of 
Counter Media, "subs<;riptions went 
up by 100 to 200 percent. The print 
order today is 1500 and virtually 
every copy is sold out" . TOday RJH 
has a subscription of 600 and of late a 
phitanthrophic organization has paid 
up a three year subscription of the 
journal for all recognised medical col
leges in India. Unfortunately, all these 
journals are beyond the reach of a 
good number of people as they are 
accessible, only through yearly 
subscriptions. 

For the editors, and their team it is' a 
constant battle for su!'\!ival. 'There is, 
after all a paucity of people who will
ingly contribute articles. 'New' Leaf' 

. despite it's meritorious advisory 
board is constantly ·on the look-out 
fOr articles', said Vinay Samant co
ordinator for the journal. This is true 
for all, the others as well. Besides lack 
of funds and dearth of articles, dif
ficult working conditions further ac
centuate their problems. Yet, as the 
time worn cliche goes - "when the 
going gets tough, the' tough get go
ing." And so, they work on relentless
ly, firmly believing that perseverance 
pays - as one day it will. 

Shlvanl Jain 
Shemaaz Engln«r. 

I 
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ABU AND I 
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, Mount Abu - pony rides, palaces, 
Dilwara, Achalgarh, silve-r Jewellery 
and good food. A mountain top close 
to paradise. An enjoyable excursion 
spent in absorbing the sc~nery, the 
history, the legends and tales attach
ed to each crumbling edifice and 
solid monument. 

An unforgettable experience was 
Dilwara - its. impeccable, white 
pristine beauty, the stories the carv
ings told, the exquisite marble - for 
more beautiful than we had expected 
it to be. 

Bikaner Palace, wide corridors, lux
urious high ceilings, Mr. Mackenzie 
and his dogs. A domain fit for a king 
- or queens. Three nights in the land 
of make believe and a fitting 
backdrop for daydreams and plans: 
The view overlooking Achalgarh in 
the distance, one could almost hear 
the valiant Rajputs thundering down. 

The boat ride on Nakki Lake, with 
the mountains smiling benignly down 
at us. Honeymoon couples on flower 
bedecked shikaaras Reality came into 
sharp focus only when the boatman 
warned us not to put our hands into 
the water - it was dirty. 

It was declared absolutely impossi
ble, unthinkable, going back to Bom
bay without watching the sunset. We 
trudged up a hill, blase in our at
titude, what could possibly be dif
ferent? A few hundreds watched the 
ball cif fire sinking into the horizon, 
splitting the skies into a myraid range 
of riotious colours - a fevy hundreds 
were hushed into an awed silence. 
Sunset will never be the same again. 

All that glittered and beckoned 'in 
Mount Abu - was silver jewellery. 
Rows of little shops displaying the 
white' metal to weak mortals with 
some discrimination and no restraint. 

Chacha's Emporium, Rajasthan Em
porium were besieged by hordes of 
girls, seeing, wanting and buying 
beautiful momentos - rendered 



useless the moment one unwrapped 
them in Bombay, but nevertheless, 
added to the Rajasthan Tourism 
Development Corporation's funds. 

A second home was the interior of 
the bus, a warm sheltered window 
looking Qut onto the brown barren 
terrain, livened perhaps by a vivid 
ghagra spread out in a full circle on a 
rock. Vast expanses 'of arid land un
broken by a drop of rain in years. 

Yet, the people made up inntheir 
clothing the colours nature I!lcked. 
Bright hues of ' reds, pinks, yellows . 
varying in intensity, worn w ith elan, 
watched carefully by alien eyes to 
come back and emulate - 'ethnic is' 
in'. 

Nostalgia reigned supreme on the 
eve of our departure and not even 
the cheery bonfire could entirely 

. dispel the gloom, although there 
were valiant attempts to sing and 
dance. For all of us students, it was 
the last class trip ever, the last t ime 
we shared camaraderie and bon-' 
homie as equals. 

Ahmedabad, on the way back was 
rushed. People split into groups -
some going to the Calico Museum, 
some earnestly looking for mojris, 
others · entranced by mirror work 
dupattas and skirts. Sophia girls' 
kudos to the Rabari women. 

Looking back, paradoxically, an. en
joyable excursion did turn into ari 
educational tour. Dilwara temple is no 
longer just a page in history books, 
nor is the drought situation a distant 
calamity. Travelling did broaden our 
horizons. 

Excellent arrangements by Orient 
Travels helped to make our trip a truly 
memorable one. And yes, we did 
follow the itinerary to a T. ·At 6 a.m. 
on the 23rd of December we were 

. back at Bombay Central " w ith fun fill 
ed memories" . 

Lal itha Gopalan 
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WELCOME TO 
YUPPIEDOM 

Manish Maholkar, .is an executive 
with Citibank - overseas trade 
negotiations are 'a part of his 9 to 5 
routine. He hails from a well-placed 
family of professionals, has had a 
privileged education culminating with 
the coveted MBA degree. Young', 
suave and dynamic, he is eager .to 
reach the top of his profession soon. 
Manish Maholkar epitomises the Yup
pie - young upwardly mobile pro
fessional. 

The word "yuppie" is not just an 
addition' to the English lexicon; it sym
.bolises a mode of thinking, a style of 
living, a set of attitudes and values -
infact, a whole new ideology of.a 
class of people in the ultra-urban 
pockets 'of the metropolis. 'Manish 
Maholkar is only one, neverthless, a 
true, representative of this emerging 
class. 

Fierce ambition, self-centred 
achievement anda highly competitive 
spirit characterise the yuppie. But 
what sets him apart in a class, is his 
single mind~d devotion to profes
sional success and material advance
ment, besides a continual fascination 
for the West. 

The yuppie .phenomenon is an im
port - a cultural import from the 
United States of America. It is b.asical
Iy un-Indian. Yet yuppiedom has 
thirved, nay, flourished, albeit ina few 
urban areas - especially w ith the 
cbming of Rajiv's young " government 
that works fast. " 

What does yuppiedQm thrive on? 
Money, Money and more money. The 
yuppie, from his nascent stage, trains 
himself to think in terms of material 
gains. Even his career- is'thus dictated 

. - "Job satisfaction can be measured 
only in terms of money satisfaction" 
explains Pradeep Mane of Citibank. 
The accent is always onfinancial _suc
cess. 

Certain careers seem lucrative, 
therefore more attractive than others 
- finance, advertising, management 
are but a few, To be a Management 
Trainee in a multinational at the age of 
24 is only tlie beginning of the realiza-

tion of .yuppie ambition. Anyone for 
Civi l ' Service? Manish explains why 
not, " it may be socially satisfying, but 
I would be treated shabbily. Besides 
there is limited scope to rise, I would 
prefer to sell soaps from a wood 
panelled air-conditioned office". This 
could well be the sentiment of any 
other yuppie. 

Ambition,'with a capital 'A' is their 
middle name. Sir.lce professional and 
financial success assumes impor
tance, joining the rat race to reach the 
top in the shortest possible time 
becomes inevitable, And we have a 
"young man in a hurry" with "get 
results" p lastered all over his wood 
panelled air-conditioned office, 

Once in the rat race, his life 
becomes a constant endeavour to 
earn more and more. " I'm only a little 
better off than others but I still can 't 
afford a yacht" laments Achutan 
Palot, a young CA in a multinational 
financial conSUltancy, 

The yuppie's increasing bank ac
count is reflected in an exaggerated 
style of living with emphasis on items 
of sheer lUXUry. He aspires to pack his 
Maruti Deluxe in the garage of his 
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apartment brock in a posh area of the 
city. ·"Conspicuous consumption has 
become the mainstay of yuppiedom" 
observers p, Sainath, Deputy Chief 
Editor of Blitz. 

The pertinent fact is not his aspira
tion for a high standard of living but 
that his ide,al is, more often than not, 
the American standard. Foreign 
goods, a lUXUry till now, have 
become a necessity for him. Indian· 
stuff is only second best, so thinks the 
yuppie. Or else why would be we 
have Wrangler jeans being advertised 
on' Indian television? 

Standard of living, unfortunatelY,is 
not divorced from a wider social con
text. A life style is not imported in 
isolation; along with it come a set of 
values and attitudes. When the yup
pie puts a premium on material ad
vancement, it alters his perception of 
societa l institutions, values, mores 
and norms. The blinkers on their eyes 
point in only one direction - up
wards - and shut out all else. " Even 
if their sole aim is material advanc
ment, is it correct to lose sight of finer 
soc ial values? " asks Sainath 
thoughtlfully. 



Ask them about social and political 
issues confronting us; most yuppies 
either show a total apathy towards 
these problems or admit, though 
sheepishly, their lack of awareness. "I 
can't do anything about poverty, cor
ruption, dowry and things like that. 
So how does it help to think about 
them?" questions Amol Desai, an up 
and coming CA. 

The yuppie would like to believe 
that larger social issues are alien to 
yuppiedom; that his lair is immune to 
them. Manish puts it succintly, "Yup
pie culture is basically elitist; it has 
broken away from the society". 

To strike a balance between the 
conservative. Indian values and his 
western-oriented thinking. The yup
pie often takes to patronising Indian 
art and culture. He believes himself to 
be a distinguished connoisseur of the 
same. This, coupled with his purchas
ing power leads to a pseudo-revival 
of certain art forms. Suddenly, ethnic 
decor for the apartment becomes 
fashionable, Hussain's canvases com
mand an astronomical price, off-beat 
films and ghazals become popular. 
According to an art critic, this "leads 
to commercialization and vulgarisa
tion of art because the yuppie 's in
terest in art is aimed at proving his 
distinguished tastes". It is, perhaps, a 
manifestation of money culture. 

However, money alone does not 
satisfy the yuppie, nor does it sustain 
yuppiedom. Inherent in the yuppie 
culture is a yearning for power - the 
licence to influence, control and 
govern. It is not tight - fisted, ab
solute power, mind you. The yuppie, 
true to his liberal traditions, does not 
'Control' he only 'manages'. Little 
wonder then that Management has 
become one of the most sought after 
careers of the yuppie era. 

" The yuppie culture may be most 
obvious and visible in Management or 
Advertising industry, but that is only 
the fluff", relfects Iqbal Masud, a 
noted media critic, " the crux of the 
culture is at another level - in 
politics". And true enough, the " get 
quick results" syndrome of the young 
professional has infiltrated politics. Of 
late. India's economic and social pro
blems hardly lend themselves to 
quick, scientific and computerised 
solutions, yet the young man at the 
top is attempting just that. 

The yuppie culture, in all its 
numerous facets is spreading, and 
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spreading fast, with the transfer of 
not only political but economic, in
dustrial and financial power also into 
younger hands. The social repercus
sions can be tremendous. Why? one 
would ask. 

The basic tenets of yuppie culture 
- competitive ambition, emphasis on 
fina'ncia! success, single-minded 
devotion to material advancement, 
the resultant conspicuous consump
tion and consumerism - are an
tagonistic to the accepted Indjan way 
of life and thol!ght - a non-material, 
spiritual life based on co-operation. 
How does the yuppie culture fit into 
this mould? 

Perhaps, it doesn't. The yuppie 
culture is an outgrowth of a small sec
tion of urban, privileged, West 
oriented Indian Society. "The yuppie 
would feel more at home in America 
than in India, "says Manish. He is pro
bably echoing the thoughts of his 
fellow-yuppies. But the fallout of this 
culture would definitely leave its 
mark on Indian society Pradeep Mane 
explains how "the yuppie culture is 
creating aspiration, which shall even
tually lead to saturation, as there will 
be too many people, too few jobs 
and a dearth of capital." 

The yuppies in the United States 
have suffered a big financial blow 
due to the Wall Street' Crash of Oc
tober, 1987. It will be interesting to 
see how they resurrect themselves 
and how this affects Indian Yup
piedom. The crash, though a setback, 
has not-deterred many a young aspir
ing yuppie. 

Whatever the outcome, the fact re
mains that the emerging segment of 
young, amb~tious men and women 
stick out like a sore thumb in our 
society and threatens to imbalance 
the Indian Social set-up. 

SMRUTI KOPPIKAR 
ANSHU PURl 



WHOSE CRIME IS IT 
ANYWAY? 

"Elections and their .corruptions, in
justice and the power and tyranny of 
wealth and inefficiency of administra
tion will make a well of life as soon as 
freedom is given to us" wrote Rajaji in 
his prison diary on 24th January 1922 
while in Jail for civil disobedi~ce . His 
words contain an amazingly accurate 
prediction of our present state of af
fairs. The last decade has seen an alar
ming rise in the incidenc;e of crime 
and violence in the country. The 
rec.urement looting of banks, house 
breaks, and murders in broad day 
light arouses as little attention as the' 
going down of the sun in the evening. 
"We have too much government and 
too little administration; too many 
public servants and too little public 
service; too many controls and too lit
tle welfare; too many-laws and too lit
tle justice," writes Nani A. Palkhivala 
senior Advocate of the Supreme 
Court and eX-Ambassador of Inoia to 
U.S.A. in his book 'We the people' . 

Statistics show, that a majority of 
the criminals take to crime between 
the age of 18 and 25 years; 99% of 
them are without any previous 
record. Most of them are from the 
viuages outside Bombay and who 
come to make a living in the city 
because their" lands have faileo to 
yield crops. There are three important 
a'spects of an incidence of crime first, 
v.vhy is crime committed? Who com
mits the crime? And finarly what hap
pens, wh.en he or she serves his or' 
her sentence and comes out of 
prison? 

The why to a crime are various the 
most common one being pqverty. 
When home means do not provide a 
man two square meals a day, tie takes 
to crime as a last resort just to keep 

. going. The problem in India is not that 
of relative poverty, but of absolute 
poverty; a condition degraded by 
disease, illiteracy, malnutrition and 
hunger. 40% of the Indian people are 
denied the basic human necessities, 
live in misery no statistics can ade-

. quately describe. 
Some people are forced into the 

trade by well org,mised criminal 

gangs to do the actual leg-WOrk. Most 
of these people are from the slums, 
said Mr. R.v. Dhond, Assistant Com
missioner of Police. "Take J typical 
slum child of say, 12 years of age. His 
parents cannot afford to 'send him to 
school. So he just wanders about and 
observes older boys and men at 
cheating, gambling etc., usually, the 
father is an alcoholic. Soon, he 
becomes useless and so ' when this 
boy is around he has to earn . He 
becomes a hawker outside a cinema 
theatre, in trains etc. Once he 
becomes a regular, gangs which have 
been watching him for a long time, 
approach him and offer him money to 
just remain with them but do nothing. 
In the course of time, he understands 
that their racket· is pick-pocketing, or 
cheating and becomes part of it. 

"Then one day he is caught red
handed and sent to jail. After his 
release he comes back to his family 
which naturally is angry. He is avoid
ed by friends and relatives the word 
"goonda" follows him everywhere. · 
Rejected by his own family, life 
becomes miserable, so he is forced to 
go ' back to his gang and so back to 
crime" . 

Crime by the youth are in areas of 
pick-pocketing, brewing illicit liquor, 
gambling, boot . I~gging, drug
peddeling etc. These are crimes 
which require a number of hands and 
young boys and girls are lured into 
these rackets. by organised criminals 
who always operate behind . the 
scenes. 

"Rapes? Well not 'many really, " 
answers Mr Dhond, ."There always is 
some sort of contact between the 
boy and girl and it's not always the 
boy's fault. And k-nowing the kind of 
feeling and behaviow towards a girl 
who has been raped in our society, 
one can really never know the actual 
number of cases ohape. "You will-be 
surprised to know the number of 
crimes committed against women, " 
said Miss Janine Almedia, a social 
worker working with the police in 
rehabilitation of women and children .. 
"They are harrassed, raPed, cheated, 
/" ~ 
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beaten up, and explOited but still do 
nothing about it. This is basically 
because of the society's attitude 
towards women. She is seen as a 
liability from the moment she is born. 
For centuries she has been condition
ed to a.ccept the man as the master 
and so takes it in silence. Helping 
women to gain courage and then de
mand for equal rights especially in the 
Indian society, is one hell of a job for 
us," adds Mr. Ashutosh Dhar
rnadhikar," another social worker. 

Black money nas 'brought in a com
pletely new phase of crime which tl:1e 
police are unable to deal with . Being 
generated at a rate of over 40 crores 
per day) it has helped to perfect the 
art of blacki"Tiail. Rarely does a victim 
of blackmail come to the police 

. because he himself is a tax-evader. 
Young tough men are used, as muscle 
men to collect money. Then there is 
the use of henchmen by some people 
to threaten or use force. The present 
legal system is such that, a case takes 
over 15 years to even be called to the 
bench and people naturally, do not 
have the patience to wait for so long. 
So, they resort to brute force. 
"Inevitably. the police are blamed for 
not doing th,eir duty. How are we 
supposed to br.ing the criminals to 
book if the citizens . themselves 
shield': queries Mr. Dhone. The 
honour for enthroning black money 
must be divided equally between our, 
industrial policy which year ·after 
year ~ perpetuates shortages and our 
fiscal policy which believes in putting 
strain on public integrity which it can 
not possibly bear. 

Amongst youth of the upper 
economic class, drug peddling and 
traffic rules violations are most ram
pant. Who is to blame? According to 
Mr. M.D. Soman" Bombay's ex
commissioner of police the inevitabili
ty of easy money and the knowledge 
that their father's money will take 
care of all their wrong doings en
courages the youth. "Fines of Rs. 100 
,tor traffic .offences are nothing to 
them. Their tea at a 5 star hotel will 
cost them much more than that" he 
comments. 



Mr. Soman also feels that cinema is 
one of the important reasons, 
especially for those misguided youth 
who take to crime just 'for the heck of 
it' . The criminal is depicted as a 
philanthropist. Films glorify the 
criminal offences of the angry young 
hero; and justify them too. Numerous 
crimes have been committed exactly 
as in films. But in reality there are no 
happy endings. Never at all. In fact 
violence in films is responsible for br
inging a silent revolution of defiance 
against the established healthy rules 
and traditions. Film producers and 
directors justify this by saying "what 
can we do that's what the people 
want? We are only giving them what 
they ·want." The head of the Depart
ment of Criminology at the Tata In
stitute of Social Sciences Mr. D.R. 
Singh too feels that cinema apart, the 
television too is propagati ng 
violence. "Look at our T.v. program
mes. They are all aggressive. And for 
children, its largest and most sensitive 
audience, the T.v. does not have any 
planned programmes" he pointed 
out. 

Psychologist the world over have 
agreed that the mental state of a per
son committing an offence is 
'criminal' only during the time of ac
tually doing it. B.ut it is very unfor
tunate that the · law does not 
recognise ·or understand cir
cumstances. It is a code which only 
recognises written words. It is equal
ly, if not more, unfortunate that socie
ty treats a criminal as an outcaste 
which is the worst kind of punish
ment. He is stamped an anti-social 
element. But one forgets th·at it is 
SOCiety itself which is the root cause 
of evil. Society prepares the young 
for crime, criminals commit it. 

Mr. D.R. Singh says that tooay crime 
can .be broadly divided into two 
categories; the traditional and the 
modern. The traditional crimes in
clude robbery, cheating, murder etc. 
But it is the modern crime which in
clude tax-evasion, food audulteration, 
drug adulteration etc which is the 
more. dangerous one. "These crimes 
are of the worst kind. They do not kill 
once but many times, .not just one 
person, but a number ·of people. 
How many of these people are 
caught? Our legal system has made 
life toO" easy for criminals and too dif
ficult for law abiding citizens. There is 
absolutely no co-ordination between 
the police, judiciary, prosecutor and 
T.I.S.S.," he reiterates. 

Rehabilitation of criminals is almost 
non-existent in our country. "It is very 
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crucial but sadly the government has 
paid no attention to this aspect at 
all," says Mr. Dhone. Repetition of 
crimes on records is 2-3%. But since 
there are no checks on criminals this 
figure could be very misleading. The 
ministry of these affairs, realising the 
importance of · keeping track of 
criminals will shortly be opening a Na
tional crime Record Bureau for this. 
T.I.S.5. too has taken a big step for
ward in its social services by planning 
a full time programme for rehabilita
tion of criminals. This will include 
regular seminars for I.P.S. officers to 
better relationship between the 
police and criminals, police and 
youth, and police and the communi
ty. "Legal aid at no costs or very low 
charges for the criminals is the main 
thrust for the rehabilitation of the of
fender," Mr Singh stated, "for the 
Law's delay is among the chief crime 
of human life: We will be using the 
media on a large scale to persuade 
SOCiety to realise their responsibility 
towards the criminals; to condemn a 
person to a life of crime, of constant 
fear and dread is the most cruel 
thing." 

"III fares the land, to hastening ills a 
prey, where wealth accumulates and 
men decay." How much worse fares 
the land like India, where wealth 
does not accumulate and men decay. 

P .5. BHARA THI 
NASREEN LATIFF. 
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O'F EDUCATION AND 
THE SYSTEM 

Of Education and the System 
"Wt'!en one travels around the world, 
one notices to what an extraordinary 
degree human nature is the same, 
whether in India, in Europe or 
Australia , This is especially true in col
leges and universities. We are churn
ing out as if through a mould, a type 
of human being whose chief interest 
is to find security, to become 
somebody important, or to have a 
good time with as little thought as 
possible," 

KRISHNAMURTHY in his book 
EDUCATION AND THE SIGNIFICANCE 

OF LIFE 

'Educati9n' derived from the Latin 
word 'educare means to bring up. 
Hence in its true sense education 
does not merely mean the acquisition 
of knowledge and- experience, but 
also to bring out the potential of the 
pupil and to develop in him those 
habits and attitudes with which he 
may successfully face the future, 

However, there are several ills that 
plague the Indian education system 
and they have been well docu
mented in terms of such easily obser
vable phenomena as outdated cur
ricula, obsolete equipment, poor 
teaching skills, low professional 
morale and a lack of commitment and 
creativity , 

" In a country like India," points out 
Fr. Emil D'Cruz , professor in 
Sociology, "that is aiming towards 
democratization a uniform education 
system prevails. Standardised ex
aminations are conducted by univer
sities all over the country ' and the 
emerging student body is mediocre," 
Education no longer fulfils the needs 
of the individual but rather acts like a 
conveyor belt transporting young en
thusiastic creative minds from one 
end to stifled, confused, numb 
stereotypes at the other. 

Moreover, the , rigid curriculum 
allows for fewer course combinations 
and more important hinders the I~arn-

ing process, One is bogged down to 
a particular field of study and rarely 
given an opportunity to think and 
grow as an individual. "For example, " 
illustrates Professor Samuel C. Waugh, 
lectu.rer in Life, Sciences, if a student 
is interested in the study of tribal 
SOCieties and hence takes an art 
course, he has to forgo learning wi If
life biology, another subject of in
terest, because of the existi ng strait 
jacket curriculum," As a result the stu
dent compartmentalises what he 
learns and is unable to form links bet
ween two or more related studies 
that seemingly appear unrelated. 
Education becomes increasingly ir
relevant. 

" There is no premium on indepen
dent thinking and once a person 
enters the industry he has to start lear
ning allover again, " says Lester Jacin
to, who has been working w ith com
puters for the last five years, " I got a 
job even before I graduated. This 
shows how much our much touted 
degree is worth . Our education 
system is way out of step with the 
world." Perhaps, this is one of the 
strongest criticisms against the system 

its non-orientation towards 
careers, The th rust is on a regurgita
tion of bookish information and not 
training for a vocation, According to 
Gover Irani, a final year student of 
Psychology, "Our syllabus and study 
is restr icted to books. Moreover, 
there are numerous irrelevant topics 
that should be deleted and new ones 
added." Very many of the existing 
syllabi haven 't been updated for the 
past 20 years! 

One of the p illars that keeps this 
syste'm propped up are examina
tions. As Fr. Emil puts it, "Three hours 
and your ability of regurgitate and 
w rite - that 's what it takes to make 
you or break you." There are loop
holes at every turn from the leakage 
of the examination papers, to the 
haphazard way in which they are 
assessed, right down to errors that 
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creep in while recording and summ
ing marks. As the examination system 
is standardised, the vast majority of 
students refer to model papers and 
guide books. The perpetuation of 
sub-standard mediocrity begins here 

" Irrespective of the syllabus ! feel 
that the teachers should motivate the 
students and I put the blame entirely 
on them," undaunSingly admits Mrs. 
Edwina Pio, professor in Psychology 
w ho has been teaching for the last 
five years, "I have gone beyond the 
syllabus and have got students in
volved in voluntary projects with no 
extrinsic value of extra marks.10% of 
the class responded. That for me is 
quite a number. Those students who 
are sufficiently motivated, gain the 
most. " Fundamental to the crisis of In
dian academia is the teaching culture, 
corrosive of the self respect of the 
academic and destructive of the 
creativity 9nd individuality of the stu
dent. 

The average student"is conditioned 
to the examination oriented system 
and does not dare to venture out. The 
teachers are bound to the curriculum. 
Those who do go beyond the sylla
bus are brought back by students 
who jump and say, "~tick to the 
syllabus." In such a system it is rather 
to the advantage of th~ teacher who 
might cover up for his shortcomings 
and defects by blaming the system. 
As Michael Neri in his essay. 'The cor
rosive culture of Indian academia,' 
points out , " Over the years 
academics has become a repository 
of the less than competent and acute 
p rofessional insecurity is the in
evitable outcome. The managements 
of educational institutions have a 
stake in perpetuating a system of 
mediocratisation because insecure 
teachers are more easily controlled 
and quickly fall into line." 

The students themselves, we, are 
cogs in the wheel, and our position is 
so comfortable that all we do is grum
ble. We suffer from an acute pass-the
buck syndrome. We blame the 
system for our lack of interest and en
thusiasm. However an exception is 
Jayshree Shah, a twelfth standard arts 
student who enthuses, " I 'make my 
education system work for me. I have 
taken s"bjects for which I have an ap
titude and interest. I involve myself 
completely in all extracurricular and 
co-curricular activities and that is how 
I h'ave really learnt. I find my educa-

tion relevant because I make it so. 
" Education is 50% what is given to 
you ' and 50% what you put in," 
elaborates Shubha Tole, presently do
ing her M.Sc. in Biochemistry. 
" Students like others don't treat the 
system well. I put my questions into 
my education and make it worth my 
while. " 

It is one thing to point a finger at the 
education system and say that it 
perpetuates stereotypes arising from 
a deep stemmed need .to conform, it 
is irrelevant, useless, a waste of time, 
a conveyor belt mechanism manned 
by incompetent insecure profes
sionals, it has failed to extract the 
fullest potential from an individual, 
but to do somethinq about it. is quite 
another. One cannot alter the educa
tion system without changing society. 
As Shubha says, " You have to go 
through the system to do something 
about it. -I believe in constructive 
criticism. The only person who can hit 
out is someone who feels responsible 
to contribute to it. " 

However, the fact stili remains that 
when you point your finger at the 
education system, there are three 
more pointing back at you! 

Chesta Shah 
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IMPRES.SIONS 
The time a little after 11 .15 a.m. The 

day: either Tuesday or Friday The 
place the SCM class in Sophia 
Polytechnic. A tense looking man is 
standing near the blackboard waiting 
for the students to roll in. What will it 
be today? he wonders. Will they be 
playful, fethargic, eager, .listless or 
p lain bored. Given a whisker of a 
chance the 40-odd high spirited girls 
of SCM will seize the initiative and the 
hapless teacher will have no choice 
but to fall in line with their wishes. 

A long·standing ambition was fulfill
ed when I got an opportunity in 1987 
to teach what is close to my heart, 
journalism. And of course not. to 
forget that the class would comprise 
40 or so young girls, straight out of 
college and eager to make it big in the 
bad world of media. Friends were en· 
vious that I would have a captive au
d ience of young and good looking 
girls - I was apprehensive, even a lit
tle nervous. I thought - these girls 
have come with expectations and if 
they have made it through the rigo
rous three-tier entrance test they are 
bound to be bright, sensitive and 
sincere. And of course smart; smart 
enough to see through any chaff that 
may slip in with the grain. They can
not be fooled . Will I pass the test? 

In the event the girls have turned 
out to be much more than bright and 
sensitive. They are eager and in
telligent curious and perceptive and 
also very affectionate. And they can 
be hardworking though they often 
cribb" there is too much work. Why 
are you giv ing us another assign
ment?" For me the teaching stint has 
been' an education in itself. It has not 
only helped me clarify many basic 
concepts of journalism to myself but 
also receive intelligent inputs on 
various things which have frequently 
added an entirely new dimension to 
an issue. 

The most important lesson I have 
learnt is the role of a teacher and his 
relationship with his students. To 
them he is not only a pal and psychar
trist, a seer and a shoulder to cry on 
but also a as well as a role model. 
And I have also found out what a 
good teacher should be - he must 
be a bully, a good judge of people 
and moods, an entertainer, a man 
who knows his subject but who is 
willing to listen to new ideas. It also 
helps if he is a bit of a lion-tamer. 

SIDHARTH BHATIA 



IT'S A LONG WAY TO 
THE TOP 

Success has an air to it that is sub
tle but obvious. It is like a heady 

. perfume. It has the magnetic at
traction of megabucks, influence and 
prominence .. The elixir of success is 
not excltJsive to men alone, but 
comes the w,ay of women too. Today 
with education and . opportunities 
coming their way, women are 'now 
'enormously knowledgable about the 
pow~r game that surrounds us. They 

. are trying to carve a niche for 
themselves and what better field to 
gauge t~em . in, but, a high-profile, 
reswlt-onented, visible field like 
advertising, where one's personality 
can spell success or disaster. 

We Clt Debut spoke to three such 
women who with their unique talent 
and personality have made strides in 
the advertising milieu, through sheer 

·gnt, perseverance and hard work. 
Swati Bhansali, the- Vice President 

of 'Ogilvy; Benson and ' Mather 
declares that, "Work is my hobby'': 

. She is wholly and completely involv: 
ed in her job and finds herself com
pe~ing in an area which is thoroughly 
enjoyable. Her requirements of her 
life are met in her professional sur~ 
roundings. 

Swati secured a Masters degree in · 
Economics and Statistics from ttfe 

. United States. Her introduction to the 
. advertising world, commenced from 
a trainee executive's position . in I.S. 
·.Advertising Agency, where she work
ed for a brief period of 4V2 years . 
Swati enjoyed ' the idea of working, 
and realised her potentiar in the com
munications field. 

After quitting frpm ther~, she ob
. tain~d a Senior Executive's post in 
, Frank Simoe's where the accounts 

that · were entrusted to her were 
. Times of India, Taj group ot Hotel~ 

and Finlay. ·Mills. But, after 3V2 years 
she I~ft on account of a matter of 
principle wt:lich led to friction bet
·ween her and the management. 

At that point, she felt that she need
ed to have a change in' her profes- ' 
sional field, so she'joined hands with 
her sister' and brother-in-law in their 

sales promotion scheme of Gardel1 
Vareli sarees and dress materials. 
Since this was not on a.strictly regular ' 

. &curance basis, she realized her in
here.nt need lay in working full-time 
and the challenge in the advertising 
world was what was best suited to 
her temperament. 
. This decision led her into joining 

Ogilvy, Benson and Mather as a 
Senior Executive in 1979. Her climb to 
her current position as Vice-President 
has bee.n steady and rock-fast. She 
h~s never felt any discrimination by 
virtue of the fact that she is a woman. 
In 19B2 she was promoted to the 
p~sition· of an Accounts Supervisor. 
Swati was entrusted with handling 
accounts such as Johnson and 
~hnson, Geoffrey 'Manners, Sumeet 
mixers, Corn Products and Asian 
Paints. That year, stJe was also 
selected out of six nomin'ees for an in
ternational training programme held · 
in Sydney, This programme i~ only 
conducted for a total number of 
15-18 people who are selected from 
the world-wide network of O.B.M 
Organisation, 

In 1984, on the basis of pure merit, 
she was selected to be 'the' Delhi 
Branch Manager of O.B.M. · Foilowing 
this, in January 1987,_she became the 
Vice-President. Swati, savours the 
heady feeling of success and achieve
ment since it ha£ been a culmination 
of her singular effort in sheer hard 
work and persev~rence. 

Advertising according to her, has 
histqrically been ~ssentially a com
bination of hard and good work 
behind its traditionally glamorous 
facade, It has also assumed the status 
of a respectable industry which it 
lacked in pre,,:,io~s years. 

Circumstantial eVidence has it that 
generally women who PerSist in their 
jobs for 2-3 years tend to " stick on" 
otherwise they eithef'Switch jobs or 
professions. 

Swati generally feels that women 
should ideally work before marriage 
in order to face the harsh realities of 
life'which will not only give them an 
opportunity to learn, but also make 
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them s_L!fficiently competent later .in 
life. 

Coming from a woman who spells 
competence from her position of 
strength, th is advice should be well 
taken. 

At the heart of any gOod advertise
ment lies an " IDEA". An idea is pro
bably the most vulnerable property 
of creative people, Ideas are power 
because they are money-spinners. 
Since good ideas are rare they are ex
tremely valuable, Creative people 
love nothing more then generating 
new ideas and they literally spew 
them out. One such, interesting and 
creative personality is, Sheila Siyed, 
Creative Oirector of Edge Com
munications, a' subs idiary of Everest 
Advertising Agency, 
. An idea is probably the most 
vulnerable property of creative peo
ple. Ideas are power because they 
are money-spinners. Since good 
ideas are rare they are extremely 

. valuable. , Creative people love 
[lothing more then generating new 
ideas and they literally; spew them 
out. One such, interesting and 
creative personality is, Sheila Siyed, 
Creative Director of Edge Communi
cations, a subsidiary of Everest 
Advertising' Agency. 

After completing 'a course in jour
nalism, Sheila initillily trained in Untas . 
Subsequently she worked for a brief 
duratiol) of 1 V2 YP.cirs in Ajanta Adver
tising Agency. 

This was followed by a golden 
opportunity, of job in Hindustan 
Thompson Associates where she was 
associated for 16 years, and where 
she really learned the craft under Mur
ray Bail an Australian. Working under 
Murray, she says, was " the greatest 
experience one could ever have for 
he was a creative person in the t;uest 
sense of the term. He ' was a slave
driver as far as work was con
cerned" , He taught her one important 
lesson in writing, which she utilizes till 
this day: the copy should reach out to 
the person. It ~hould be interesting, 
persuasive and at a personal level. 
One single, simple . clear - minded 



,IDEA. A single consumer item which 
is viewed from an unusual angle, will 
always have a refresh!ng: approach. 

Sheila has been a part of the adver
tising world for the last 20 years . Her 
drive for perfection has been her con
stant parameter of obtaining success 
in her environment. As Creative Direc
tor, Sheila is responsible for the quali
ty of the whole Creative Department. 
Her current assignments are, Shyam 
Ahuja Durries, Prudent Toothpaste, 
Gulf Engine Oils, Verrano Fashions, 
Roltas Computers, S Kumar's and 
Michelin Tyres. 

She reflects the advertising industry 
as being vastly narrow 20 years ago,. 
as compared to today. This is due to a 
plethora of n~w different prodl,Jcts in 
the same category, Which 'has further 
perpetuated ·a greater need for 
advertising. 

Sheila is convinced that women are 
ideally suitE;d for the Creative Depart
ment since they are emotional and 
can become a good copy writers 
where every word should be chisell
ed and' the whole copy is carved out 
from Within their heart and soul'. She 
wei comes women to step i n the 
arena, for along with the excitement, 
the interesting pay packet, one can 
corne across a wide cross-section of 
people. She laments on ' the new 
breed of copy-writers, who are total
ly mercenary in their professional ap
proach, which is only reflected in the 
quality of work they churn out. She is 
vehemently opposed to the exploita
tion of women in a.dvertising. 

"If you are interested in dealing 
with figures, statistics numbers and 
have a logical and analytical ap
proach to your work then Media Plan
ning is the department for you", 
voices Paulomi Dhavan who is the 
Media Director of Everest and Edge 
Com·munications. She entered the 
field 9 yea.s ago, as a management 
trainee after having topped the 
Management Exam in Sydenham col
lege. When she entered, media plann
ing had stepped ihto its initial phase 
of growth. Now, the discipline has 
achieved success by becoming an in
tegral part of any organization. 

Paulomi did experience an initial 
feeling 'Of resent(T1ent from stalwarts 
who felt that " What w ill th is chit of a 
girl do?" Through sheer toil and hard 
work she has obtained recognition, 
appreciation and encouragement. 
She also feels, that through hard 

work, in which there are no short 
cuts, sincerity and devotion towards :r 
the profession will .-always shine I 
through. she feels There is a tremen- I 

dous dearth of good people in this 
department. She_ encourages people 
to participate in this fiel~ as there is 
tremendous growth and potential 
scope. 

Before preparing a media brief, she 
delves deep into the subject the pro
duct before it is launched, alongwith 
an analysis of the media, which then 
gives her an ideal mix. She then 
" dockets" her entire thinking process 
in slide presentations and docu
ments. 

Swati, Sheila and Paulomi are proof 
that women are capable of tremen
dous hard-work, inspiring compe
tence and enduring odds which may 
be strewn in their path of both pro-
fessional and personallive5..· . 
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HAVE THUMB WILL 

Editorial CeU'em 

Dear Reader, 
A woman's best ass(et) in Bombay 

is .. well.. her thumb. Just in case you 
want to be taken for a ride, we've 
compiled this handy (pun intended) 
hitchers guide. For the practical mind
ed we've got the expert hitchers cO'r
rect posture, for the history freak the 
evolution of hitching has been traced; 
and for all ye deadly hitch-hikero, .. , a 
few epitaphs. So before you plan to 
h.itch a ride, have a through 
knowledge of the hitchtry of hiking. 
Remember "A hich in time saves line" 

The Editor 
Thum. B. Lina 

Hitch Hikers KIt. 

TRAVEL 
Prayer to be said before taking a 11ft. 
Please Lord, before I raise my t humb, 
Make him safe and make him dumb. 
I'd really rather take the bus, 
If he has more hands than an octopus. 
Give us this day our daily ride, 
With a handsome Prince Charming in
side. 
Amen (even ,«omen will do) 

Quote of the day; 
"Where there's a wheel, there's a 
way" 

Miss. Hap 

_~\I,~/ 
"/.Tip: Lady, if the driver leans towards 
~ /you to ask the time, slap him. Because' 

he has the inclination doesn't mean 
you've got the time. 

R.I.P. 
.(Rest in Pieces) 

Here lies our late lamented friend, 
Who came to an inglorious end, 
She got driven round the bend. 

A. Enough money because the driver 
may suffer from bad breath. 

Advice from our medical correspon
dent, Miss Conception: to Prolonged 
leching is bad for he eye. Affects the 
ability to see eye to eye. Besides no 
mim is an eye-land. Hope eye've 

B. Pocket guide: Alfred Hitchcock's 
'Vay to Go'. 

Very Important 

If you see anyone from the 
Polytechnic hitching a lift, give her a 
free ride for she may be so near her 
destination, yet she's Sophia. 
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made myself clear." . 

. T:~ 
To prevent this happening to yot/we .;;;> A " Th 
have expert advic;e from our lawyer, Cc G 00. Q .... 
Miss Judgement, to all female hitch '" ~ ... .... 
hikers and male drivers. It; \) . / 
- Yes, male driv r cannot reject the -.~ 
hitchee (female) just because she has ( ~ 
a broken nose, a hunch back, a buck -: 
teeth - after all, no one's perfect. 
- Yes, she is within her rights to slap 
you if you man handle a vital part of 
her anatomy - her thumb. 
- Yes, she can sue you (the male 
drivee) for dribbling. (Salivan up her 
life in other ways). N.B. The above guide is published by 

the publisher and circulation is strictly 
limited. Anyone found guilty .of male 
practice' is liable to be prosickyouted. 
All copywrongs preserved. 

MALINISURI 
VENITA COELHO 

J 
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