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edItor’s letter

Home Ground

It’s very easy to get a little too comfortable 
in the summer. Whether lounging on  
the prow of a multi-million dollar yacht 
or just in your sandals pottering around 
London, the season’s warm weather  
and palpable optimism transports us  
on holiday even if we’ve stayed at home.  
But take notice! It’s time to expunge  
those espadrilles, comb your hair and  
for goodness sake put on a proper coat –  
it’s properly cold!
 Luckily, we’re entering a special time 
and place that will remind you to pull  
up your socks – September in St James’s.  
A new season that will see shopkeepers 
and got-it-together coworkers looking 
forlorn as you try and pull off those 
extremely comfortable chinos or last 
winter’s well-worn-in winkle-pickers.  
St James’s clothes notoriously last a 
lifetime – a characteristic so integral to 
this area that it’s still a wonder why more 
people don’t also make clothes this way –  
but the new fashion season is also a way 
to take a fresh look at what your clothes 
say about you.

One recent example of sartorial mis- 
presentation was our visit to St James’s 
super chic new restaurant Estiatorio 
Milos, or simply Milos if you prefer. At 
No.1 Regent Street St James’s, it’s a grand 
space on the theme of bright white, 
tastefully recreating the brilliant light of 
Cycladic villages. But this transcendental 
trip was taken rather last minute and 
distressingly underdressed. ‘Casual’ 
would be being kind. The embarrassment… 
well, we’re all familiar. Your clothes feel 
less part of you and more like a bad joke 
or strange self-inflicted humiliation.
 Over the years putting together  
The Correspondent – this is our tenth issue –  
we have had the pleasure of making a 
great many friends, the true owners of 
the stories that we are lucky enough  
to narrate. And many easily demonstrate 
how to dress with style, panache and 
personality. Even for that most difficult  
of clothing conundrums – the commute. 
From Christie’s, The Bike Rooms, 
Sunspel and Tiger of Sweden, some good 
sports sport some of St James’s highlights 
in a special and extended fashion story.
 Three new acquaintances also provide 
vital insights into the importance of not 
forgetting context or finishing details. 

John Huddy, owner of The Illustration 
Cupboard, introduces us to his gallery  
of original artworks, where you’re able  
to appreciate some of our nation’s most 
famous illustrators’ processes, from  
the confident ink splats of satirist  
Gerald Scarfe to the sensitive renderings 
of Laura Carlin.
 Tony Chambers, Editor-in-Chief of 
Wallpaper* and champion of the arts,  
also reveals the three new artists turning  
St James’s Market from a new space to  
the place in the West End, all through  
a critique of the contemporary role of 
public art. While finally, in an interview 
with the ever-dapper David Thorpe,  
the artist reminds us that every object 
comes full of the ideas, designs and hours 
spent creating it, and to remember the 
people involved in the creation of 
everything that we wear, consume or 
inhabit. Or, dare we say, that we read. 

editor@stjameslondon.co.uk 
stjameslondon.co.uk
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In the ’60s, London was having a cultural moment; 
pop music, art, film and fashion were shaking up old 
conventions. New ideas were influencing the skyline 
too and St James’s welcomed its first example  
of Modern architecture – The Economist Plaza. 
Designed by ‘new brutalism’ pioneers Alison and 
Peter Smithson, it offered subtle intimations of the 
Greek agora, the Italian piazza and the courts of 
Georgian London. Three concrete-framed buildings 
of various proportions were erected and clad  
in Portland Stone to fit artfully into its historic 
surroundings, and the plaza itself was built at an 
elevation to display artworks and force a conversation 
with the colonnades of the neighbouring club’s 
smoking yard. New was offering a challenge,  
if in jest, to the old.
 This bold, lasting statement proved to be more 
than just a well-designed huddle of buildings, 
featuring in the hippest films of the time with  
Blow Up by Michelangelo Antonioni, as well as  
Derek Jarman’s film Jubilee, and Michael Winner’s  
I’ll Never Forget What’s’isname. When recalling the 
charged potential he experienced on visiting the 
plaza in 1969, architectural critic Herbert Muschamp 
wrote, “Up! Up! Up! Up! Up like Warhol’s silver 
helium balloons! Up like Twiggy’s hemlines! Up like 
a blue and white Pan Am Clipper jet! Up the steps to 
the plaza of  The Economist Building. Whee! It was 

like touching down in a treehouse.” Suffice to  
say it became an emblem of the era’s dynamism.
Over the years The Economist Plaza’s significance 
has not waned, merely shifted from avant-garde 
masterpiece to a Grade II listed building and 
touchstone for all aspiring architects. According  
to American architectural historian Vincent Scull,  
it is “one of the most successful examples of urban 
design to be seen anywhere.” Of course there are 
detractors. Its Portland Stone is grey, unpolished and 
shell filled, there is a purposeful lack of traditional 
embellishment – but its majesty lies in simplicity  
and irregularity. Just take a walk up into the plaza, 
experience the stepping levels, the oblique angles, 
the many chopped corners that soften sightlines as 
you drift through a series of unexpected moments. 
So subtle and unobtrusive in fact, it is easy to 
unknowingly walk past. And yet for those who 
understand, St James’s is the first port of call on  
a Modernist’s pilgrimage to London.

VIll AGe ne Ws

ArChIVe

the economist plaza

ne W ArrIVAls

opening soon

The Economist Plaza 
25 St James’s Street, SW1A 1HG 
economistplaza.com
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ArC’teryx
 

Now open on Piccadilly, this Canadian 
company takes inspiration from a great 

evolutionary leap in its creation of 
exceptional outdoor wear, soaring to new 

heights of technical apparel. 

Just opened

 

 

the BIke rooMs
 

Stocking pinnacles in peddling  
prowess, The Bike Rooms has opened at  

No.4 Regent Street St James’s, proving your 
nearest cycling shop is no time trial. 

Just opened
 

 

MIlos
 

Located at beautiful  
No.1 Regent Street St James’s,  

this critically acclaimed restaurant is known 
worldwide for its cosmopolitan take  

on seafood, with daily deliveries fresh  
from the Aegean. 

Just opened

 

 

CoMMe des GArÇons
 

Dover Street Market moves to Haymarket  
as the Japanese fashion label and lifestyle 

brand relocate their iconic concept store into 
the beautiful old Burberry building opposite 

St James’s Market. 

March 2016

For further information of  
new openings in St James’s  
visit stjameslondon.co.uk
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Watching the Duke of Edinburgh running –  
skilfully weaving his way through queued- 
up cars on The Mall – you can’t help 
thinking this wouldn’t happen anywhere 
else but in St James’s. The Duke had just 
left an event hosted at Mall Galleries and 
had to reach his car on the other side of 
the road. His answer to this issue was so 
downright ordinary, that I couldn’t help 
but laugh as his security team tried to 
keep up with him!
 Looking out from Mall Galleries’  
desk, I see and hear all the commotion 
going on; horses, marching bands and 
carriages make regular appearances, 
with the odd blacked-out vehicles with 
police escorts too. 
 The best game to play with gallery 
visitors is ‘guess the flag’ when The Mall 
is decorated with the national flags of 
visiting statesmen. Make sure to check 
out the ships at the top of each lamppost 
as well. I learnt they were put there  
to symbolise Nelson’s fleet, creating a 
nautical ceremonial route along The Mall.
 Arriving to work everyday to Trafalgar 
Square bathed in dawn sunlight is so 
uplifting. The hustle and bustle around 

the square is juxtaposed with the amazing 
sense of quiet wonder of St James’s Park. 
Recently, I was caught captivated by  
two ducks bobbing around in one of the 
fountains, clearly trying to collect up 
tourists’ lucky pennies!
 St James’s art scene is very influential 
and there are so many artists who exhibit 
with us at Mall Galleries, many of whom 
you will see sat outside with their easel, 
donning a visor (or desperately trying to 
tackle the canvas with a paintbrush and 
umbrella!) and painting the scene 
unfolding around them. They somehow 
manage to capture the atmosphere, 
vibrancy, colours and excitement in  
quick brush strokes, sharing a glimpse  
of St James’s through their eyes. Being  
a gallery that specialises in showing 
figurative art by living artists means  
that Mall Galleries is uniquely placed  
to show the works created and inspired 
by the surrounding area.
 It seems natural to gravitate towards 
central London and artists feel exactly 
the same way. The quintessential British 
weather is reflected so beautifully in  
the river or the park’s lake; the peaceful 

tranquillity can suddenly turn into a 
passionate battle, visualising the array  
of emotions from the area in which we 
live and work.
 With millions of people visiting  
St James’s every year, I get to meet a lot  
of them in the gallery – although  
Mall Galleries is still one of London’s 
best-kept secrets! I love working at the 
gallery because of the visitors, the artists 
and my colleagues – we’re in the centre  
of everything and we have such fun!  
How can you not smile when in the middle 
of London, surrounded by inspiring 
landmarks, classic architecture and 
luscious green parks? Embrace your  
St James’s grin and make someone’s day.

st JAMes ’s Correspondent
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Natalie Richardson, Bookshop Manager 
Mall Galleries 
The Mall, SW1Y 5BD 
mallgalleries.org.uk 
@mallgalleries

resIdent ’s ColuMn

natalie richardson
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St JameS ’S CorreSpondent Foster & son

From the decadent, moss-like carpet and heady, 
polished-leather smell of Foster & Son’s shop floor, 
you’d never guess that through a secret mirrored 
door is a rabbit warren-like studio dripping with 
hundreds of wooden lasts –the shoemakers’  
casts used to create bespoke leather footwear.  
Surrounded by houseplants, well-handled tools, 
papers and countless tins of oils and polishes is 
Emma Lakin, the shop’s pattern cutter. Lakin has 
worked in Foster & Son for the last eight years after  
a few years spent as an orthopaedic shoemaker.
 The Jermyn Street shop prides itself on being one 
of the oldest shoe and boot-makers in the country, 
and for having employed some of the biggest names 
in the trade’s history. Nowadays, the shop ensures 
that all of its shoes are made with the utmost care  
and maintains the elegant, traditional style of its 
forbearers, if only to pitch its place in St James’s 
against the other three or four well-known shoe- 
makers only a stone’s throw away.
 At Foster & Son a pair of bespoke shoes produced 
solely on the premises will set you back around £3600 –  
unless of course you are opting for an exotic skin 
such as crocodile or alligator – and can take up  
to eight months to complete. “It varies a bit, mainly 
because there are so many people involved in the 
process,” says Lakin. “The last maker, the pattern 
cutter, the closer who stitches pieces together into  
an upper, then the upper goes to a shoemaker who 
builds the 3D shape, then the customer comes back 
for the fitting.” Surprisingly, the last step can often 
be what holds the process up. “We had one guy who 
took 11 years. He just turned up one day as if nothing 
had happened and said “Oh, I’ve been away.” He’d 
ordered five at the time and he continued to order 
another five pairs. It can be a very long process.”
 Despite those trend-driven sartorial choices that 
are less about quality and more about convenience, 
Foster & Son’s loyal customers return year after year 
to purchase new footwear, and raise their children  
to do the same. “You’ve got old school traditional 
gentlemen, businessmen and CEOs, a lot of gallerists 
and art dealers,” Emma says. “And then you have the 
people who are just obsessed with shoes who save 
and save and do whatever they can to have a pair.”

ABoVe the shop

Foster & son
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Foster & Son 
83 Jermyn Street, SW1Y 6JD 
foster.co.uk 
@fostershoes
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St JameS ’S CorreSpondent estIAtorIo MIlos

photoGr Aphy

Mariona Vilarós

estIAtorIo  
MIlos

The Greek restaurant to make you rethink  
Greek restaurants

Long drapes of white linen fill the huge 
windows at No.1 Regent Street, a modern 
restaurant space with sweeps of light grey 
marble and tables adorned with garlands 
of yellow sempreviva flowers – “they 
come from a priest in Kythira, along with 
our salt and honey,” the waitor informs us.
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St JameS ’S CorreSpondent

Top:  
Portuguese sardines  
and Scottish oysters, 
Estiatorio Milos flies  
in fresh produce from  
across Europe every day

Right:  
Ingredients come from all 
over Greece, specifically 
tomatoes from Crete that 
ripen on trays in the top bar

Far right:  
Chargrilled bread, Greek 
salad and stuffed squid

 
“I grew up in a great period of Greek 

renaissance... a world of culture,  
of entertainment, and where being happy was 
nothing to do with breaking plates, dancing 

on tables or drinking ouzo to death.” 

From grand patriarch and visionary 
Costas Spiliadis, this small group of 
luxury restaurants was born from 
frustration and embarrassment. Having 
moved to New York to study, Spiliadis 
was affronted by his fellow countrymen’s 
strange representation of Greek cuisine 
and culture. Namely, greasy spoons 
festooned with painterly depictions  
of the Acropolis or Parthenon serving 
moussaka to the sound of Zorba the 
Greek or, dare we say it, smashing plates. 

“I grew up in a great period of Greek 
renaissance with art and music in the 
early ’60s. My world was a world of 
culture, of entertainment, and where 
being happy was nothing to do with 
breaking plates, dancing on tables or 
drinking ouzo to death.”
 His culinary answer and antidote is, 
simply, that good Greek food should  
be a meditation on ingredients. “In my 
childhood food was important. There 
was discipline, order, and appreciation. 
My mother would get up in the morning 
and, over coffee, would think for half an 
hour about what to cook that day. Later, 
she would come back and all of us would 
look and see what the food would be like 
by looking at the ingredients. So we had 
an appreciation of the whole process.”
 This is the part when we should 
mention that stepping into Estiatorio Milos 
is a cultural adventure. At the centre of the 
restaurant is the ‘fish market’. A Hellenic 
cornucopia chilling on ice, with figs, 
bunches of grapes, lemons, and a huge 
variety of fish. Peppered with handwritten 
signs – lavráki, tsipouras, solenettes, turbotine, 
barbouni – and priced per weight. This  
is the moment when that most foreign  
of things happens: interaction.

The connection with ingredients is central 
to the restaurant’s philosophy, and the 
staff are extremely friendly, passionate 
and knowledgeable. This style of dining 
encourages you to make use of them.  
We admired a magnificent red emperor 
and asked for gastronomic pointers on 
how to eat sea urchin. Most usefully,  
our waiter translated each fish (sea bass, 
sea bream, yellow sole, turbot, red mullet 
retrospectively) and described their 
qualities to help us make a selection.
 Back at the table, a liturgical procession 
of waiters lined up bearing gifts – a bowl 
of warm bread just chargrilled, potted 
oregano ceremoniously cut into Spiliadis’s 
own koroneiki variety olive oil, and a 
bottle of house white, which was minerally, 
pleasantly sharp, with notes of honey, and, 
of course, Greek.
 Next up was a zesty ceviche with cubes 
of sea bass in lemon, with crumbled feta 
and Cretan fava beans, all chased around 
the plate with crostini. Then tempura baby 
yellow sole – mouthfuls of perfect, crispy 
saltiness – accompanied by a generous 
Greek salad with chunks of tomato –  
oh the flavour of real tomatoes! – olives, 
cucumbers, sweet onions, all mounted  
by a hunky, triangular and colossal  
piece of feta.
 Dishes are generally served with elegant 
Spartan simplicity. Fish comes filleted 
and cooked on the grill, or with salt crust, 
and with purists’ dressing of lemon,  
olive oil and fresh herbs “collected from 
the mountains of the Peloponnese.”
 Our pick of John Dory, or St Pierre,  
was weighed (500g is good for two)  
and brought to us grilled with Santorini 
capers, thick slices of yellow courgettes, 
potatoes, and vlika – a more substantial 
spinach with the taste of the sea. The fish’s 
delicate fillets were sweet, almost nutty, 
and filling.
 It’s important to add that this was 
already plenty. The table had been 
transformed with pop-out extensions –  
much like our waistlines. But, of course, 
we still went in for dessert. Karidopita  
is a soft cube of cake, moist with spiced 
syrup and orange, and large, if-not-whole, 
walnuts, which was promptly engulfed 
and washed down with fresh sage tea.
 We have saved the description of the 
‘Milos Special’ – actually a starter – to last. 
A layered mound of thinly-sliced and 
fried courgettes and aubergines, topped 
with an upright sprig of parsley – it’s a 
rocky Greek island complete with a lone 
tree grown askew in the wind. At some 

point during its demolition, sharing 
fistfuls of the vegetable crisps to dip in 
beautiful cool tzatziki, it became clear 
that Greek cuisine and hospitality is 
connected to its geography. Not one 
island, but a vast network sharing goods, 
experiences, ideas. One big family.
 “It was always us four children and  
the parents around the table – it wasn’t 
just to eat but an opportunity to socialise –  
it was the moment that the family came 
together. It was precious and very 
important. And then, the food itself…!” 
Spiliadis started Estiatorio Milos with  
a small boîte à chansons in Montréal  
in reaction to what he saw as gross 
misrepresentation. But, over thirty-six 
years, he has created a family of 
restaurants – Montréal, New York, Las 
Vegas, Miami, Athens – and suppliers, 
having built personal relationships with 
producers from across Greece. 
 With exceptional success in North 
America, London represents a new  
chapter and, with St James’s in particular, 
a meeting of minds and matching of 
ambitions. “I need a challenge, I need  
to be a part of a becoming, part of a 
happening. That’s what attracted me  
to this project – the idea of taking a 
beautiful area with amazing buildings 
and a lot of history, but in need of being 
redefined and rediscovered. And I’m 
doing exactly what St James’s is doing: 
I’m redefining.”
 As you next pass by, take a moment  
to appreciate this particular ‘amazing 
building’. For at the very top there are 
beautiful original stone friezes depicting 
heavy-laden vines, a hive with honey 
overflowing and bounties of fish. No doubt, 
London is clearly an important step in 
Spiliadis’s educational odyssey, but at 
No.1 Regent Street St James’s you could 
even say Estiatorio Milos has come home.

Estiatorio Milos 
No.1 Regent Street St James’s, SW1Y 4NR 
milos.ca

estIAtorIo MIlos
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McQueen 
22 August – 7 November 
Theatre Royal Haymarket 
18 Suffolk Street, SW1Y 4HT 

Enter the fairytale imagination  
of one of fashion’s most iconic 
artists. In this production, 
McQueen, played by Stephen 
Wight, is struggling for inspiration  
for his new collection when  
a mysterious girl, Dahlia, played  
by Carly Bawden, who has been 
hiding in a tree in his garden, 
breaks into his house to steal  
a dress she can’t afford to buy. 
What ensues is a wild trip through 
London at night as they visit the 
places and people – Isabella Blow 
among them – that have shaped 
the designer, while looking for 
redemption, love and inspiration. 
Written by James Phillips (The 
White Whale, The Rubenstein 
Kiss, City Stories) and directed 
by John Caird, this haunting and 
darkly beautiful tale takes you 
into a dreamland like no other.  

Tel. +44 (0)20 7930 8800 
trh.co.uk 
@trh_london 
 

Fancy Problems: 
Ella 
Kruglyanskaya 
4 September – 3 October 
Thomas Dane Gallery 
3 & 11 Duke Street, SW1Y 6BN 

New York painter  
Ella Kruglyanskaya brings  
her unique take on femininity  
and the female form to  
Thomas Dane Gallery for  
only her second London show.  
Loud and unashamed, these 
paintings draw on a surfeit of 
influences, from 20th century 
painting and film posters  
of the ’50s and ’60s, to fashion 
portraiture and still life painting, 
to depict bawdy, passive-
aggressive scenes of deliberate 
exhibitionism. The women in her 
pictures – whether they dance  
or sunbathe, look defiantly  
back at the viewer or turn away –  
anticipate the audience, perform 
even. This is a show that elevates  
retro sensibilities and cartoonish 
colour celebrated in bold yellows, 
reds and flesh tones. But most  
of all, it is a show about women’s 
place and relationship within this 
voyeuristic world. 

Tel. +44 (0)20 7925 2505 
thomasdanegallery.com 
@thomasdaneldn 
 

Open House 
London 
19 – 20 September  
Across St James’s 

Many of St James’s architectural 
gems are opening their doors  
to the public in collaboration  
with Open House London, the  
capital’s largest annual festival  
of architecture and design.  
Don’t miss the Queen’s Chapel  
in St James’s Palace, the first 
Palladian style post-Reformation 
Church in England and private 
Chapel of Charles I’s bride 
Henrietta Maria. Extensively 
refurbished by Sir Christopher 
Wren in 1682–3, this is a rare 
opportunity to snoop around one 
of the British monarch’s personal 
religious spaces. Other venues 
include the Nash-designed town 
houses at 6–9 Carlton House 
Terrace, now home to the Royal 
Society, the labyrinthine London 
Library, and Over-Seas House, 
currently the international 
headquarters of the Royal 
Over-Seas League. Self-guided 
and guided tours are available. 
Pre-booked tickets are essential 
for popular venues. 

Tel. +44 (0)20 7383 2131 
openhouselondon.org.uk 
@openhouselondon 
 

Passion  
For Freedom 
21 September – 26 September 
Mall Galleries  
The Mall, SW1Y 5BD 

This annual art festival does 
something different: it brings 
together a rare collection  
of international works by 
’courageous artists‘ who  
explore and question the notion 
of freedom. Founded by a group  
of friends comprising many 
nationalities, the festival has 
been growing in prestige and 
recognition since its inception 
seven years ago. With a simple 
message to promote and  
protect human rights using 
aesthetic expression,  
they stand against political 
correctness and for freedom  
of speech. Many artists on show 
use pseudonyms because of 
threats imposed on them, others 
have refused to give interviews, 
and some are imprisoned.  
Expect a whole gamut of films, 
sculpture, painting, photography 
and installations, even notable 
books and journalism. 

Tel. +44 (0)20 7930 6844 
mallgalleries.org.uk 
@mallgalleries 
 

BAFTA & BFI 
Screenwriters’ 
Lecture Series 
23 September – 3 October 
British Academy of Film  
and Television Arts 
195 Piccadilly, W1J 9LN 

Into its sixth year, the BAFTA  
and BFI Screenwriters’ Lecture 
Series gives screenwriters the 
stage to share highlights and 
insights from their careers  
with an audience of peers and 
cinephiles. This year speakers 
include Oscar-nominated 
screenwriter and award- 
winning author Nick Hornby  
(An Education, Wild), acclaimed 
playwright and screenwriter 
Andrew Bovell (A Most Wanted 
Man, Blessed), Academy Award 
nominee Nancy Meyers (Private 
Benjamin, It’s Complicated), 
BAFTA and Emmy-winning 
screenwriter Jimmy McGovern 
(Cracker, The Lakes), and 
playwright and screenwriter  
Beau Willimon, an Academy 
Award nominee for his work  
on The Ides of March. Make  
sure to book early! 

Tel. +44 (0)20 7734 0022 
bafta.org 
@bafta 
 

Side On:  
Prem Sahib 
24 September – 15 November 
ICA 
The Mall, SW1Y 5AH 

Rising star of the London art 
scene, Prem Sahib, presents  
his first institutional solo 
exhibition in his home city.  
Sahib creates sparse minimal 
works subtly touched by  
human intimacy, or sexuality or 
community. The mark of hand 
runs through mirrors covered  
in condensation, tiles studded 
with fake diamond earrings 
appear like pierced skin, puffer 
jackets trapped in clusters 
between sheets of glass suggest 
closeness, perhaps threat.  
With an interest in gay and club 
cultures of London and Berlin,  
his practice is informed by  
shared social spaces – clubs, 
cruising locations, the Internet –  
where the public and personal 
intertwine, and desire can easily 
slip into vulnerability. A good bet 
for anyone interested in London’s 
new generation of artists. 

Tel. +44 (0)20 7930 3647 
ica.org.uk 
@icalondon 
 

Exorcism  
15 – 29 October 
Jermyn Street Theatre 
16b Jermyn Street, SW1Y 6ST 

A first chance to see the long-lost 
Eugene O’Neill play, Exorcism, 
performed nearly a hundred 
years after it was written.  
Based on his attempted suicide  
in 1912, the play ran for only a  
few performances before O’Neill 
pulled it and all copies were 
thought destroyed until one  
was uncovered in 2003. The play, 
directed by Grace Wessels, 
follows Ned Malloy, a young man 
down on his luck and living in  
a shambolic New York ‘rooming 
house’ with Jimmy his alcoholic 
roommate. After hitting rock 
bottom, he stages a humiliating 
event in order to escape his 
miserable marriage only to 
discover he has a life altering 
choice to make. For fans of  
O’Neill – the four times Pulitzer 
Prize winner and only American 
recipient of the Nobel Prize  
for Literature – or anyone 
interested in American drama  
for that matter, this is an event  
of unexpected pleasure. 

Tel. +44 (0)20 7287 2875 
jermynstreettheatre.co.uk 
@jstheatre 
 

Venerable Aged 
Whites, with 
Anne McHale MW 
2 November, 19.30pm 
Berry Bros & Rudd 
3 St James’s Street, SW1A 1EG 

White wines age? Oh yes.  
Though not common  
knowledge some whites do  
age like their red counterparts,  
and some particularly well.  
Join Anne McHale MW in  
Berry Bros & Rudd’s famous  
Long Room as she takes you  
on a journey accompanied by  
a fine selection of handpicked 
aged white wine from historic 
BBR stocks. Taste a host of 
different varietals – Champagne, 
Alsace, Burgundy, Rioja, Vouvray, 
Tokaji, even a very fine example 
from Bordeaux in the form  
of Château Haut-Brion’s famous 
white – paired with a special  
menu from Head Chef Stewart 
Turner. A real treat for anyone  
with a passion for wine, the 
evening will complete with a 
sublime 1973 vintage Madeira. 

Tel. +44 (0)800 280 2440 
bbr.com 
@berrybrosrudd
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the MAn

In any other job or situation, Graeme 
Ellisdon would have a problem. A serial 
collector, magpie merchant and infectious 
enthusiast for beautifully made and 
interesting objects, Osprey London is one 
man’s fanatical obsession with beauty: a 
hoarding inclination turned into a highly 
successful business of leather goods  
and homewares.

the VAlues

“My father was a carpenter, and I feel 
about leather how he felt about wood.” 
Starting out making high-quality leather 
belts, it is with an “artisan soul” that 
Ellisdon has created a lifestyle brand  
that celebrates the handcrafted and the 
authentic, and, even with its full litany  
of colourful and intriguing products,  
is underlined by a commitment to  
natural materials and a made-to-last 
philosophy – “We lift up the craftsman.”

the shop

In an old bank on the corner of Regent 
Street St James’s and Jermyn Street, the 
London flagship store is the retailing 
equivalent of Upstairs, Downstairs.  
At street level, the formal space, with  
its neck-creakingly high ceilings,  
ornate moulding and formal cabinetry,  
is designed to feel like a private London 
home. Below, a more informal or 

“scullery” style space includes a café in 
the old bank vaults serving their own 
brand of Darjeeling tea. With long tables 
of tactile ephemera, Ellisdon says that 
quite unexpectedly, “everybody ends  
up down here.” 

the AesthetIC

Linking the two floors is a bespoke 
staircase designed by Ellisdon, with 
natural forms – corals, shells, fossils – in 
wrought iron. The whole space is clearly 

a labour of love, and as such inhabits this 
fuzzy indistinction between shop, home, 
Victorian gentleman’s private collection, 
upmarket prop department and  
Grand Bazaar with its fantastical blend  
of different cultural and epochal objects.

the ColleCtIon

A strong base of excellent leather goods –  
with belts, bags and briefcases designed 
in elegantly simple forms and expressed 
in a variety of colours and textures – is 
accompanied by an eclectic assemblage 
of Ellisdon’s own product ideas, and  
gift items and homewares that have been 
sourced during his extensive travels. 
Think paper weights and Portuguese jam, 
antler furniture, glass-blown sculpture, 
woollen rabbits knitted by Irish 
grandmothers, up-cycled wooden picture 
frames from South Africa, silver cufflinks 
and napkin holders set with polished 
ammonites, vintage taxidermy, heliotrope 
butterflies and pearlescent beetles in 
glass cases, and Nepalese hand-painted 
glass baubles. These are just a few of the 
items that come to mind. 
 Ellisdon’s travels form the basis of  
new seasonal collections. But one word 
of warning, do not expect to find 
everything online – a trip to the shop is  
a most advisable pilgrimage for anyone 
looking for that one-off gift.

the storIes

Every item in Osprey London has its 
story. A five-minute tour of the shop,  
and we hear about a chance encounter  
in Paris with a man selling Uzbekistani 
fabrics, which now upholster statement 
pieces of furniture from Brazil, or 
meeting one of the oldest makers of 
bongos in India. 
 “We all buy gifts to bring back when 
we’re travelling; I just go a step further.” 
This is a rather modest explanation for 
Ellisdon’s curiosity in the world, eye for  
a product and ability to develop 

commercial relationships that bring 
products to market that would take 
others years. It is an exceptional and 
infectious optimism and approach that 
has garnered an enthusiastic following 
from those who appreciate the variety  
the world’s craftsmen can offer.

the FolloWInG

Not a cult of personality per se, but 
Ellisdon talks, without corporate gloss  
or naivety, about a genuine relationship 
with customers. “Our story began in the 
’80s when our customers were in their 
teens and twenties, and we’ve evolved 
together. They have come with us.  
We have a trust level.”
 Starting out as a concession in the 

“mega hip” concept store Hyper Hyper on 
Kensington Church Street, Osprey London 
next had a shop on St Christopher’s Place 
at the same time Margaret Howell was 
starting out. Today, down a winding 
country lane in rural Hertfordshire,  
the shop outside St Albans has definite 
destination status with its dedicated  
set of devotees simply describing it as 

“our secret place.”
 “We have to stay relevant,” Ellisdon 
explains their transition from designer- 
manufacturer to designer-retailer, with 
the London flagship as the next and 
symbolic step to taking the lifestyle brand 
to a new customer base. A year and a half 
in, their most notable expansion has been 
with international visitors and men.

the Br Ass tACks

Timeless leather goods from a shop  
to lose all sense of time.

st JAMes ’s Correspondent ospre y london

Osprey London  
27 Regent Street St James’s, SW1Y 4NQ 
ospreylondon.com 
@ospreylondon

 
A serial collector, magpie merchant and infectious enthusiast  

for beautifully made and interesting objects, Osprey London is one 
man’s fanatical obsession with beauty 

Osprey London
A veritable treasure trove of leather goods 

and homewares, this lifestyle brand has turned  
an old bank into their London flagship store.

Top:
Hexham cross-body bag

Right:
Wincanton iPad case, 
Bingham card holder,  
Beech wallet P
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the route
MAsters

photoGr Aphy 

Josh Shinner
st ylInG 

Poppy Waddell
GrooMInG / MAke- up 

Tori Hutchinson  
& Louise O’Neill

Kicking up crisp leaves in the sunshine 
or jumping puddles as you run to your 
next chance to be indoors, autumn is a 
season that keeps us on our toes. And it 
requires a series of early morning fashion 
decisions that affect how we look and  
feel for the rest of the day. Raincoat or 
umbrella? Trainers or smart shoes from 
the off? Hair all fixed or free-flowing  
for a more natural blow-dry by the wind? 
 From all-weather cyclists and river 
runners to us bleary-eyed tube riders,  
we asked some St James’s friends to  
walk us through of their morning rituals 
and followed their lead on how to wear 
the commute best.
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Previous: 
Annie wears white silk 
blouse by Aquascutum,  
red wool and PVC skirt with 
quilted pockets by DAKS. 
Bracelet, model’s own.

Below and right: 
Annie wears black and 
charcoal grey velvet  
and wool quilted bomber 
jacket by DAKS with skirt  
as above. Silver smiley  
face cross-body bag  
by Anya Hindmarch  
at Fortnum & Mason.  
Jewellery, model’s own.

ChrIstIe’s

Annie Wallington
Most mornings involve a gym session or a run along 
the river. Then, weather permitting, my mode of 
transport is my bike. I live in Brixton so the last part 
of my journey is through St James’s Park. Especially 
on a late summer’s morning, it always helps me start 
the day in a good frame of mind.
 For every day, I usually choose to wear clothes  
that are quite simple with clean lines, and then will 
add some colour or graphic print with a jacket or  
in my shoes. At the moment my guilty pleasure is 
Common Project trainers from Dover Street Market.
 Right now, my typical day is spent researching the 
pictures for our forthcoming Works on Paper sale, 
which means spending a proportion of my time in 
our warehouse. Here, I inspect the works in order  
to prepare the final catalogue entries for print and 
online. This is one of my favourite aspects of the job, 
when you get to spend time with the actual works 
themselves, discuss condition and confirm their 
history. Every picture has a different story. 
 There is also, of course, when our sale week takes 
place (twice a year, in early February and mid-June) –  
this is when we see the fruits of our labour come 
together in a week of pre-sale exhibitions, lectures and 
parties, and then the auctions themselves. The art 
world descends on St James’s, and for me these are 
without fail always the most exciting weeks of the year.
 St James’s has a concentration of galleries and 
dealerships that have been established in the area  
for hundreds of years, and I love the old shops and 
stores on Jermyn Street. The sense of tradition that 
we are all part of makes it a special place to work.  
I also couldn’t live without the coffee from Bottega, 
the Italian deli just around the corner, which in my 
opinion is the best in St James’s!

 
“Part of my journey is through St James’s Park.  

Especially on a late summer’s morning, it always helps  
me start the day in a good frame of mind.” 

Christie’s  
8 King Street, SW1Y 6QT  
christies.com 
@christiesinc
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tIGer oF sWeden

Carlos Bravo
I crawl out of bed at the last possible minute to get 
the most sleep. Then I waltz to my en-suite bathroom 
that’s like a conservatory spa, and shower thinking 
about my wardrobe. When I’m ready to get dressed, 
I’m still sleepy but excited – what shall this day bring? 
A sharply tailored Carlos Bravo?
 I work my outfit with my mood. As a general rule, 
it’s a skinny-cut suit and a white shirt. When I wake 
up on the right side, I usually go for one of my very 
cropped trousers with a matching short jacket and 
some cool shoes in a surprising colour. I love shoes!
 I take the bus to Finsbury Park, then tube to 
Piccadilly Circus to get to work. My favourite part 
around here is definitely St James’s Square gardens –  
it’s the best park for a lunch break. Just around the 
corner from all the main streets, it’s a short walk 
from our store on Piccadilly and it’s the best break 
from busy London.
 When I arrive, I go through the store to check  
that everything is hanging and folded nicely so  
that when we open the store, it looks perfect! There 
is no typical day in the store, every day is different.  
Some days my focus is just on my responsibility for 
visual merchandising and some days I’m styling and 
helping customers. For our clients, our aim for good 
service is always our priority.

sunspel

Max randall
I begin my day pretty slowly. I’m not a morning 
person at all and my only ritual is several coffees.  
At the moment, I’m making a smoothie of the  
fruits I never eat, but I get lazier as the weather  
gets colder so I’ll probably be eating Coco Pops  
by the end of the month. 
 I always end up wearing Sunspel as the clothing 
really suits my needs. If I’m not in store, I’m at 
university doing a BA in Furniture Design and  
I need clothes that are comfortable, well made  
and hardwearing, and Sunspel is just that. 
 I recently moved from Stoke Newington to  
East Dulwich so have gone from one transport 
vacuum to another. East Dulwich is suburbia and 
cycling is by far my best transport option to  
Jermyn Street, which means my whole commute 
comes to about 20km a day.
 Working in St James’s is relatively new to me  
so I’m yet to find a favourite local spot. Though  
I’m into Dukes Hotel. It’s where my godmother 
always stays when she is in London and the bar  
has great snacks and martinis.
 The favourite aspect of my job is definitely  
the other people I work with, I’ve met some of my  
closest friends through Sunspel and the team is 
great. We’re receiving a lot of new A/W15 stock  
at the moment, which is exciting as there are some 
really amazing jackets and knits.

 
“I need clothes that are  

comfortable, well made and hardwearing, 
and Sunspel is just that.” 

 
“When I wake up on the right side of bed,  

I usually go for one of my very cropped trousers  
with a matching short jacket and  

some cool shoes in a surprising colour.  
I love shoes!” 

Sunspel 
21a Jermyn Street, SW1Y 6LT 
sunspel.com 
@sunspel

Tiger of Sweden 
210 Piccadilly, W1J 9HL 
tigerofsweden.com 
@tigerofswedenln

FAshIon

Above and below: 
Max wears burnt orange 
round-neck super fine 
Merino wool jumper over 
white button down shirt  
with navy unstructured 
jacket, all by Sunspel, and 
black rucksack by Tumi.

Top and right: 
Carlos wears black and 
charcoal checked coat  
over camel jacket  
and matching trousers  
with black roll-neck jumper, 
all by Tiger of Sweden. 
Umbrella, leather ankle 
boots and leather hold-all, 
also by Tiger of Sweden.
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the BIke rooMs

Mat toplis
I tend to pick something that’s comfortable and looks 
good on and off the bike, technical wear is the best 
as it keeps your body temperature constant and dries 
super quick after you get caught out in the rain.  
A nice set of stretchy jeans or trousers with a cotton 
or Merino T-shirt and a wind stopper gilet or jacket 
is my go-to commuter outfit. I live in Fulham so 
either ride to work through Kensington, Hyde Park 
and Green Park, or take a slightly longer route 
heading south towards Richmond and back along 
the south side of the Thames. 
 After I get to work and set the shop up, I have a nice 
bowl of fruit and yoghurt whilst catching up on emails 
and the general news and gossip in the cycling world, 
and find a good race to put on in the background –  
I’m a huge fan of spring classics so they’ll be on a lot!
 On nice sunny days, St James’s Park is a great place 
to sit and have some lunch. I would have to say that 
meeting new and varied people every day has got  
to be the highlight of the job and always keeps  
you entertained, plus I get to work around and use 
some pretty fantastic products in the shop on  
Regent Street St James’s.
 I’m looking forward to the Tour of Britain,  
which will be finishing just up from the store on  
Jermyn Street on Sunday 13 September. And to 
compliment this we’ve got an art installation from  
the 13 – 20, with some great canvases, sculptures  
and light boxes – all cycling related of course!

Left and opposite: 
Mat wears orange lightweight 
waterproof jacket by Arc’teryx 
over a pale grey cashmere 
waffle jumper by N. Peal  
and jeans by Aquascutum.  
Dark blue suede trainers by 
John Lobb and teal rucksack 
by Arc’teryx.  
Safety first: Mat wears a 
white Airstorm helmet by 
Rudy Project when riding his 
Dogma F8 bike by Pinarello, 
all from The Bike Rooms.

The Bike Rooms 
4 Regent Street St James’s, SW1Y 6PE 
thebikerooms.com 
@thebikerooms

 
“I tend to pick something that’s comfortable  

and looks good on and off the bike.  
Technical wear is the best as it keeps your  

body temperature constant and dries super quick  
after you get caught out in the rain.” 

Aquascutum 
78 – 79 Jermyn Street, SW1Y 6NP 
Tel. +44(0)20 3096 1866 
aquascutum.com 

Arc’teryx 
212 Piccadilly, W1J 9HL 
Tel. +44(0)20 7287 7429 
arcteryx.com 

DAKS 
101 Jermyn Street, SW1Y 6EE 
Tel. +44 (0)20 7839 9980 
daks.com

Fortnum & Mason 
181 Piccadilly, W1A 1ER 
Tel. +44(0)20 7734 8040 
fortnumandmason.com 

N. Peal 
217 Piccadilly, W1J 9HW 
Tel. +44 (0)20 7499 6485 
npeal.com 

The Bike Rooms 
4-8 Regent Street St James’s, 
SW1Y 4PE 
Tel. +44(0)20 3761 4388 
thebikerooms.com

Sunspel 
21a Jermyn Street, SW1Y 6LT 
Tel. +44 (0)20 7434 0974 
sunspel.com  

Tiger of Sweden 
210 Piccadilly, W1J 9HL 
Tel. +44 (0)20 7439 8491  
tigerofsweden.com 

Tumi 
170 Piccadilly, W1J 9EJ 
Tel. +44(0)20 7493 4138 
tumi.com
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The Illustration Cupboard is a small 
gallery, and more recently a publishing 
house, that celebrates some of the best 
illustration to come out of the last century. 
Where trendy east end galleries show 
works of young hopefuls, John Huddy’s 
gallery exhibits original works from the 
likes of Quentin Blake, David McKee, 
Anita Jeram and Oliver Jeffers among 
many others. 
 Huddy did an MA in History of Art, 
worked at Christie’s, and then began 
dealing alone in Old Master drawings. 

“While I was doing that, my mother, who 
was a publisher and writer, and I had a 
conversation in the kitchen,” Huddy says. 

“She asked me if I had ever thought about 
working with illustrators because we 
knew so many of them and they’d always 
be coming round for tea and whatnot. 
And I said that was a ridiculous idea, it’ll 
never work. But she was right.”
 Calling upon his many contacts in  
the illustration world and starting his 
business from the confines of his sister’s 
spare bedroom, Huddy set about putting 

on shows that championed the inordinate 
amount of work and craftsmanship that 
goes into illustrating much-loved books 
for children and adults. Today, the 
gallery is a light, airy space set over three 
floors. The basement below the gallery is 
a treasure trove, with stacks of beautiful 
prints, rarities and books by some of the 
world’s most famous illustrators. “This 
room was designed as exhibition space 
but now it’s just London’s most expensive 
storage room,” says Huddy.
 It’s from here that he conducts his 
business of selling prints from previous 
shows, curating future exhibitions and 
working on his exciting new publishing 
projects, which sees him compiling artists’ 
works into well-designed books to cherish. 
Despite his connections to the illustration 
world, Huddy is constantly on the 
lookout for those up-and-coming artists 
and illustrators whose works translate 
into framed prints as easily as they do 
stories. The key is to identify works that 
people feel a deep, personal connection 
to – something that comes easily with 
positive, warm illustrations from cult 
children’s publications.
 “We are a commercial gallery so we 
survive on what we sell, that is the 
bottom line,” Huddy says. “In the end 
you’ve got to give the people what they 
want, so we have to work with people  
who are well-known and that people 
recognise. Working with some very, very 
well-known people is great because it 
means the more work we sell of theirs, 
the more we can start to support younger 
artists as well. But of course as they get 
older, they too tend become recognised. 
The classic example is Oliver Jeffers who 
has now become a superstar, and who 
I’ve worked with since his very first book.”
 Tucked in among the milliners, bespoke 
tailors, restaurants and high-end galleries 
of the St James’s area, The Illustration 
Cupboard has a lot to compete with. But 
Huddy knows that this is where he belongs. 

“What we’re doing is quite cutting edge.  
It is contemporary art – we’re not po-faced 

about it – and it’s illustration artwork.  
It’s different,” he says. “It is undervalued 
compared to the fine art field. If you 
translated the fame of these people into  
a fine art bracket you could add one or two 
noughts onto their prices. It’s ridiculous 
how undervalued it is. People like David 
McKee, Anita Jeram, Shirley Hughes, 
Quentin Blake, these people are world 
famous. Their books are read by millions 
of people in the world. And that has to be 
reflected in what we do.”

The  
Illustration 
Cupboard

Culture

Left:  
The main exhibition  
space with its octagonal 
landing above

Below:  
Huddy holds an original 
illustration from  
The Tiger Who Came to Tea 
by Judith Kerr

Right:  
Miffy on the Moon  
by Dick Bruna

The Illustration Cupboard  
22 Bury Street, SW1Y 6AL 
illustrationcupboard.com 
@IllustrationCup P
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The buildings of St James’s Square line 
up in neat rows like books on a shelf.  
But, as the old adage goes, you can’t 
always judge a book by its cover. At  
No.14, in what looks like a neat Georgian 
terrace, are the one million books of the 
London Library. The Correspondent pays  
a long overdue visit to the largest 
independent lending library in the world.

photoGr Aphy 

Max Creasy
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london lIBrAry

A Time Line
 

1841 

Scottish philosopher, writer,  
and historian Thomas Carlyle  
makes this oft quoted speech, 
setting out the need for a lending 
library for all. 

 “ How could a man take  
[a book] into a crowd, with 
bustle of all sorts going  
on around him?… a man can 
do more with it in his own 
apartment in the solitude of 
one night, than in a week in 
such a place as the British 
Museum. London has more 
men and intellect waiting to 
be developed than any place 
in the world ever had 
assembled. Yet there is no 
place on the civilised earth 
so ill supplied with materials 
for reading for those who 
are not rich… There is not  
a peasant in Iceland that 
cannot bring home books  
to his hut, better than men 
can in London.” 

1845  

The London Library opens  
in its current home at No.14  
St James’s Square, then  
a Georgian home known as  
‘the worst house on the square.’ 

1859  

Charles Dickens writes  
A Tale of Two Cities with the help 
of two whole cartloads of books 
selected from the library. 

1885  

Poetry powerhouse and 
Victorian celebrity, Alfred Lord 
Tennyson becomes president. 

 “ The old order changeth, 
yielding place to new” 

1898  

The library is reconstructed 
behind the old Georgian façade 
as one of the first steel-framed 
buildings in London, and includes 
the launch of the library’s 
idiosyncratic shelving system, 
‘the stacks’. 

1904  

Describing her occupation as 
‘spinster’, Virginia Woolf takes 
out lifetime membership four 
days after the death of her father 
Leslie Stephen, who had been 
library president for fourteen 
years. She later recounts in her 
diary of an infuriating chance 
meeting with E.M. Forster. 

 “ …met Morgan in the London 
Library yesterday & flew into  
a passion. ”Virginia my dear,” 
he said. “You know I’m on the 
Committee here. And we’ve 
been discussing whether to 
allow ladies.” Oh but they do –  
I said. There was Mrs Green… 
“Yes yes – there was Mrs 
Green. And Sir Leslie Stephen 
said, never again. She was so 
troublesome. And I said, 
haven’t ladies improved?  
But they were all quite 
determined. No no no,  
ladies are quite impossible.” 
See how my hand trembles.  
I was so angry.” 

1924  

A devoted member,  
Sir Arthur Conan Doyle writes  
a new Sherlock Holmes story –  
An Illustrious Client – mentioning 
the library. 

 “ Now, Watson, I want you to do 
something for me.” “I am here 
to be used, Holmes.” “Well, 
then, spend the next twenty-
four hours in an intensive 
study of Chinese pottery.”  
He gave no explanations  
and I asked for none. By long 
experience I had learned  
the wisdom of obedience.  
But when I had left his room  
I walked down Baker Street, 
revolving in my head how  
on earth I was to carry out  
so strange an order. Finally  
I drove to the London Library 
in St James’s Square, put the 
matter to my friend Lomax, 
the sublibrarian, and departed 
to my rooms with a goodly 
volume under my arm.” 

1944  

On the night of 23 February, 
1944, enemy planes dropped  
a bomb that destroyed four 
floors of the new stacks and  
the beloved new Art Room. 
Shrapnel can still be found in 
some volumes pencilled ‘e.a.’ –  
damaged by enemy action. 
During the war, staff worked 
stoically to protect the library, 
and the formidable Mr Cox  
who manned the front desk was 
overheard to simply say that  
“it wasn’t what we were used to.” 
But this time, with the loss  
of whole sections, there were 
legendary reports of a librarian 
shouting in desperation,  
“we’ve lost our religion!” 

london lIBr Ary

The library is an extraordinary piece of hoarding 
architecture. Their policy of never throwing out a 
book, combined with keeping up-to-date with new 
titles, means the collection grows by 8,000 each  
year – and it’s nearly all available to take home. From 
some of the nation’s earliest books to contemporary 
journals, you can browse its seventeen miles and 
choose a bit to take with you. Not in town? They’ll 
even post you it. A living, working, evolving resource –  
it’s the original Internet.
 Through the front door and you’ll enter the Issue 
Hall. The old Georgian house’s grand reception space 
is lined with galleries of historic and contemporary 
travel books – whether you’d like to see what bars 
were de rigueur in Belle Époque Paris or travel  
the Grand Tour in the life and times of Lord Byron.
 Through its turnstiles – a rite of passage – the 
library continues to unfold. Back, up, down, across 
– it stretches as high as nine stories and as deep  
as to breach Duke Street and make up one side of 
Mason’s Yard. Inside, it’s exactly how it should  
be but nothing like you’d expect. The most wonderful 
combination of practical storage solutions and accreted 

atmosphere, its architectural vocabulary has its roots 
in Georgian grandeur, Victorian ingenuity and 
modern make-sense.
 There are the high-backed leather chairs and 
claret carpet of traditional learnéd institutions in the 
beautifully still Reading Room, but also the industrial 
feel of an early submarine. With a major reconstruction 
in the 1890s, the body of the building was built with 
a steel frame – one of the first in London – complete 
with distinctive ‘stacks’. Staggering works of 
engineering, the metal bookcases rise three or four 
stories and form structural columns – or stacks –  
supporting vertiginous grille walkways at each floor.
 Alphabetically arranged into sections of interest, 
subjects list out in unlikely pairings – Death and 
Dentistry; Hypnotism and Hysteria; Crime, Cricket, 
Cremation. While squirreled into little alcoves or 
landings, you’ll find readers curled up with a first 
edition Russian classic – one of the librarians was  
a friend of Tolstoy – or face down in an illustrated 
volume of deepwater fish.
 With everything a starting point or catalyst of 
fantasies, it’s a potent and powerful draw for all kinds 

 
“A book is a kind of thing that 

requires a man to be self-
collected. He must be alone with 

it. A good book is the purest 
essence of the human soul.” 

thoMAs CArlyle 

1841

Left:  
With its wonderful clash  
of alphabetical subjects,  
a list is simply laminated  
and fixed to the end of  
every row of metal 
bookcases in the stacks. 
They help to navigate your 
feet but lose your train  
of thought in surprising  
and humorous ways.

Right:  
The Art Room has been 
beautifully reconfigured  
with a ledge that runs  
the circumference of the  
gallery wide enough to  
open a book to decide  
if it's worth taking home.
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of imagination junkies. Busiest on Mondays and 
Tuesdays – the most virtuous of weekdays – the library 
is inhabited by a membership mix from authors  
and researchers to good-old voracious readers. All 
variously laying the groundwork for a thesis, taking 
inspiration for a TV show, or checking period details 
for a historical novel. Like migrating birds, PhD 
student visitors fly in for the spring months. 
 The library has also undergone a recent redesign. 
The open central lightwell has been transformed 
into a reading room and the old Art Room – a ’30s 
masterpiece destroyed in the war and then sectioned 
up in the ’70s – has been opened up and grandly 
rebuilt, with sculptural rows of colourful books like 
a Sarah Morris painting. A sort of architectural audit 
by Haworth Tompkins, the new spaces and bespoke 
details consolidate all the library’s historical 
chapters and styles into one digestible anthology.
 The Writers’ Room in particular conjugates 
modern desks in traditional dark wood, soft grey 
carpet for a silent tread and beautiful metal 
latticework. Though it is in your interaction with  
the library that you can best appreciate the new 

design’s thoughtfulness. The pivoting lamps or the 
book holders with weighted strings to hold down  
the pages. And, most poetically, the brushed steel 
banisters that sound a quiet hush as you slide your 
hands downstairs.
 The hallowed hall of such names as Charles 
Darwin, George Eliot, Henry James, Bram Stoker, 
George Bernard Shaw, Isaiah Berlin, Laurence Olivier, 
Agatha Christie and Harold Pinter, to mention but a 
few, there is a great temptation to talk about the 
library with nothing but respectful deference. But 
this is no time for whispers. This wonderful resource 
must be cheered and applauded for its incredible 
continuing contribution to ideas and inspiration, 
and for thriving in a time of great debate about the 
future of publishing. The London Library is not a 
museum, but exciting and alive. Take a leaf out of 
our book and pay a visit to a world of worlds. 

london lIBr Ary

1952  

Iris Murdoch writes in her diary 
about an early romantic 
encounter with future husband 
John Bayley.  

 “ I wanted terribly to embrace 
and kiss him. & told him so.  
He said – “we’ll go to the 
London Library”… It was 
fantastic. We walked up and 
down the long dark alleys of 
books. Always here and there 
a reader, hidden. We kept 
climbing up more and more 
iron stairways. At last we 
found a floor where there was 
no-one. We leaned against 
the shelves in the half 
darkness and clung to each 
other. J. wept.” 

1952  

Nobel Prize winner T.S. Eliot 
becomes president. 

 “ Whatever social changes 
come about, the 
disappearance of the  
London Library would be  
a disaster to civilisation.” 

1995 

The Anstruther Wing is 
completed with environmentally 
controlled space for the library’s 
special collection. With books 
pre-dating St James’s and  
from Henry VIII, half of the 
special collection is still available 
to take home.  

2002  

Sir Tom Stoppard  
becomes president.  

 “ Whether you read purely for 
pleasure (the best reason)  
or for instruction, or both 
together, membership of the 
London Library is something 
to be cherished.” 

2007  

Alan Bennett writes a humorous 
story – The Uncommon Reader –  
about the Queen discovering and 
developing an insatiable appetite 
for reading. In the story, Norman 
is a commis chef at the palace. 

 “ Having finished the Nancy 
Mitford sequel, Love in a Cold 
Climate, the Queen… sent 
Norman down to the London 
Library to borrow more. 
Patron of the London Library 
she had seldom set foot in it  
and neither, of course, had 
Norman, but he came back  
full of wonder and 
excitement… saying it was  
the sort of library he had only 
read about in books and had 
thought confined to the past.  
He had wandered through its 
labyrinthine stacks marvelling 
that these were all books  
that he (or rather She) could 
borrow at will. So infectious 
was his enthusiasm that next 
time, the Queen thought,  
she might accompany him.” 

2010  

New architectural works  
are completed, creating the 
Lightwell Reading Room,  
the new Times Room, staff 
offices, and the rightful 
restoration of the Art Room. 

2013  

Stephen Fry enthuses about  
the library (and St James’s)  
in his blog stephenfry.com 

 “ What gyms can do for your 
body, this magical place can 
do for your mind… you can 
clamber across the 
marvellously mysterious 
original 1890s catwalks and 
gantries or luxuriate in the 
light and modern Art Room. 
They never throw a book away 
and there are NO FINES!” 

2015  

With over 1,000,000 titles 
covering over 2,000 subjects  
in 55 different languages, the 
library has books and periodicals 
dating from the 1500s to 2015, 
including a number of St James’s 
previous newspapers.

London Library 
14 St James’s Square, SW1Y 4LG 
londonlibrary.co.uk 
@thelondonlib

 
“Whatever social changes come about,  

the disappearance of the London Library 
would be a disaster to civilisation.” 

t.s. elIot 

1952

Left:  
The wonderful designs  
of the London Library’s 
stickers chart when the 
book was donated to  
the library, and include  
a beautiful example  
from noted engraver  
and typographer  
Reynolds Stone, whose  
work you’ll recognise on  
the front of The Times,  
your passport or even  
every £5 and £10 note.

Right:  
The Lightwell Reading  
Room has a glass ceiling  
and still bears the 
architectural tiles from when 
it was an open air courtyard.
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Tony Chambers
The Editor-in-Chief of Wallpaper* asks  

what is the value of public art?

As someone who is passionate about architecture, town  
planning and the quality of city living and working,  
I am a keen believer in the role and value of public art. 
 Public art can and should define a public space. It should 
reflect the heritage of its area, while expressing the moment  
in which we live – it should be unashamedly contemporary.  
It should communicate a story – not necessarily literally –  
but ideally in an evocative and poetic way. It should become  
a familiar landmark, a point of reference, a meeting place.  
All this is easier said than done. In the right hands, public art 
can lift our spirits and inspire us. In the wrong hands we can  
be left with a bland, meaningless folly.
 The historic area of St James’s is clearly in good hands.  
I’ve been fortunate to witness close-up some of the progress 
made by The Crown Estate in the past few years, and be privy  
to some of the plans for its future – and it is heartening.  
When I first moved to London in the mid ’80s, it was always  
a source of bewilderment that such a historically rich and 
architecturally fascinating part of the city was tainted by  
tatty souvenir shops. But thankfully this is changing rapidly. 
Contemporary artists, architects and designers are being 
selected sensitively and commissioned intelligently to create 
fitting additions to the public spaces of this precious part of 
London. I’m looking forward to seeing, using and enjoying  
the contribution the new St James’s Market will make to the 
area. Designed by Make Architects, the scheme will restore  
a neglected site south of Piccadilly Circus, and deliver two 
high-quality contemporary office and retail blocks and a new 
950 sq m pedestrian square. Complementing the architecture  
will be three significant pieces of public art produced by three 
exciting creative practices, commissioned by The Crown Estate 
and curated by Futurecity. 
 At the centre of St James’s Market will be an art pavilion 
designed by young architectural practice, Studio Weave. 
Housing exhibitions and a year-round calendar of events,  
the intricate and idiosyncratic structure is characteristic  
of Studio Weave’s joyful and technically precise approach. 
 The square will also be furnished with sculptural seating  
by young award-winning design practice Studio Swine. 
Inspired by the retailing history and specialist craft skills  
of the area, the street furniture will reflect local heritage  
while resting weary legs.
 Last but no means least, the world-renowned artist  
David Thorpe (featured overleaf) is creating multiple pieces  
for the site: ornate patterned surfaces rendered in ceramic and 
leather will be embedded into the fabric and internal reception 
areas of No.1 St James’s Market. Thorpe’s work has always been 
concerned with the relationship between objects and their 
makers, and the role of craft and labour in handmade design 
and art. His approach, along with those of Studio Weave and 
Studio Swine is perfectly suited for public art commissions  
that draw on St James’s historic reputation for master 
craftsmen, contemporary art and luxury retail. I can’t wait to 
see them completed.

The November issue of Wallpaper*,  
out 8 October, will be the 200th issue of the magazine,  
and Tony Chambers’ 100th as Editor-in-Chief.  
wallpaper.com 
@wallpapermag

10 controversial works  
of public art 
tree By pAul MCCArthy 

Christmas tree shaped blow-up sculpture 
on the Place Vendôme that very much 
resembled a butt plug, vandalised just two 
days after it was installed. 

unGhIA e MArMo By GIuseppe penone 

A dismembered toe in Tokyo, with  
a cracked nail that evokes leaking  
bodily fluids (especially when it rains). 

MustAnG By luIs JIMÉnez 

Gigantic blue horse looming over Denver 
International Airport, with demonic eyes 
that haunt everyone flying in. 

lA pouCe By CÉsAr BAldACCInI 

12-metre tall bronze thumb, modeled after  
the artist’s own, in Paris’ La Defense. 

ForeVer MArIlyn By  

seWArd Johnson 

8-metre tall sculpture of Marilyn Monroe  
in her classic pose – awkwardly offering 
passers-by the opportunity to look up  
her skirt. 

BIG ClAy #4 By urs FIsCher 

An amorphous lump of aluminium, much like 
a giant turd standing in stark contrast to the 
rigid lines of Mies van der Rohe’s Seagram 
Building in NY. 

ArCelorMIttAl orBIt By  

AnIsh kApoor 

A cross between a collapsed rollercoaster 
and a rotten tomato, towering above 
London’s Queen Elizabeth Olympic Park. 

B oF the BAnG By  

thoMAs heAtherWICk 

A cluster of huge spikes, one of which 
crashed to the ground six days before the 
unveiling, costing the city of Manchester 
£1.6m in damages. Disassembled and sold  
for scrap in 2012. 

neFertItI In sAMAlut, eGypt  

(ArtIst unknoWn) 

A grotesque reinterpretation that  
bears little resemblance to the original  
bust of the ancient Egyptian queen. 

rIesen-nIxe By olIVer Voss 

Gulliver’s travels came to life in the  
form of a mermaid half submerged  
on Alster Lake in Hamburg in 2011.

10 favourite works  
of public art 
prAdA MArFA By elMGreen & drAGset 

A sealed, but fully stocked Prada boutique  
in the Texan desert continues to provoke 
debate on art and commerce ten years on. 

loVe By roBert IndIAnA 

Simple typography in red, green and  
blue, which transcends the boundaries  
of culture and time. 

Cloud GAte By AnIsh kApoor 

Nicknamed The Bean, an essential  
photo-op for all visitors to Chicago. 

slIpstreAM By rIChArd WIlson 

An 80m-long, 77-tonne sculpture at 
Heathrow Terminal Two showing the  
path of an aircraft in flight. 

neW york CIty WAterFAlls 

By olAFur elIAsson 

The Danish-Icelandic master of the  
elements brought four man-made  
waterfalls to NY in 2008. 

urBAn lIGht By ChrIs Burden 

A forest of restored street lamps –  
202 in total – illuminating the entrance  
to the LA County Museum of Art and  
the spirits of its visitors. 

AnGel oF the north By  

Antony GorMley 

A winged tribute to Britain’s  
industrial heritage in the northeastern  
town of Gateshead. 

l.o.V.e. By MAurIzIo CAttelAn 

The Italian maverick literally flips  
off the Milanese stock exchange  
with a marble statue of a middle finger. 

sCreAM By MArInA ABrAMoVIC 

An interactive piece allowing visitors to 
Oslo’s Ekeberg Park to reenact The Scream 
against the backdrop of Munch’s original. 

Fourth plInth on trAFAlGAr squAre 

An initially empty plinth has accommodated 
an excellent rotation of artworks, most 
recently Elmgreen & Dragset’s Powerless 
Structures, Fig. 101, Katharina Fritsch’s 
Hahn / Cock, and Hans Haacke’s Gift Horse.
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A lABour 
oF loVe

With over 17,000 individual pieces  
of leather and 1,000 handmade tiles,  
St James’s latest piece of public art 
honours the artisan and instils the 
profound joy in making. The first  
of three artists creating site-specific 
works for the new St James’s Market,  
we met David Thorpe to talk mud, 
medieval tiling and our modern-day 
relationship with objects.

photoGr Aphy 

Polly Braden

BuIlt enVIronMent
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 C Who is David?
 DT I was part of a very lucky 
generation. Before the big boom of BritArt, 
the London art scene was tiny. There was 
Lisson Gallery but there wasn’t really 
anyone else dealing in contemporary art. 
My tutor – a guy called Peter Owen – was 
running one of the best artist-run gallery 
spaces in London called City Racing. It 
was part of a squat, over in Oval. I think  
it was the place where Sarah Lucas had 
her debut show. He offered me a solo show 
and through that I got a bit of interest, 
and worked with Paul Noble. And when 
the YBAs (Young British Artists) came,  
a generation of young galleries came up 
with them – White Cube and Maureen 
Paley being the most obvious. So at the 
end of an MA at Goldsmiths, a lot of us 
finished with three or four offers – that’s 
really unusual. That kind of expansion 
hasn’t happened since.

 C How do you describe your art?
 dt When you come out of art school, 
you’re trained to have a spiel, “my work  
is about…” But Goldsmiths is quite good 
at saying “your work is not about… your 
work is.” You don’t want your work to be 
about something, but rather somehow 
absorbed into the work. So with my work, 
I would want elements of the obsessions  
I have – politics or social theory,  
the relationship of the human to the 
world, the way I make stuff, the materials 

I use. I hope that the artwork stands on 
its own and glares back, and the work is 
the proposition.

 C What’s in the studio right now?
 dt Right now, I’m making some 
sculptures using mud – wattle and daub 
finished with marquetry in mud. They 
weigh about a ton. They were meant to  
be for a museum show in February 2014, 
and… I don’t think I’m halfway through! 
So yeah it’s been a complete disaster.

 C What was the brief for St James’s 
Market?
 dt The brief was for two interior 
panels and three panels outside – and  
for works that link to the history of the 
site and the area’s artisan culture and 
background, and if possible St James’s 
now. It’s all been well organised by 
Futurecity for The Crown Estate.

 C What are you creating?
 dt There was quite a lot of tiling around 
St James’s and Jermyn Street, but I didn’t 
want to make pieces that were alien to me, 
so the tiles had to be handmade, where 
each one is slightly different. They are 
based on this book designer called  
T. J. Cobden-Sanderson – he was an  
Arts and Crafts guy and he made one-off 
book covers and gave them as gifts to 
loved-ones. The outside panels go around 
a corner, almost like a book cover or jacket, 

and the interiors are like the inlay papers.
 An organic rose pattern is repeated 
over the tiles and then, roughly above 
head height, there’s a hole with a light.  
It’s not a beam, but a subdued haze, 
hinting at the secret, exclusive nature  
and elements of St James’s and its private 
clubs. If you read bits of Graham Greene 
and Ian Fleming, they’re always set 
around this area. And the private 
gambling places of the ’70s and ’80s. 
Everything’s a potential door or entrance. 
I wanted that exclusivity but also 
encasing and loving the building.
 As you step back, the patterned tiles 
become a dense wall. It’s the same with 
the background of a Burne-Jones 
painting, there’s this shallow depth.  
Or like with William Morris – a move  
to graphic pattern making. I really like 
patterns as protective coverings.

 C Tell us how you’ve gone about 
making the tiles.
 dt It’s a very simple technique that has 
been proved to be quite complicated to 
do! It’s the medieval technique  
of encaustic tiling, where you press a 
pattern into wet clay, and that creates 
channels that you pour a runnier mix 
into. Here it’s white slip poured into black 
clay. So it’s not painted on, it’s embedded.
 I’ve been working with a guy called 
Jason Marks up in Nottingham. His studio 
is more like a laboratory. He shares with 

 
“ The outside panels go around a corner, 

almost like a book cover or jacket, and the 
interiors are like the inlay papers.” 
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two research fellows working with 
ceramics on a micro level for heart valves. 
The kiln is part of Nottingham Trent’s art 
school but the press is in his garden shed. 
I like that combination – hands-on making 
meets NASA technology. High tech and 
hobby – this fits me.

 C What’s happening with the interiors?
 dt Here, corian panels over five and 
six metres high are wrapped in a pattern 
of different leathers. The leather is far 
more tactile and traditionally linked with 
St James’s. The scale of the pattern is 
matched to 17th century waistcoat designs, 
so it’s still relatable at the human scale, 
like embroidery on clothes. In greens and 
browns, and leaves in tawny yellow, the 
leather pattern wraps around the edges, 
like how you wrap gifts. The application 
of the nearly 17,236 individual pieces will 
take all summer.

 C How important is the made-ness of 
the art?
 dt It comes through John Ruskin and 
the idea of the loved object – a labour of 
love. For Ruskin, there’s a love exchange 
between the maker and the object. And 
that the value of the object is really the 
embedded labour within it.
 Today, we’re often alienated from our 
objects. We really don’t know who made 
them, the steps behind them. You might 
know it was maybe partly made in China, 
India, or Germany, but you don’t know 

the transport networks, the conditions  
of making, who was paid what – it’s 
impossible to find this line from human- 
to-human-to-human-to-human. But when 
you’re art making – and especially  
with this St James’s commission – you 
increasingly care about the labour that’s 
gone into a piece.

 C What did you think of doing a piece 
for St James’s?
 dt When I first heard about the 
commission, I was nervous about public 
sculpture and its link to gentrifying areas. 
I’ve suffered from gentrification – I lost 
my Bermondsey studio and my apartment 
within seven weeks. Hence the move to 
Germany! This is my first piece of public 
art. But with St James’s, I find it 
interesting ‘cause you can’t gentrify the 
most gentrified place on Earth. It’s the 
home of the urban gentry.
 I always used to use St James’s Market 
as a walk-through – it was a no-man’s-
land. So I think it’s not a bad thing that 
this is being developed. Its impact will 
simply continue its heritage as an 
exclusive area.

 C How’s progress?
 dt I’m still trying to understand the 
scale. It’s only the last visit to Mike Smith 
Studio, where I got to see the panels, and 
I started to think, oh these are huge – its 
intensity’s all the more surprising with 
the detail. Because of the scale, and that  

it has to be there for at least 25 years, you 
have to work with professionals. Most  
of the time I’m in my studio, the stress  
is usually mine and mine alone, the time  
of making is mine and mine alone – it’s 
been a good change.
 We [artists] talk about this artists’ blues. 
There are moments when you’re making 
it and you realise you’re falling out of 
love. At the moment I have the mud boxes. 
One is the size of an elephant and you 
have to stroke it and apologise for why  
it’s taking so long to come into being. 
Making is about trying to keep that love 
going. And sometimes, it’s only at the  
end when you know if you’ve still got that 
connection or not.
 This feels different. It might be 
different because it will be there for such 
a long time. Other pieces, they go into 
storage or to a collector’s home, so I don’t 
necessarily get to see them again, or it 
falls apart but in twenty years time, these 
walls will still be there.

 C When will it be up and finished?
 dt Late Summer 2016.

Asset Manager for St James’s retail  
and restaurants, Sarah Parish takes  
stock on an ever evolving industry  
and its inspirational individuals.

We Meet the extr AordInAry 

people BehInd the Br Ands.

It’s exciting to get to know the people 
who have created their own brand and 
understand where they’ve come from. 
From their history and customers  
to where they make their products –  
we often find we share a lot of the  
same values. These brand values help  
us decide who is right for St James’s.

you’ll oFten FInd It’s the FIrst  

In london.

Or a new concept from someone 
established. St James’s offers something 
completely unique in that way. But it  
isn’t about overlooking the existing and 
established brands in St James’s. These 
brands are very much part of its DNA.
 

relAtIonshIps Are key.

When people join St James’s they’re not just 
left alone. We see it as a long-term project 
and long-term relationship, so you see the 
faces of the same team going forwards.

retAIl neVer stAnds stIll.

Retailers have to constantly develop  
their brand and create spaces that  
are interesting and engaging. Every  
fit-out is different. Fashion changes.  
Markets change. You have to be part  
of that change.

We’re spoIlt For ChoICe In london.

 
I try to walk around London as much as 
possible and am constantly discovering 
new places to try. But the attraction is  
as much its challenge – the sheer volume 
of choice that we have!

spend A Whole dAy here.

You can start your day with breakfast at 
Fortnum’s or Villandry, then visit a tailor 
or gallery, head to Paxton’s for cheese  
or Berry Brothers for a bottle of wine for 
later. The special thing is how St James’s 
trades together collaboratively.
 

It’s A prIVIleGe to help to MAke  

A dIFFerenCe.

 
To be part of investing in such a special 
part of central London is a very rare 
opportunity. And for us in St James’s  
it’s about longevity. Not just preserving 
the history and heritage but providing 
best in class retail and restaurants for  
an exciting future. 

thIs Is only the stArt.

It’s important that retailers and 
restaurateurs recognise that this is only 
the start of our 10-year plan and our 
ongoing commitment and investment 
doesn’t just stop at St James’s Market.

puBlIC reAlM CAn Get oVerlooked.

But it’s incredibly important – investing 
in how people experience St James’s 
streets and squares. I think everyone  
will be really surprised by St James’s 
Market and the atmosphere the new retail 
and restaurants will create around a new 
public square.
 

I ’M A dInner pArt y AddICt.

On the weekends, I will swap restaurants 
for the kitchen. Having recently 
refurbished my flat in West London,  
I now have no excuse not to dust off  
the cookbooks and put the top tips from 
the restaurateurs to good use!
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sarah parish

Sarah Parish is an Asset Manager for the  
St James’s portfolio at The Crown Estate. 
thecrownestate.co.uk 
@thecrownestate

 
“We’re often alienated from our objects. We really don’t know who 
made them, the line from human-to-human-to-human-to-human. 

But when you’re art making, you increasingly care about the labour 
that’s gone into a piece.” 
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St James’s Market, London SW1Y 4AH 
sjmkt.com 
@sjmkt 
thecrownestate.co.uk 
futurecity.co.uk 
maureenpaley.com
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A1 Retail 

39 JerMyn stree t 
4 49 sq F t

David Bannister 
Tel. +44 (0)20 7290 4569 
dbannister@ 
nashbond.co.uk 

John Lyons 
Tel. +44 (0)20 7290 4583 
jlyons@ 
nashbond.co.uk 

Matt Hyland 
Tel. +44 (0)20 7152 5280 
matthew.hyland@ 
eur.cushwake.com 

Laura Harvey 
Tel. +44 (0)20 7152 5998 
laura.harvey@ 
eur.cushwake.com 
 

Offices 

11 ChArles I I stree t 
FroM 1,40 0 sq F t 

Simon Tann 
Tel. +44 (0)20 7747 0141 
simon.tann@levyllp.co.uk 

Ben Orton  
Tel. +44 (0)20 7747 0144  
ben.orton@levyllp.co.uk 

Hunter Booth  
Tel. +44 (0)20 7399 5162  
hunter.booth@eu.jll.com 

Chris Valentine  
Tel. +44 (0)20 7087 5362  
chris.valentine@eu.jll.com 

Philippa Lambert 
Tel. +44 (0)20 3147 1299 
philippa.lambert@eu.jll.com 
 

13 ChArles I I stree t 
2,520 sq F t 

Alex Walters 
Tel. +44 (0)20 7318 5043  
alex.walters@
struttandparker.com 

Percy Clarke 
+44 (0)20 7318 5019 
percy.clarke@
struttandparker.com 

Alex Hunt 
+44 (0)20 7318 5038 
alex.hunt@ 
struttandparker.com
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To contact the  
St James’s team:  
Tel. +44 (0)20 7851 5000
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