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INTRODUCTION

The shock of the Grenfell Tower fire is indelibly marked in our national consciousness. 72 people
died on June 14th 2017. The terrible loss of life, suffering and trauma of the bereaved and those
who lost their loved ones and homes ensured the Government quickly set up a Public Inquiry to
examine how such a tragedy could have happened.

Shortly after the fire I had a conversation with the Director of the Bush Theatre who asked if, with
the collaboration of Richard Norton-Taylor, I would be prepared to make a verbatim play about
Grenfell so that some of the lessons of what had happened in the years leading up to that night,
and the vital work of the Inquiry could be more widely disseminated and understood by the public.

We had always intended to produce the play in a theatre close to where the Grenfell Tower stood,
to make the ticket prices accessible to local people and to couple it with an education programme
for secondary schools.

The play: Grenfell: Value Engineering - scenes from the Inquiry follows the first 30 months of the
Grenfell Tower Inquiry and focuses primarily on Phase 2 of the Inquiry in order to examine the
accountability of those responsible for the disastrous refurbishment of the Grenfell Tower.

The play opened at the Tabernacle Theatre in Notting Hill Gate in the middle of October 2020, and
running alongside it was an Education Programme organised by the Playground Theatre situated
in Latimer Road underneath the Tower. The play was also presented at the Birmingham Rep, and
a number of well attended Q&As with Grenfell United, Grenfell Next of Kin, Lancaster West and
Justice4Grenfell were organised after performances both in London and Birmingham.

The play attracted a very positive audience response and an enormous amount of press and
media attention. The Grenfell action groups were all very supportive, and Michael Gove, Secretary
of State for Housing and Communities came to see the play, and wrote a letter saying:

“I found Grenfell: Value Engineering an incredibly valuable and moving experience. In my
conversations with the Grenfell community over the past few weeks, it has been clear that
Bereaved, Residents and Survivors are deeply appreciative that you have created such a
compelling medium to help tell their stories. Thank you for working so closely with the
community on this…

Thank you - it is a compelling piece of drama with a powerful message I must act on.”

The Counsel to the Inquiry (Richard Millett QC) and many of his team as well as many lawyers
for the BSR Groups came to see the play. They all encouraged us to continue the work and make
a play of the remaining parts of Phase 2. The issues the Inquiry is now tackling include the Fire
Brigade’s institutional response, Government regulation of the Building Industry, Local Authority
building regulations and the testing of products supplied by cladding and insulation manufacturers.
The opening hearings for these modules started in Autumn 2021, and will run through until the
middle of 2022.

We are currently examining whether we can raise the funding to mount a shorter production of this
new material in the Autumn of 2022. The Grenfell community are very keen that we should do this
in Autumn of 2022 - between the end of the Inquiry and before its report.

Meanwhile all of us working on this not-for-profit production have been immensely grateful for the
substantial funding we have received from charitable trusts, law firms and many very generous
private individuals to make this play possible.

Nicolas Kent
Director
Nick of Time Productions Ltd
5th Janaury 2022
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The Inquiry:
SIR MARTIN MOORE-BICK (Chairman)
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Witnesses and Barristers (in order of appearance):
BARBARALANE (Expert witness)

LUKE BISBY (Expert witness)
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THE CAST
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‘ESSENTIAL VIEWING’
‘THIS IS STATE-OF-THE-NATION STUFF.

WE’RE ALL IMPLICATED’
DAILY TELEGRAPH

‘THERE’S NOTHING LIKE SEEING THIS EVIDENCE LIVE’
WHATSONSTAGE

‘POWERFUL’
THE NEW EUROPEAN

‘POWERFULLY EFFECTIVE.
EVERY POLITICIAN NEEDS TO BUY A TICKET’

EVENING STANDARD

‘ENLIGHTENING GRENFELL FIRE DRAMA LETS US SEE AND
HEAR FOR OURSELVES, HOW AND WHY IT HAPPENED.

MESMERISING, INFORMATIVE AND ALARMING’
THE TIMES

‘A MUCH-NEEDED PLAY. A REMINDER OF PRINCIPLES THAT
HAVE GONE MISSING IN THE BILGEY RHETORIC OF RECENT

PUBLIC LIFE’
OBSERVER

‘VERBATIM RECONSTRUCTION OF THE INQUIRY INTO THE
2017 DISASTER POINTS UP THE HORRIFYING, AMORAL

CAPITALISM THAT FUELLED IT’
GUARDIAN

‘A POTENT REMINDER THAT JUSTICE HAS YET TO BE DELIVERED’
THE STAGE
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‘A PLAY OF IMMENSE CONSEQUENCE, CONFIRMED BY
TOP-CLASS ACTING’

MORNING STAR

‘VITAL, GALVANISING, PUBLIC WITNESS-BEARING’
FINANCIAL TIMES

‘THE CAST IS ALL GREAT, BUT BRITISH STAGE AND TV LEGEND
RON COOK IS SIMPLY OUTSTANDING AS COUNSEL TO THE

INQUIRY RICHARD MILLETT: IT’S A STUNNING, UNDERSTATED
PIECE OF ACTING’

TIME OUT

‘IMMENSELY COMPELLING’
LONDONTHEATRE1

‘TELLS TOO MUCH ABOUT A BRITAIN, AND A LOCAL AUTHORITY
THAT COULD DO BETTER’

BRITISHTHEATRE.COM

‘URGENT, RELEVANT THEATRE’
HAM AND HIGH

DAILY MAIL

THE I

THE ARTS DESK

BROADWAY WORLD
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Every MP must see this play: Value 
Engineering – Scenes from the 
Grenfell Inquiry reviewed 
Plus: the music, acting and story-telling in the Lyric Theatre Shaftesbury's Bob 
Marley musical is top-notch 

From magazine issue: 30 October 2021 

 

Ron Cook, often miscast as a comedian, is superb as the frosty and occasionally 
irascible inquisitor, Richard Millett. Image: Tristram Kenton	

 

Value Engineering: Scenes from the Grenfell Inquiry 

Tabernacle Theatre, until 13 November 

Get Up, Stand Up! The Bob Marley Musical 

Lyric Theatre, Shaftesbury Avenue, until 17 September 2022 

 

Scenes from the Grenfell Inquiry is a gripping, horrifying drama. Nicolas Kent and Richard 
Norton-Taylor have sifted through the public hearings and dramatised the most arresting 
exchanges. Ron Cook, often miscast as a comedian, is superb as the frosty and occasionally 
irascible inquisitor, Richard Millett. Early on, he asks the witnesses ‘not to indulge in a merry-
go-round of buck-passing’. Later, he comments acidly, ‘That invitation has not been 
accepted.’ 

Every witness has something to hide and something to be ashamed of. A fireman searching 
for a child on the upper floors can’t explain why he didn’t rouse families from their flats and 
help them escape. A witness describes the inferno’s ghastly noise, ‘like sparklers’. The tower 
was as flammable as a box of fireworks.  

The decision to fit the wrong cladding was taken by a tangled mass of private companies and 
municipal authorities. Each witness tries to claim that the job of enforcing safety standards 
was someone else’s responsibility. A clear chain of command should have been in place. 
Without it, we may never learn who burned Grenfell. 

Every parliamentarian must see this play. If they ignore it, they ignore Grenfell’s dead 

A QC, Leslie Thomas, blames racism and poverty. ‘The majority of the people who died were 
people of colour,’ he says. This argument overlooks the facts of economic progress. Migrants 
arrive here with imperfect English and so are unlikely to become high court judges or 
millionaire financiers (though their kids might). And after working for decades in low-paid jobs 
they find themselves stuck in cheap flats because they’ve had less time to accrue wealth than 
their white neighbours whose families have been here for perhaps 20 generations. That’s not 
racism, it’s chronology. Even today, there are white Londoners doing low-paid work whose 
ancestors were here to greet Julius Caesar.  

The QC might have proved his case by citing racist comments made by the builders, planners 
and subcontractors whose correspondence was pored over by teams of lawyers. He quoted 
no such evidence. It seems that not one of the 31 million documents gathered by the inquiry 
carried any hint of racial bigotry. That is a profound and in some ways encouraging truth. 

An obvious cause of the fire was architectural jargon. Builders had to choose between two 
types of cladding labelled FR and PE. One was safe, one was deadly. But which is which? 
Unpack the abbreviations and you find that FR means ‘fire-resistant’ and PE means 
‘polyethylene’, or plastic. When plastic is set alight it turns into a torrent of burning liquid that 
sends flames shooting upwards and downwards at the same time.  

In future all building fabrics should be labelled in plain English. If the builders were offered a 
choice between panels marked ‘flammable plastic’ and others marked ‘fire-resistant 
material’, they would never have turned the tower into a Roman candle.  

As an additional measure, dangerous fabrics should carry a ‘red flame’ symbol. A much 
knottier question involves the strengthening of the statute book so that officials can no longer 
shrug and say ‘Not me guv’. Much clearer lines of responsibility need to be established, and 
this will require hard work and ingenuity.  

Luckily we have 650 law-makers in parliament who can use this play to help them frame the 
new laws that are urgently needed. It lasts less than three hours and it sets out all the 
legislative weaknesses that led to the tragedy. Our MPs can fix this problem if they apply their 
brilliant minds to it. Every parliamentarian must see this play. If they ignore it, they ignore 
Grenfell’s dead. 

The story of Bob Marley and his music is told in an entertaining new show, Get Up, Stand 
Up! As an unknown youngster, Marley arrived to record his first album and was told that the 
producer would own all the royalties. Marley objected. So the producer pulled out a loaded 
revolver. End of dispute. Copyright issues are settled swiftly in Jamaica, it seems.  

The set, consisting of unpainted speaker--stacks, is unlikely to win any prizes but the music, 
the acting and the story-telling are top-notch. Marley begins as a charming, innocent 
youngster who turns into a sex athlete as soon as he finds stardom. This brings unexpected 
layers of meaning to his songs. The lyrics to ‘Waiting in Vain’ are steeped in resentment and 
jealousy, and here the number is sung by a jilted girlfriend who directs her fury at the 
unfaithful Marley. A brilliant moment. When terminally ill with cancer, he penned one of his 
greatest and most optimistic songs, ‘Three Little Birds’. Read the lyrics and you’ll find it hard 
to believe that the author was staring death in the face. This is a terrific show which, at the 
curtain call, turns into a live dance party. 

Lloyd Evans  
 
https://www.spectator.co.uk/article/every-mp-must-see-this-play-value-engineering-
scenes-from-the-grenfell-inquiry-reviewed 
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11 December 2021

Grenfell: Value Engineering - Scenes from the Inquiry was recognised by The Telegraph and The
Observer as a cultural highlight of 2021.

The Telegraph recognised the production at no. 26 in their list of the 100 best cultural events of 2021
covering theatre, dance, film, television, radio, podcasts, opera, music, art, and comedy.

The Observer recognised the production at no. 5 in the top 10 theatre productions of 2021.

Critics Review of 2021
26 December 2021
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REVIEWS LINKS

The Guardian – 4* Review – 19 October
The Times – 4* Review – 19 October
Evening Standard – 4* Review – 19 October
Daily Telegraph – 5* Review – 19 October
What’s On Stage – 5* Review – 19 October
The Stage – 4* Review – 19 October
London Theatre 1 – 4* Review – 19 October
The I – 4* Review – 19 October
Financial Times – 4* Review – 19 October
The Arts Desk – 4* Review – 20 October
The Economist – Review & Nick Interview – 20 October
Daily Mail – 4* Review – 22 October
Time Out – 4* Review – 22 October
RIBA Journal – Review – 22 October
The Observer – 4* Review – 24 October
Construc�on Manager – Review – 26 October
The Spectator – Review – 28 October
The New European – 5* Review – 28 October
South London Press - Review - 05 November
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https://www.theguardian.com/stage/2021/oct/19/grenfell-value-engineering-review-gruelling-unfinished-tragedy
https://www.thetimes.co.uk/article/value-engineering-scenes-from-the-grenfell-inquiry-review-enlightening-drama-refuses-to-play-blame-game-kcfc8ff2c
https://www.standard.co.uk/culture/theatre/value-engineering-scenes-grenfell-inquiry-review-b961198.html
https://www.telegraph.co.uk/theatre/what-to-see/grenfell-value-engineering-review-grimly-compelling-study-systemic/
https://www.whatsonstage.com/london-theatre/reviews/grenfell-value-engineering-vital-verbatim_55157.html
https://www.thestage.co.uk/long-reviews/value-engineering--scenes-from-the-grenfell-inquiry
https://www.londontheatre1.com/reviews/value-engineering-scenes-from-the-grenfell-inquiry-at-the-tabernacle/
https://inews.co.uk/culture/arts/grenfell-value-engineering-tabernacle-review-a-stark-reminder-that-some-lives-are-valued-more-than-others-1256994
https://www.ft.com/content/884e7f2b-6740-473a-9407-235aec3cb127?sharetype=blocked
https://theartsdesk.com/theatre/grenfell-value-engineering-tabernacle-review-bruising-necessary-theatre
https://www.economist.com/books-and-arts/2021/10/20/a-new-play-stages-excerpts-from-the-grenfell-tower-fire-inquiry
https://www.dailymail.co.uk/tvshowbiz/article-10118713/PATRICK-MARMION-reviews-Whats-New-Pussycat-Tom-Joness-lusty-tale-woah-woah-woah.html
https://www.timeout.com/london/theatre/grenfell-value-engineering-review
https://www.ribaj.com/culture/grenfell-value-engineering-scenes-from-the-inquiry-review-fire
https://www.theguardian.com/stage/2021/oct/24/get-up-stand-up-the-bob-marley-musical-review-arinze-kene-lyric-value-engineering-scenes-from-the-grenfell-inquiry-tabernacle-love-and-other-acts-of-violence-donmar-warehouse
https://www.theguardian.com/stage/2021/oct/24/get-up-stand-up-the-bob-marley-musical-review-arinze-kene-lyric-value-engineering-scenes-from-the-grenfell-inquiry-tabernacle-love-and-other-acts-of-violence-donmar-warehouse
https://www.theguardian.com/stage/2021/oct/24/get-up-stand-up-the-bob-marley-musical-review-arinze-kene-lyric-value-engineering-scenes-from-the-grenfell-inquiry-tabernacle-love-and-other-acts-of-violence-donmar-warehouse
https://constructionmanagermagazine.com/grenfell-inquiry-dramatisation-pulls-no-punches/
https://www.spectator.co.uk/article/every-mp-must-see-this-play-value-engineering-scenes-from-the-grenfell-inquiry-reviewed
https://www.theneweuropean.co.uk/theatre-review-value-engineering-scenes-from-the-grenfell-inquiry/
https://londonnewsonline.co.uk/grenfell-value-engineering-a-verbatim-account-of-nightmare-proportions/
https://www.theguardian.com/stage/2021/oct/19/grenfell-value-engineering-review-gruelling-unfinished-tragedy


AUDIENCE FEEDBACK
A selection of feedback received about the production.

“It was succinct, articulate and executed
brilliantly… It offers an insight into an incredibly
complex subject and I would like to thank you for
helping to communicate the facts. The team found
it impactful and a stark reminder of the importance
of our role in the industry. I wouldn’t have been
able to communicate this message so effectively
and I truly hope similar opportunities present
themselves in the future… I’d love to know if this is
being offered directly to businesses, universities,
schools etc as an educational tool?”
– Head of Technical, Berkeley Group

“Writing this, nearly a week later, the profound
power that the play has is still resonating deeply
with me, and I have never experienced this from a
play before. To take such apparently dry and sterile
material and transform it so delicately and
meticulously so that its truth and gravity can be
seen and appreciated by an audience is just… well
it’s remarkable. I’m so glad the reviews are
reflecting this.”
– Audience member

“They were totally inspired by your production
with students voicing their outrage at the cost-
cutting involved with the Grenfell refurbishment.
Many were moved to tears by the raw
emotion(myself included). It is so fantastic to see
our young people engaged and passionate about
the world around them.”
– A school teacher from Birmingham

“I live locally, and I had friends affected by the
tragedy. I've worked with them over the past four
years - I've marched, I've listened, and I've spoken
when I've been asked to speak. This production
achieves things that some of those other actions
have not achieved. You should all be so proud.
Thank you. Thank you for everything you've done
for us - and for the victims. Thank you so much."
– Audience member

“Well done with the play. Seeing it a second time
reinforced to me how clever the editing is and how
impressive all of your performances are.”
– QC working on the Grenfell Tower Inquiry

"I am a member of London's fire team, and I was
stationed in Acton on the night [of the tragedy]. I
didn't respond to the call, but I have several friends
who did who are still emotionally scarred by the
events they witnessed. The Badillo scene was
tough - I won't lie. However, I am taking a load of
leaflets as they all need to come and see this."
– Audience member

“An extraordinarily forensic examination of the
Grenfell tragedy. Performances of real heart and
power, Ron Cook and Polly Kemp just terrific... I
was worried that I might get sideswiped by the
detail but I needn’t have worried. The whole sorry
tale unfolded beautifully and with terrifying clarity
Nicolas Kent and Richard Norton-Taylor deserve
much praise. Verbatim drama that cuts to the
chase.”
– Audience member’s Facebook post

“Saw your Grenfell play/script this week and just
wanted to say I thought it was absolutely bloody
brilliant. I write as a former RBKC councillor for that
area (the other two tower blocks were in my ward
on the far side of the Metropolitan line). I’ve been
wanting to write a piece looking back and you have
provided my peg and fuelled my outrage and
anger. Well done my friend- it was a stunning
evening. Does the theatre always sit in stunned
silence st the end? (I couldn’t clap…).”
– An ex-RBKC Councillor

“The production was compelling. From the reams
of material from the inquiry you and your team
have distilled a depressing analysis of the
incompetence, inexperience, cost-cutting and
greed as well as disparagement of individuals that
resulted in the Grenfell Tower disaster. I have been
recommending the production to friends and it was
good to see quite a few locals and staff from local
charities in the audience. Many congratulations on
getting this tragedy back in the public eye.”
– A supporter

"I'm a lawyer and this production must continue to
be shown. It simply must tour. It needs to go to
schools, to other firms and be seen by as many
people as possible. It's an invaluable resource."
– Audience member

“This is an exemplary and well executed body of
work, which tackles extremely difficult subject
matter with the facts.”
– Photojournalist & Grenfell Activist

“As one Next of Kin in audience said "it should be
televised for general public to hear the shocking
evidence we have endured hearing day after day".”
– Tweet from Grenfell Next of Kin
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“I recently saw a play en�tled Value Engineering: Scenes from the Grenfell Inquiry. The theatre was within
sight of the Grenfell Tower, a 24 storey, 1970s residen�al tower block in west London, where 72 people lost
their lives in 2017 in a completely avoidable blaze that destroyed the building.

The drama�sa�on relied en�rely on dialogue taken verba�m from transcripts of the public inquiry that
followed. Key to the whole tragedy was the use of highly combus�ble cladding material of a kind that had
already led to fatal fires in other tower blocks in London and overseas. The risk was compounded by a small
gap le� between the cladding and the building, leading to a “flue effect.”

We heard from a firefighter and a fire service call handler ba�ling a situa�on they were not fully prepared or
equipped for. We heard tes�mony on behalf of residents about their long expressed concerns regarding the
building’s safety. We heard how these residents had been marginalised as poor or from ethnic minority groups
in a generally wealthy borough. We heard about a le�er from one resident wri�en in 2014, which set out
every foreseeable risk in some detail. Such concerns had been raised repeatedly by residents and ignored
repeatedly by the housing associa�on that owned and ran the building and by the local authority responsible
for inspec�on and regula�on.

Just as in the real, two stage Grenfell inquiry, chaired by a re�red judge, Mar�n Moore-Bick, the play turned to
evidence from architects, building contractors, and providers and fi�ers of cladding material. Transcribed
dialogue spoken by the actors was interspersed with wri�en communica�ons by and between various
agencies—all of which had expressed concerns about the safety and specifica�on of the cladding and about
fire safety within the building.

Yet every one of them, to some degree, assumed that other par�es would take responsibility and carried on
with the cladding plan. In some cases this was explicitly about winning contracts based on low costs or about
keeping costs down. All of this makes the �tle “value engineering” sound rather ominous.

So, what does this have to do with the NHS? The NHS is also a safety cri�cal industry involving many par�es,
where problems can have serious consequences for people relying on our services and for frontline staff.
Ensuring that people are adequately staffed, trained, and equipped even for rela�vely rare incidents remains
important. This includes learning from historical incidents.

When people using our services are raising the same concerns about safety repeatedly and in numbers, we
need to listen and act. Staff may not have a moral responsibility or have to bear individual accountability for
failings in infrastructure, capacity, workload, or staffing—but we do have a responsibility to draw a�en�on to
those concerns repeatedly, not to turn a blind eye, and to keep a paper trail for future reference. If we worry
about our careers in doing so, the concerns are best raised by organised groups, with the backing of
professional associa�ons.

Bosses have a reciprocal obliga�on to heed those concerns, create a culture where no one is afraid to speak
out, and act on them or explain their reasons for inac�on.

Perhaps most of all, anyone who openly describes serious risks and failings in wri�en communica�ons, but
then carries on regardless for the sake of an easier life, should remember that one day they, like the Grenfell
witnesses, may find themselves having to defend the paper trail of their ac�on, complacency, or inac�on at an
inquest, inquiry, court case, or regulatory ac�on.

Let’s hope that this will focus people’s minds on doing the right thing.”

Views and Reviews, The British Medical Journal
‘Lessons for NHS staff from the Grenfell inquiry’
David Oliver, consultant in geriatrics and acute general medicine
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POST-PERFORMANCE Q&A DISCUSSIONS
Over 600 people attended post-performance Q&As held throughout the run of the production facilitated
by the following groups and organisations. They created an opportunity to reflect on experiences
connected with Grenfell and ask questions about the subject and themes of the play.
THE TABERNACLE
Friday, 15th October 2021 Hosted by Next of Kin and Lancaster West Residents’

Association

Wednesday, 20th October 2021 Hosted by Justice4Grenfell

Friday, 22nd October 2021 Hosted by Grenfell United

An educational post-performance Q&Awas hosted by Anthony Biggs (Playground Theatre) for schools
attending with the Mousetrap Foundation on Thursday, 21st October 2021. Anthony and the students
interviewed the production’s Director and Cast Members about the play’s themes and the process of
creating the production.
BIRMINGHAM REPERTORY THEATRE
Tuesday, 16th November 2021 Hosted by Grenfell United
Wednesday, 17th November 2021 Hosted by David Edgar with Suresh Grover (The

Monitoring Group), Nicolas Kent (Director), Jim
Illingworth (BRUMLAG) and Yvette Williams
(Justice4Grenfell)

Saturday, 20th November 2021 Hosted by Next of Kin with Nicolas Kent

AUDIENCE DATA

THE TABERNACLE (13 Oct - 13 Nov, 2021)

Total performances: 38 performances
Total audience: 5,505 attendees

____________________________________________________________
SCHOOL BOOKINGS:-

VALUED school tickets: 227 school children attended from the VALUED
education programme

Mousetrap Foundation schools: 66 attendees
Other schools tickets: 37 attendees

____________________________________________________________
COMMUNITY TICKETS:-

Local £5 (£2 concessions): 363 attendees (incl. complimentary tickets for
Grenfell’s Bereaved, Survivors and Residents groups)

Mousetrap Foundation:
- Go Live (ages 15-24) 10 ‘Go Live’ young attendees
- Family First 5 attended ‘Family First’ night on 26th October, 2021

BIRMINGHAM REPERTORY THEATRE (16 - 20 Nov, 2021)
Total performances: 6 performances
Total audience: 1,112 attendees

TOTAL AUDIENCE: 6,617 attendees throughout the run
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EDUCATION PROGRAMME

The Playground Theatre provided the education programme VALUED alongside the production for
schools in the local community.
The programme was delivered by trauma-informed workshop leaders David Rubin, Talitha Wing, and
CJ LLoyd Webley, to approximately 270 London students ages 14-18.

The team recruited eight London schools (two dropped out at late notice due to Covid-related reasons)
- Hammersmith Academy, Fulham School, Latymer, Dulwich College, Godolphin and Latymer, Chelsea
Academy, West London Free School and Tottenham Academy of Excellence.

Four community representatives and a local NHS specialist checked over the programme plan whilst
it was in development, ensuring that the facilitators worked with utmost sensitivity.

The programme consisted of a matinee performance of the play, two in-school pre- and post-
performance workshops introducing students to the themes of the play, the reasons for the tragedy and
tools and techniques for making verbatim theatre.

Some students participated in a week-long creative verbatim retreat at the Playground Theatre and
local partners Kids On The Green, leading to a performance on Sunday 28th November, which was
devised by students with workshop leaders. The play was made up of verbatim responses to Grenfell,
both from the community and from politicians.

The Playground Theatre created a curriculum-aligned resource pack for continued classroom learning,
providing more details and resources about the fire, the production, and the history of verbatim theatre.

Feedback collected from students, teachers and parents was overwhelmingly positive throughout, with
teachers and parents asking for more workshops and future performances.

A letter of feedback written by a teacher whose students participated in the VALUED programme has
been included on the next page.

School students performing in VALUED Voices at
The Playground Theatre
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EDUCATION PROGRAMME (continued)

Letter from a VALUED participating school:

Dear {Playground Theatre},

Thank you so much for inviting us to be involved in this project.

The students very much enjoyed being at the Tabernacle- for some of them, it was
the first time they had been in a theatre. A number commented on how simply being
there was an event in itself. And what a wonderful theatre it is. The staff were so
welcoming - from the singing door-man, to the engaging box office staff and the
friendly ushers. All were so full of life and made the students feel at home but also
engendered respect for the space and nature of the event.

And the performance itself has had a real impact - on the students who saw it as well
as on our school as a whole. Although they found it difficult to maintain concentration
throughout and found some of the detail difficult to follow, the students understood
the powerful message behind the piece and were particularly moved by the fireman's
section and the speech at the end of the first half, particularly the closing lines. They
were enormously appreciative of the work the actors had done and felt it was so true
to life they had to remind themselves it wasn't the actual trial.

We had a fire drill by coincidence the morning after the performance. I asked the
students why we do fire drills and one replied: to prevent a tragedy like Grenfell. I
doubt he would have said this had we not just seen the play. After the drill, each class
throughout the school held a minute's silence for all of those affected by the Grenfell
fire. It was a sombre moment and over the day, students and staff quietly shared their
experiences of that night - several either knew people who had died or friends and
family of those who died. Our science technician had been working at the leisure
centre then and spoke movingly of the moment he opened the newspaper and saw the
faces of many who had attended the leisure centre among the victims. He also talked
about what it was like to work there in the aftermath- how the burning smell had
lingered as the carcass of the tower, grave to so many, loomed over the area. We will
continue to hold a minute of reflection after each subsequent fire drill.

It has therefore been a performance experience that will have a lasting impact on our
school community. As I arrived at the theatre last Thursday, I met Nicolas Kent; we
chatted and I told him that for some of our students this would be their first experience
of seeing a play. He was a little concerned that it might not be the right piece to see as
a first show. He needn't have worried. Not only were they introduced to theatre as a
force for social change, which all of them recognised, but the question asked at the
end of our follow-up classroom session was: which play are we going to next, Miss?

So thank you very much - they are excited ahead of the second workshop next week,
and I am eager to see what they will do with all they've learnt.

With best wishes,
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THE FUTURE OF THE PROJECT
The production was filmed at The Tabernacle by Ivan Strasburg (BAFTA award-winning cameraman)
on Tuesday, 9th November 2021 and will have been edited by February 2022.
It is hoped that the recording could help make the production available to a wider audience and
promote further engagement with the subject of the play, for those with a personal interest in its
themes as well as in educational and training settings.
The producers are currently searching for potential distribution partners.

Photograph of the film recording of ‘Value Engineering - Scenes from the Grenfell
Inquiry’ at The Tabernacle

Nick of Time Productions and the Playground Theatre gratefully acknowledge the generous
financial support for this production and the VALUED Education Programme from the following
charitable foundations:

And the substantial financial support and support in kind from the following organisations and
people:

Ashurst LLP Withers LLP Doughty Street Chambers

Sally Ashcroft, Mary Clancy, Richard Curtis, James Hogan, Christopher & Laura Hampton, The Hollick
Family Foundation, Rima Horton, The Mercers’ Company, Peter Morgan, Charles Rifkind, Anne

Webber, Jonathan Wheatley, Peter Wilson, anonymous donors, and for many other smaller donations.
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