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Introduction to on form
As we write this, the final pieces in our 2016 
exhibition are being placed. The last three weeks 
at Asthall have been a ferment of excitement, as 
sculpture has arrived from Switzerland, Norway, 
Italy and from all over the UK, in vehicles ranging 
from articulated lorries to a chimney sweep’s van. 

One of our 2014 visitors said it looked as though 
the sculpture had “landed from heaven”, which 
made us laugh, because the work involved, from 
the quarries to the dusty workshops, from the 
gantries and chain blocks of installation, to the 
obsessive planning in the on form office and the 
dedicated work of the photographer, is far from 
celestial. Some of the hard work involved can be 
glimpsed in the series of short films in our new film 
room off the cloisters. 

For on form 16 we have placed 268 sculptures 
by 39 sculptors. We spent the summer and 
autumn of 2015 travelling around the UK, Italy, 
Switzerland and the Netherlands, visiting over 
130 artists’ studios searching for sculptors whose 
work demonstrates a commitment to stone, an 
exceptional quality of work, and distinctiveness 
from each other.  

This year you will see exciting changes in both our 
indoor and our outdoor spaces. We have expanded 
into the landscape, with a wavy path of sculpture 
leading you across the water meadow to the banks 
of the River Windrush. The Ballroom, which has for 
years provided an elegant but minimalist interior 

gallery at on form, has taken on a new guise. Our 
Living with Sculpture project is a collaboration 
with designer and antiques dealer, Toby Lorford, 
offering visual inspiration for living with sculpture 
at home, where beloved pieces can rest as easily 
on a kitchen table as on a grand plinth. We hope to 
challenge mainstream views on displaying art in a 
gallery, and make sculpture an object of love.  

We want to give emerging talent a platform, and 
encourage sculptors to turn to stone at a younger 
age than is common.  Joshua Locksmith is the 
first winner of our bursary award. We are also 
delighted to welcome the first-year students from 
the Historic Carving course at the City & Guilds of 
London Art School to on form. They have created a 
magnificent Double Order Beakhead Arch which is 
installed under the Ballroom window.  

Artist Miranda Johnston is returning to on form to 
develop her photographic project exploring the 
unseen life around the silent stones over a 24  
hour period. www.mirandajohnstonart.com

The Potting Shed Café, run this year by chef 
Fiona Cullinane, will be offering delicious fresh 
food, much of it from the Asthall kitchen garden, 
and served in and around the 18th century stone 
Potting Shed and ivy-clad pavilion. 

Our summer house by the pool will once again be 
inhabited by the Madhatter Bookshop of Burford, 
selling books and hats. The shelves are stocked 



with recommendations by sculptors, curators 
and friends, and the resulting range of topics 
reflect our varied passions, and you may well find 
a Nancy Mitford novel next door to a technical 
manual on stone-carving. 

Stone sculpture is still the heart of on form. We 
love the calming, slowing-down effect it has on 
people. We hope you are going to enjoy exploring 
on form 16 as much as we have enjoyed gathering 
together this extraordinary collection of sculpture 
from all over the world.

Asthall
Asthall Manor dates from the seventeenth century, 
but occupies a medieval site. Its most famous 
residents, the Mitford sisters, lived here from 1919 
to 1926. It is now the private home of Rosie Pearson 
and her family, when it is not hosting on form 
or other life-enhancing events. The garden was 
designed by Isabel and Julian Bannerman in 1997-8 
and is constantly evolving. Next door, St Nicholas 
Church dates from the twelfth century, and has 
many delightful and rare features, including a 14th 
century piscina, a huge tomb recess, beakheads 
and winged-angel corbels. More details of the 
history of the manor can be found on our website. 

Rosie Pearson & Anna Greenacre 
May 2016
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Steven Atkinson is a new introduction to on 
form in 2016. He originally trained as an 
architect before building a career as a 3D 
artist visualising building projects. Steven is 
a graduate of the Diploma in Architectural 
Stone Carving from the City & Guilds London 
Art School, where he developed his technique 
and became interested in expressing abstract 
ideas using stone. He works in his studio in 
South London.
Most of my work to date has been an attempt to 
explore relationships and ideas about the human 

condition. By combining traditional devices, such 
as portraiture, with architectural elements and 
popular iconography, I strive to create pieces 
that examine various aspects of modern life.
Whilst a piece may sometimes evolve as the work 
progresses, it is usually the product of careful 
planning using 3D software to experiment with 
different configurations. It is this combination 
of technology and craft, the organic and the 
constructed, the timeless and the contemporary 
that continues to intrigue me and drive my work.

Steven Atkinson

1. Architecture of the mind

Carrara marble, black 

Serpentine soapstone, 

Portland stone, York stone, 

concrete & steel

186 x 96 x 62 cm

Garden D3

2. Reflection

Portland stone, black 

Serpentine soapstone

68 x 30 x 8 cm

Garden F2

3. Punch I

Portland limestone on black 

Serpentine soapstone socle

43 x 23 x 16 cm

Ballroom

4. Punch II

Portland limestone on black 

Serpentine soapstone socle

43 x 23 x 16 cm

Ballroom

5. Chromatic scale

Welsh slate & gold leaf

20 x 102 x 5 cm

Office

6. Two faced

Carrara marble, black 

Serpentine soapstone, 

alabaster, Welsh slate 

& gold leaf

36 x 31 x 7 cm

Office
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7. Eggshell No 2

Black Serpentine, gold leaf, 

chain

20 x 16 cm

Ballroom

8. Cliff

Slate

27.5 x 26 cm

Ballroom

9. “What are you doing?”

Slate

46 x 31 cm

Office

10. Eggshell No 1

Black Serpentine, gold leaf

20 x 16 cm

Gallery

11. Eggshell No 4

Green Serpentine, copper foil

17 x 14.5 cm

Gallery

12. Eggshell No 5

Black Serpentine, gold leaf

20 x 16 cm

Gallery

Ezra Bailey was born in Manchester in 1983. 
In 2005 he gained a BA in Fine Art (Sculpture) 
at Bretton Hall, University of Leeds. To extend 
and deepen his understanding of working with 
stone, he completed a stonemasonry course 
in York, gaining a distinction. Ezra is now 

based in London, working predominantly in 
Carrara marble, serpentine and slate. His work 
focuses on the natural qualities of the material, 
exploring fragility and strength, and often 
passing light through a piece to emphasise its 
innate properties. This is the first time he has 
shown at on form.

Ezra Bailey
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13. Mine

Slate

16 x 56 cm

Ballroom

14. Web

Cararra marble, oak base

29 x 29 x 4 cm

Ballroom

Ezra Bailey

Mine
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15. Humanity’s Direction

Carrara marble, stainless 

steel & wood

140 x 103 x 108 cm

Ballroom

16. Still 7

Carrara marble with seven 

wooden arrows

112 x 70 x 73 cm

Church

17. Keeper of the key

Statuary marble, zip & wood

28 x 70 x 47 cm

Gallery

John is a new introduction to on form in 2016. 
Born in 1980 and raised on the Greek Island 
of Chios, John Bizas has had a passion for 
marble and sculpture since childhood. His love 
of marble took him to Florence and Carrara 
in 2008 - today he lives in Pietrasanta, the 
home of stone carving since Michelangelo first 
recognized the beauty of the stone. Negative 
space speaks volumes in John Bizas’s work; 
the way light travels in and around his pieces, 
as well as directing the gaze through his 

sculptures, is indicative of his style. John has 
exhibited widely in Italy and Greece, as well as 
in Germany and Belgium. He has undertaken 
public commissions in Thessaloniki, Greece.
My concept with the sharks series is to represent 
humanity as a hungry and aggressive shark, 
eating and destroying everything in its path. But 
whereas real sharks are doing that to survive, 
humanity is doing it for profit and pleasure. 
The seven arrows in Still 7 represent the seven 
deadly sins.

John Bizas

Keeper of the key



Keeper of the key
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18. Carcanet

Various stones & rope

5m long

Garden F1

19. Foundling

Portland limestone, 100m 

rope & scorched timber

55 x 53 x 47cm    

22 x 28 x 32 cm

Garden C2

Peter Brooke-Ball

Peter attended three art colleges and Exeter 
University. Before being able to work full-time 
as a sculptor, he kept afloat for 15 years as 
a freelance editor and author, publishing 14 
non-fiction books. He now exhibits regularly 
in London and in sculpture parks around the 
UK and abroad. His work is in private hands 
as far afield as New Zealand and the USA as 
well as in many public collections, such as the 
Spanish National Collection in the Museo de 
Orense, Taunton’s Musgrove Park Hospital and 
Nynehead Sculpture Park.

My sculpture is stark and uncomplicated. I 
include rope in some pieces for several reasons - 
I like the idea of the soft defining the shape of 
the hard; I see each piece as a thought that I 
want to keep secure and precious; and thirdly, 
I want related elements to be physically linked, 
no matter how far apart they may be. As for 
incorporating pewter, I find it a wonderfully 
versatile metal that can be manipulated to 
convey emotion or simply to imitate the flow 
of water.
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20. Tranquillity II

Kilkenny limestone, pewter 

(with silver)

149 x 61 x 30 cm

Garden G4

21. Moodstone

Portland limestone & rope

37 x 46 x 47cm

Garden E4

22. Sensation

Italian oolithic limestone, 

Kilkenny limestone, pewter

122 x 36 x 27 cm

Cloister F3

23. Reprise

Indian soapstone & rope on 

Ancaster stone

22 x 25 x 25 cm  (incl. base)

Ballroom

Peter Brooke-Ball
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Aly began collecting stones as a child whenever 
she went to a beach or along a river bank.  She 
still does. Aly’s introduction to stone carving was 
at Heatherley’s Art School in the second year 
of her sculpting Diploma, where her passion 
for carving began. Aly often creates forms that 
merge abstract and figurative elements. She 
wants them to look pliable and fluid, reflecting 
the stones’ original, molten form. When working 
in stone she focuses on giving priority to nature, 
exploring it rather than exploiting it.

I have created my seven bird forms of marble, 
each representing a continent on earth.  My 
stones will stand in harmony with nature and 
remind us of the cycles of gradual and beautiful 
change. They move in solemn, magical silence, 
untainted by war, destruction and hatred.  My 
stones, however hard, will bend with time, leaning 
towards the peacefulness of an olive tree.

Aly Brown

24. Refuge

Vietnamese marble

160-200 cm high

Garden G3

25. Flora

Vietnamese marble

60 x 25 x 20 cm

Garden E1

26. Annona

Alabaster

92 x 40 x 20 cm

Ballroom
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27. Petrified

Jurassic stone

23 x 13 x 7 cm

Ballroom

28. Caireen

Connemara marble

42 x 19 x 12 cm

Ballroom

29. Maquette for Refuge

Vietnamese marble

24 x 12 x 6 cm

Ballroom

30. Fluency

Alabaster

48 x 44 x 22 cm

Gallery

31. Sjorn

Alabaster

60 x 40 x 27 cm

Office

32. Embrace II

Alabaster

46 x 30 x 15 cm

Church

Aly Brown
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34
View through Bow Wave

33. Neo

Portland stone

41 x 20 x 20 cm

Garden E1

34. Ki

Carrara marble

18 x 155 x 22 cm

Garden E2

35. Triangulation

Statuario marble

66 x 84 x 25.5 cm

Cloister F3

36. Bow Wave

Statuario marble & crayon

87 x 61 x 23 cm

Ballroom

37. Germination

Statuario marble

51 x 36 x 36 cm

Office

Halima developed her visual language using 
clay, inspired by architecture and the geometry 
and pattern found in nature. Her practice 
evolved to encompass other materials, in 
particular, stone. Halima was introduced to 
stone by Peter Randall-Page. In his studio she 
explored the texture of the material and the hew 
and heft of stone carving. She consolidated her 
stone carving skills in Studio Sem in Pietrasanta, 
Italy. Here she worked mainly with Carrara 
marble, carving delicate twists and folds 
creating a sense of weightlessness. Halima 
has explored two distinct approaches when 

working with stone. In the first, she employs 
the characteristic style for which her work is 
renowned: strong, simple forms as a canvas 
for perfect, intricate carved surfaces where she 
playfully manipulates the planes and facets. 
In other pieces, she allows the stone to have 
its own voice, revealing natural fractures and 
rough surfaces as a counterpoint to her clean 
planes and crisp carved lines. Some sculptures 
lean so spectacularly they seem to defy gravity. 
Halima has exhibited widely and undertaken 
many public and private commissions. This is 
her first time taking part in on form.Halima Cassell
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38. Devotion

Portuguese marble

30 x 30 x 32 cm

Church

39. Meditation

Portuguese marble

26 x 25 x 31 cm

Church

Katharine studied sculpture at the Royal 
College of Art. She has exhibited worldwide and 
is included in numerous collections, including 
the Wellcome Trust and The Arts Council 
Collection, Gift of Charles Saatchi. Recently 
she was commissioned by the Bill and Melinda 
Gates Foundation for The Art of Saving a Life 
and, in 2015, was the first artist to exhibit in 
Oxford University’s Chemistry Department in 
Sculpting Science.  She is a regular exhibitor 
at the Royal Academy Summer Exhibition. 
Katharine’s inspiration comes from the scientific 
world. She works in various media, especially 

transparent materials and glass, which she 
uses as a metaphor for a membrane, a fragile 
skin that is translucent, revealing a hidden 
interior. Working in marble, for on form, is a 
new departure. Exhibited are Katharine’s own 
heart and brain from her MRI scans. They are 
two and a half times life size.
The tactile quality of the marble is part of 
the work. The ability to feel and caress, in an 
intimate way, the organs that hold such a 
mystique to the human psyche is an important 
component of the work.Katharine Dowson



43

40

44

41

45

42

40. Grip

Bardiglio marble

55 x 45 x 45 cm

Garden E2

41. Round One

Carrara marble

38 x 35 x 39 cm

Garden E3 

42. Acute

Carrara marble

80 x 60 x 55 cm

Garden E3

43. On Edge

Carrara marble

47 x 49 x 43 cm

Garden E3

44. San Giorgio

Carrara  marble

40 x 40 x 40 cm

Garden E3

45. Four Piece

Greek marble

60 x 50 x 55 cm

Garden E3

Neil is a new introduction to on form in 2016. His 
work is architectural, constantly exploring the 
relationships between mass and space. The 
main influences throughout his career have 
been European, looking towards Brancusi 
and Eduardo Chillida. His sculpture does not 
represent anything external to itself. The 
works are compositions arising from the use of 
traditional sculptural elements such as mass, 
plane, line, weight and space. He strives to 

make pieces that are fully three dimensional, 
that have no front, back or sides, where all views 
are equally interesting. For Neil, a sculpture 
needs to be more than a collection of views, but 
to have a feeling of unity in space, an inner logic. 
If this can be achieved, the question of viewing 
angles does not arise. Neil’s sculptures are in 
private collections in Italy, Sweden, England 
and the USA. Neil works in Pietrasanta, Italy.

Neil Ferber
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Neil Ferber

46. Embrace

Statuario marble

34 x 18 x 47 cm

Cloister F3

47. Not

Statuario marble

35x 27 x 25 cm

Office

48. Zig Zag

Bardiglio marble

45 x 40 x 38 cm

Gallery
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49. Bird

Carrara marble

121 x 27 x 27 cm

Garden F1

50. Husk

Carrara marble

93 x 27 x 35 cm

Garden F3

51. Bed

Lias limestone & 18k gold

11 x 15 x 15 cm

Gallery

52. Cleft

Turkish grey marble

30 x 16 x 5 cm

Gallery

53. Selection of  

smaller works

Materials vary

Dimensions vary

Gallery

Kim Francis first trained as a jeweller in London. 
Through working in bronze casting foundries 
in the U.K and the USA, she developed as a 
sculptor. She has focused on stone sculpture 
for many years, and now lives and works in 
Gloucestershire.
I  look to celebrate, both v iscerally and 
emotionally, forces of elegance, beauty, and 
menace experienced through myself as a 
woman, and appearing as form in the natural 
world. When I carve stone, a negotiation occurs 

somewhere between the tools, the apparent 
stability and the inherent mutability of the 
stone - shaping material which, over millennia, 
is constantly evolving. These pebbles have been 
weathered, smoothed, and shaped over millions 
of years into precious objects. In this collection 
I’ve sought to preserve and honour the perfection 
of their round forms, which bear testament to the 
length of their evolution. When combined with 
other materials they mutate to become objects 
of both desire and aversion.

Kim Francis
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54. Nebula I

Carrara marble

49 x 52 x 12 cm

Garden E1

55. Fracture I

Kilkenny limestone

112 x 56 x 56 cm

Garden E2

56. Nebula II

Belgian black marble

56 x 43 x 9 cm

Garden E1

57. Flusso I

Carrara marble on 

Kilkenny limestone

110 x 51 x 42 cm

Garden G4

58. Squaring the Circle

Persian travertine

92 x 46 x 46 cm

Churchyard F2

59. Pianeta Arancione

Moroccan forest selenite

40 x 46 x 16 cm

Church

Mel Fraser

Mel is a self-taught sculptor specialising in 
stone. She has worked from her Cambridge 
studio since the mid nineties. She is equally at 
home working on abstract or figurative pieces. 
Her work is held by collectors all over the world 
and a recent commission saw her work installed 
in Frank Gehry’s Opus Building in Hong Kong. In 
December 2015 she completed a larger than 
life-sized piece of 3 figures in Kilkenny limestone 
for the GMB union.

The light and the dark. The space between. 
Twilight. The creative space.  A moment to let 
the mind go free. To explore. Here there are no 
boundaries to confine the process that when 
fuelled becomes a ball of fire. A force that 
knows no limits. Stepping into a new discovery, 
a new language. Surface textures, distortion. 
The excitement of exploration. From dusk until 
the dawn, ever changing lights play within our 
experience. Light and shadow fall on opposing 
textures, from smooth silks to rough hewn rock. 
Ancient civilisations look to the sun to begin their 
ceremonies. None can be contrived. It is a gift.
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60. Angel Wing XX

Carrara marble on granite

102 x 48 x 10 cm

Meadow

61. Flash!

Moroccan marble

28 x 56 x 16 cm

Gallery

62. Grandi Bolle Blu

Blue alabaster, 

Carrara marble

86 x 38 x 28 cm

Ballroom 

Mel Fraser
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63. Fracture II

White alabaster

60 x 36 x 36 cm

Gallery

64. Flusso II

Honey alabaster

47 x 80 x 20 cm

Ballroom

65. Pianeta Nuvolosa

Persian travertine

79 x 75 x 45 cm

Garden E4

66. Luna Nuvolosa

Blue alabaster

63 x 67 x 21 cm

Ballroom

67. Bambino Bolle Blu

Blue alabaster, 

Carrara marble

38 x 24 x 24 cm

Office

Mel Fraser
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68. Long Ago

Carrara marble on 

reclaimed stepladder

245 x 250 x 230 cm

Garden E3

69. Once Upon

Carrara marble on 

oak ladder

65 x 25 x 40 cm

Ballroom

70. Ever After

Carrara marble on 

oak ladders

70 x 80 x 80 cm

Gallery

71. Far Away

Portland limestone on 

oak ladder

70 x 46 x 30 cm

Office

New to on form this year, Rob studied at Bretton 
Hall College, in the midst of the Yorkshire 
Sculpture Park, graduating with a degree in 
Sculpture from the University of Leeds in 2005. 
Since then he has completed the MA Fine Art 
programme at Chelsea College of Art. Rob is 
involved in an on-going artist residency at Tout 
Quarry on the Isle of Portland, and in 2015 his 
work was selected for inclusion in the ‘Deserting 
Reality’ exhibition in Milan.

My work often suggests the idea of a struggle 
between growth & containment, surface & depth, 
mass & weightlessness. The focus is currently 
on geographic elements of landscape, such as 
rivers and clouds.

Rob Good
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72. Geborgte 2

Bardiglio marble

18 x 30 x 20 cm

Ballroom 

73. Bearer I

Italian marble

20 x 33.5 x 23 cm

Church

74. Paysage Humain 1

Turkish marble

56.5 x 27 x 11 cm

Cloister F3

Jantien Kahn was born in 1972, and works and 
lives in Amsterdam and Brittany. She was 
taught to sculpt from various Dutch stone 
sculptors from 1996-2000, alongside studies 
in art therapy. She developed her skills and 
deepened her knowledge of design through 
practice in her own studio and participation in 
a stone sculpting masterclass. Over the years, 
her work has been placed in private collections 
both in Holland and abroad. Jantien now works 
full-time as a sculptor. Jantien finds inspiration 
in nature and in the expression of personal 
themes. In a very abstract way, Jantien’s 

work tells us about generations succeeding 
one another, about growing up, and about the 
connection between past, present and future. 
The essence is ongoing movement, evolution. 
My work always revolves around the process 
of constant change and renewal. Nature 
renews itself and develops; with every change, 
something of the previous stage is kept. Stone 
has its own pace which time or the hand that 
works it cannot unduly force. This pace suits 
my rhythm perfectly, bringing a sense of both 
tranquillity and determination to my work.Jantien Kahn
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75. Vatillum 2

Travertine

15 x 27 x 20 cm

Ballroom

76. Layering

Travertine

15 x 32 x 21 cm

Ballroom

77. Vatillum 1

Pakistani limestone

15 x 24 x 19.5 cm

Ballroom

78. Bearer 2

Travertine

22 x 29 x 19.5 cm

Cloister F3 

79. What remains 1

Belgian blue limestone

7 x 77 x 15 cm

Ballroom

80. Medulla

Turkish marble

41 x 15 x 17 cm

Gallery

Jantien Kahn
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81. Tilting

Belgian blue limestone

12.5  x 29 x 20 cm

Gallery

82. Tunica

Belgian blue limestone

18 x 30.5 x 28 cm

Gallery

83. En bouton 2

Irish blue limestone

22 x 20 x 20 cm

Office

84. Source

Pakistani limestone

14 x 26 x 19.5 cm

Office

Jantien Kahn
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85. HIV

Reclaimed Estremos 

Portuguese marble

40 x 40 x 40 cm

Garden D1

86. Stellation

Ancaster hard white 

limestone, wooden base

54 x 54 x 54 cm

Potting Shed Field

87. Leptospira

Carrara marble, reclaimed 

marble base

48 x 48 x 48 cm

Garden D2

Josh is the winner of the first on form bursary. He 
attended the Camberwell College of Art in 2009, 
where he studied Fine Art: Sculpture. In 2010, 
he spent a year in Madrid, at the Universidad 
C o m p l u t e n s e ,  w h o s e  m a r b l e  c a r v i n g 
department was exceptional. He went on to 
study Historic Stone Carving at post-graduate 
level at the City and Guilds of London Art School. 
Here he learned the ancient craft and discipline 
of architectural carving, and subsequently 
completed a year’s residency as Carving Fellow. 
In 2015, Josh set up an independent carving 
workshop with other City and Guilds Alumni, who 

work as a team on restoration contracts, as well 
as individually on their own commissions. For 
on form, Josh has explored the complexity and 
beauty inherent in the microbial world. He will 
be donating 20% of any proceeds to UNICEF’s 
work supporting communities affected by the 
viruses he has depicted.
I have always been fascinated by natural forms 
and naturally occurring patterns, and have 
recently been studying images of macroscopic 
structures. Viruses are the most highly 
symmetrical structures found in nature, and 
possess bizarre and beautiful abstract patterns.Joshua Locksmith



91

88

92

89

93

90

88. Summer bird II

Portland stone on oak plinth

60 x 60 x 12 cm

Garden D1

89. Bird

Kilkenny limestone on oak 

plinth

80 x 60 x 14 cm

Garden F2

90. Pink bird

Rosa Portugal marble

40 x 31 x 9 cm

Gallery

91. Black bird

Polyphant stone

60 x 41 x 8 cm

Ballroom

92. Flown

Rosa Portugal marble

40 x 42 x 10 cm

Ballroom

93. Mother & Child II

Ancaster stone

24 x 24 x 24 cm

Porch F2

Emma studied stonemasonry in Bath and 
has been making and selling her sculpture for 
the past twenty years. She has also taught 
sculpture to adults in her studio, written on art 
and applied art for galleries and periodicals, 
and worked in stone conservation. Today she 
lives in Oxfordshire with her young son and 
carves stone more or less full-time. 
I love the gentle hues and carveability of 
our British limestones, though I also like the 
challenge and contrast of stones that are new 

to me. I work towards my forms by drawing, and 
by whittling clay maquettes which help me 
understand the form in the round. Having learnt 
to carve entirely by hand, it’s the method I prefer. 
For harder stones, pneumatic tools are helpful, 
but I’m always relieved to get back to regular 
chisels and relative quiet. For inspiration I go to 
museums and draw. I especially loved the ones I 
found in Guatemala and Mexico which are more 
like village houses stuffed with amazing objects 
and sculptures; no labels, no guards, hardly a 
visitor, my kind of place.Emma Maiden
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94. Mother & Child I

Moleanos limestone on  

oak plinth

55 x 35 x 35 cm

Churchyard G2

Emma Maiden
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Scroll

95. Granata

Kilkenny limestone 

& Carrara marble

45 x 57 x 30 cm

Cloister F3

96. Scroll

Kilkenny limestone 

& Carrara marble

203 x 64 x 25 cm

Churchyard F2

97. Ucello 

Carrara marble

18 x 31 x 31 cm

Ballroom

98. Ghasfur

Kilkenny limestone

35 x 14 x 10 cm

Gallery

Bridget trained as a painter at Farnham College 
of Art. She took up sculpture in her forties after 
bringing up her family. She has exhibited 
widely and her work is in many public and 
private collections around the world, including 
Minnesota Landscape Arboretum; Rolls Royce 
Aero Engines; Lismore Castle, Co Cork; HSBC, 
Malta; Spencer Stuart, London; Charter Bank, 
London; Golden Door Foundation, San Diego.
Since childhood I have been excited by ancient 
remains, fragments of carving and standing 
stones in lonely landscapes. My travels have 

taken me to many sites from different cultures 
around the Mediterranean. These objects, 
combined with the landscape around my two 
homes in Devon and Gozo, have inevitably 
worked their way into my sculpture. The gentle 
curves of the hills of South Devon and the stark 
limestone cliffs carved by the wind and sea 
on Gozo have all subconsciously influenced 
my carving. When carving stone, I do not draw 
before I start. I like the element of surprise. If I 
knew what was going to happen on the other 
side it would never get made. Bridget McCrum



101

99

100

99. Seedpod 11

Statuario marble

7 x 23 x 15 cm

Ballroom

100. Seedpod 13

Rosso di Francia

7 x 36 x 16 cm

Ballroom

101. Seedpod 14

Travertino giallo Persiano

6 x 26 x 12 cm

Ballroom

Rita Meier was born in Switzerland. Her passion 
for stone brought her to Pietrasanta (Tuscany) 
in 1989, where she learned the sculpting skills 
from the local craftsmen and artists in various 
studios over the years. She has participated in 
shows in Switzerland and Italy. She lives and 
works in Pietrasanta. At her first on form Rita 
Meier is showing parts of her seedpod series, 
which she has been working on over the last 
couple of years, consisting of various shapes 
in white and coloured marbles and stones. The 
artist’s versions are adaptations of nature’s 
true forms. 

Marble is my preferred medium to work with. It is 
an everlasting material yielding itself perfectly 
to sculpting. Its inherent beauty and character 
of colour, density, quality, translucency at times, 
influence the creative process to reveal what 
lies within. My preferred technique is direct 
carving. I am inspired by nature and human 
interactions. The seedpod is the carrier and 
protector of future lives; it is perfectly adapted 
to its environment. Their shapes are of great 
varieties and therefore a wonderful inspiration.

Rita Meier



104

102

105

103

106

102. Seedpod 15

Porta Santa di Verona

5 x 23 x 14 cm

Ballroom

103. Seedpod 16

Statuario marble

6 x 38 x 10 cm

Ballroom

104. Seedpod 18

Persian travertine,  

portoro base

23 x 36 x 10 cm

Ballroom

105. Seedpod 5

Statuario Marble 

10 x 33 x 18cm

Ballroom

106. Selection of River rocks

Statuario marble

Dimensions vary

Gallery

Rita Meier



107 109

108

107. Whatever Floats  

your Boat

Kilkenny limestone,  

Portland limestone

25 x  225 x 7 cm

Garden D2

108. Moby

Kilkenny limestone

170 x 30 x 25 cm

Garden B2

109. The Lure

Kilkenny limestone

75 x 25 x 23 cm

Garden C1

110. Angel Axe

Carrara marble, 

Kilkenny limestone

53 x 32 x 20 cm

Garden F2

Original ly from Nor thern Ireland, Jason 
studied Fine Art Sculpture at the University 
of Northumbria. In 1994 he worked with the 
Japanese stone carver and Henry Moore Fellow, 
Hideo Furuta. Jason’s first trip to Carrara, Italy, 
was in 1996, assisting the British stone sculptor 
Paul Mason. For five years he assisted the New 
Zealand stone sculptor, Hamish Horsley. Now 
based in Kent, Jason exhibits in group and 
solo exhibitions across the UK, with a variety of 
larger public works on display. This is his first 
time taking part in on form.

I’ve always been happiest when I can ‘take away’ 
rather than ‘add on’ material. For me, directly 
carving stone and the subtractive process seem 
the most instinctive and creative method for 
exploring my ideas. When I carve and obtain a 
form full of volume and weight, I am intrigued to 
know how much further I can take it. I continue 
to cut, drill, split and carve, removing segments 
of the stone’s surface. The articulation of such 
fragments and forms motivates my work, along 
with themes around archaeology and geology. 
I believe that whatever is saved is then what 
comes into existence.Jason Mulligan



113

110

114

111

115 116

112

111. Victory Harpoon

Kilkenny limestone

78 x 10 x 5 cm

Porch F2

112. The Mind in the cave

Kilkenny limestone on 

Carrara marble base

32 x 32 x 20 cm

Church

113. Edge of Uncertainty

Carrara marble, slate

38 x 36 x 16 cm

Potting Shed Field

114. Prehistoric Paddle

Irish blue limestone & 

Portland limestone

16 x 100  x 5 cm

Ballroom

115. The Arrow of Fionn

Sliabh bloom sandstone

28 x 15 x 17 cm

Ballroom

116. Tempered Tip

Ancaster weatherbed 

limestone, slate base

23 x 15 x 8 cm

Ballroom

Jason Mulligan



117 119

118

117. Stones were the  

first hammers

Kentish ragstone/Ancaster 

weatherbed limestone

80 x 20 x 40cm and  

64 x 127 x 18cm

Garden G4

118. One way or Another

Portland limestone on 

Kilkenny limestone base

75 x 25 x 23 cm

Churchyard G2

119. Selection of small 

works in cabinet

Materials vary

Dimensions vary

Office

Jason Mulligan



123

120

124

121

125

122

120. The Waymark  

Project I

Purbeck pond freestone

40 x 90 x 15 cm, oak plinth: 

H 105 cm

Garden D2

121. The Waymark  

Project II

Purbeck pond freestone

40 x 90 x 15cm, oak plinth: 

H 105 cm

Garden D2

122. The Waymark  

Project III

Portland Perryfield

40 x 90 x 15cm, oak plinth: 

H 105 cm

Garden D2

123. Stonecarving I

BelleVue limestone

14 x 46 x 7 cm on  

perspex base

Ballroom

124. Stonecarving  II

Caen limestone

14 x 46 x 7 cm on  

perspex base

Ballroom

125. Stonecarving  III

Portuguese limestone

14 x 46 x 7 cm on  

perspex base

Office

Having studied figurative sculpture in clay, 
wood and stone at Sir John Cass and City 
& Guilds Art Schools, Rosie left London for 
Cornwall to work a smallholding and raise 
her children. Moving to Devon, she worked in 
complementary health, returning to full-time 
stone carving sixteen years ago. Rosie’s work 
is held in public and private collections and she 
lives and works on Dartmoor. 
Some of my earliest memories are of being 
amongst mountains and rocks, of collecting 
stones in my pockets. I am drawn to the beauty 
of this ancient material whose qualities of 

stillness, sensuality and presence continually 
inspire me. My sculptures exhibited here explore 
what it means to bring order: the connectedness 
of patterns and rhythms, light and shadowing, 
as they play with and describe each stone’s 
surface. The three WayMarks are designed 
to express something of the enduring quality 
of stone - timeless touch-stones to mark the 
way in a fractured world. The stonecarving/
linocut pieces invite reflections between three 
carved stones and three prints: the positive 
and negative revealing different aspects of 
the whole.Rosie Musgrave



126

126. Anthropocene

16 stone boulders and one mirror  

polished stainless steel boulder

Dimensions vary

Garden C3

Born in Scotland and based in Oxford, Angela 
Palmer studied at the Ruskin in Oxford and the 
Royal College of Art in London. Her work is in 
the permanent collection at the Ashmolean, 
The National Portrait Gallery of Scotland, and 
The Air and Space Museum, Washington. She 
is represented by The Fine Art Society. In 
her most ambitious project, she brought ten 
mighty rainforest tree stumps, complete with 
their roots, from a virgin logged forest in Africa 
and presented them as a ‘ghost forest ’ in 
Trafalgar Square.
At on form, I am showing the geological ‘spine’ of 

Great Britain spanning 3 billion years of history, 
with 16 rocks representing each geological 
period, sourced from the length and breadth of 
the country. The rocks are polished on one side, 
showing the magnificent physical ‘underbelly’ 
of Britain in complete geological sequence, 
and left rough on the reverse, as we encounter 
them in the landscape. The final element in the 
spine symbolises the Anthropocene, the new 
geological age to be announced in the near 
future, reflecting man’s impact on the planet. 
To represent it, I’ve created a rock-like sculpture 
in mirror polished steel, reflecting the onlooker.Angela Palmer





127 128

127. Traccia di Vita

Bardiglio marble

50 x 300 x 65 cm

Garden F3

128. Floating

Carrara marble

45 x 190 x 68 cm

Garden D3

Sibylle Pasche is a Swiss artist and sculptor. 
She lives and works in Zurich, in Carrara, and 
the USA. From 1996 to 2000 Sibylle studied 
sculpture at the Academy of Fine Arts of 
Carrara. From 1999 to 2002 she taught at the 
Liceo Artistico in Zurich. Sibylle is known for 
her large-scale outdoor sculptures. She mostly 
works with stone (Carrara marble, travertine, 
black Belgian marble). The processes of nature 
and the poetry of simple shapes in daily life 
inspire Sibylle. She works with well-known 

structures and shapes which she develops 
further according to her own rules of rhythm 
and proportion. Her objects, weighing several 
tons, resemble grounded boulders. The choice 
of stone as her material, with its durability and 
the corresponding notion of longevity, has a 
force that runs counter to the contemporary 
zeitgeist of today’s fast-paced world. Sibylle 
has exhibited widely in Europe, North and 
South America.

Sibylle Pasche

Traccia di Vita



132

129

133

130

134

131

129. Palla Magica

Marble

90 x 83 x 95 cm

Garden F2

130. Nido Nodo

Bardiglio marble

62 x 158 x 56 cm

Garden G3

131. Goccia dell’Anima

Black Belgian marble

18 x 26 x 18 cm

Ballroom

132. Hurricane Eye

Bianco P marble

23 x 26 x 28 cm

Ballroom

133. Inside Out

Carrara marble

ca. 30 cm

Ballroom

134. Dove la Vita inizia

Carrara marble

15 x 49 x 19 cm

Gallery

Sibylle Pasche

Traccia di Vita



135

137

136

138

135. Yelena

Carrara marble

112 x 222 x 60 cm

Garden D4

136. Ortollo

Carrara marble

154 x 285 x 40 cm

Garden E3

137. Quin

Portuguese marble on 

Kilkenny llimestone base

80 x 55 x 9 cm

Ballroom

138. Jin

Portuguese marble on 

Kilkenny llimestone base

73 x 46 x 50 cm

Ballroom

William Peers studied at Falmouth College of 
Art, and later worked in the marble quarries of 
Carrara, Italy, as well as spending long periods 
in Corsica. His earliest carvings were figurative 
and followed that long history of English stone 
carving brought to prominence in the 20th 
Century by Henry Moore and Eric Gill. In the 
1990s Peers moved to Cornwall, where he spent 
15 years carving in Hornton stone. He later 

turned to Portuguese marble, and his carving 
became more abstract. In 2010 he embarked on 
a series, 100 Days: Sketched in Marble in which 
he carved a marble sculpture each day for one 
hundred days. Working repeatedly within a time 
limit led him to a bolder approach to carving. 
Recently the relationship between positive and 
negative shapes has become an interest.

William Peers



141 140

139

142

142

139. Portland P.30

Portland limestone

84 x 107 x 105cm

Garden G3

140. Portland P.69

Portland limestone

70 x 106 x 80 cm

Garden G3

141. Portland P.67

Portland limestone

80 x 80 x 101 cm

Garden G3

142. Carrara Ps

Carrara marble

Dimensions vary

Cloister F3

142.  Carrara Ps

Carrara marble

Dimensions vary

Ballroom

Louise Plant’s work is sited throughout the 
UK, in Pune, India and in numerous private 
collections. Her work is concerned with human 
energy and movement. She examines how we 
interact and make relationships with the world, 
how we move within our space and how this 
changes when we share this space with others. 
She received the Year of the Artist Award from 
the Arts Council of England in 2000, the Brian 
Mercer Marble Scholarship in 2007 and the 
Swedish KKV Bohuslän Scholarship in 2014. 
Louise was elected Fellow of the Royal British 

Society of Sculptors in 2014. She is on their 
Council and a selection panel member for the 
Brian Mercer Scholarships.
At on form, Louise is exhibiting the Ps. Ps possess 
ambiguous orientation without necessity for 
base or plinth. Each individual P stands alone 
or interacts with another forming a single or 
multiple sculptural mass. Unique in form, not 
fixed, the configuration of the individual or the 
group changes with relation to context and 
location. Ps are interactive, accessible and can 
morph in size and shape.Louise Plant



143 145

144

143. Achilles Heel

Portuguese marble

180 x 66 x 34 cm

Garden G3

144. Paradise Lost

Portuguese marble

135 x 46 x 46 cm

Garden E4

145. Expulsion from 

Paradise

Macael marble

31 x 14 x 14 cm

Ballroom

Born in Valencia, Jordi studied Arts in Spain, Italy 
and Greece, obtaining a Bachelor’s Degree in Fine 
Arts in his hometown and a scholarship to study 
marble sculpture in Carrara. He moved to France 
to expand his carving techniques working on 
heritage restoration. He worked on the Acropolis 
and on Gloucester and Canterbury Cathedrals.
Jordi’s work is in public and private collections 
around the world. Currently based between 
Ox fordshire and Spa in , he is prepar ing 
various commissions integrating sculpture 
and architecture. Creating is a means of self 
development, a process of internal and public 

dialogue. My practice transcends the pure 
enjoyment of carving stone and finding a 
particular form. There’s also the ambition to 
understand and communicate my intellectual 
and physical exper ience through space. 
Proportion, texture, volume, scale and matter 
are all important and I hope to attain a distilled 
understanding to develop my concepts in 
multiple directions. I am currently interested 
in the architectural/monumental and the 
landscaping aspects of sculpture, including the 
relationship with ground, soil, plants, wood and 
other materials.Jordi Raga



146 147

146. By Another Ocean II

Kilkenny limestone

65 x 95 x 66 cm

Meadow

147. By Another Ocean III

Kilkenny limestone

62 x 97 x 62 cm

Meadow

Peter Randall-Page was born in 1954 and 
studied sculpture at Bath Academy. His work is 
held in public and private collections throughout 
the world including Australia, Eire, Germany, 
Italy, Japan, Netherlands, Spain, South Korea, 
Turkey and USA. Closer to home, a selection 
of his public sculptures can be found in Bristol, 
Cambridge, Edinburgh, London, Manchester and 
Oxford. He is also represented in the permanent 
collections of the British Museum, Tate Gallery 
and the Victoria and Albert Museum. As a 
member of the design team for the Education 
Resource Centre (The Core) at the Eden Project 

in Cornwall, Peter influenced the overall design 
of the building, incorporating an enormous 
granite sculpture, Seed, at its heart. Peter is 
a Royal Academician and has been awarded 
Honorary Doctorates of Arts and Letters from 
numerous universities. In recent years, his work 
has become increasingly concerned with the 
principles determining growth and the forms 
it produces.
Geometry is the theme on which nature plays 
her infinite variations, and can be seen as a kind 
of pattern book on which the most complex and 
sophisticated structures are based.Peter Randall-Page



148 149

148. Flower Tree

Indian forest marble and lapis lazuli

150 x 65 x 56 cm

Garden F3

149. Negative space - flowers

20 x 14 x 10 cm

Italian slate & stone pigment 

(malachite, lapis and ochre)

Ballroom

Julian Rena was born in 1965, and trained and 
worked as a chef in London until a severe car 
crash put an end to his culinary career. Some 
cooking skills still inspire his work, and he 
likes to build a sculpture as he would a recipe. 
Among his influences are advertising logos, 
icons, fetishes, French cartoons, cosmology 
and 1960s plastic furniture. For fifteen years, 
he has worked mostly with stone, captivated 
by its colours and composition and happy with 
the challenges of its one or two drawbacks: it is 
hard; it breaks: it is intractable. He has a studio 

in Wimbledon, London and is an Associate of 
the Royal British Society of Sculptors.
I love the accidental nature of stone, each piece 
quite different, bringing subtle or sometimes 
radical oppor tunit ies to the work , from 
translucent stones to those that swallow light, 
the fine to the coarse and so on; each part of 
a vocabulary that makes a language. I am 
at the moment fascinated with the sculptural 
possibilities of ‘negative space’ an idea easily 
applied to three dimensions.

Julian Rena





150 152

151

150. In Perpetuum

Takaka black marble

88 x 80 x 19 cm - plinth 80 cm

Garden F3

151. Cascade

Carrara statuary marble

150 x 30 x 23 cm

Garden D3

152. Fern Form

Takaka black marble

90 x 45 x 32 cm

Garden E2

British born Tim Royall is a new introduction 
to on form in 2016. He started stone carving 
in New Zealand 14 years ago. Returning to 
Shropshire in 2013, he opened a new studio 
where he has completed several private 
commissions and is now looking forward to 
this, his first opportunity to exhibit in the UK. He 
has work in private collections in New Zealand, 
the UK and the USA as well as on board 
several super-yachts. Tim won the premier 
award of the New Zealand Contemporary 
stone competition in 2009, and then worked 

very briefly in Carrara in 2011 before having 
sculpture featured in a gold medal-winning 
garden at the Ellerslie International Flower 
show in New Zealand in 2012.
I work in marble, both European and native 
to the South Island of New Zealand. I love its 
light, colour, texture and even sound, and also 
the history and reverence associated with the 
material. I continue to pursue a distinct and 
fluid style of work, expressing my love for and 
fascination with natural forms, particularly 
water-formed shapes.Tim Royall



155

153

156

154

153. Journey stone I

Takaka black marble

12 x 42  x 16 cm

Ballroom

154. Journey stone II

Calacatta marble

10 x 58 x 12 cm

Ballroom

155. Untitled

Bardiglio marble

60 x 40 x 20 cm

Gallery

156. Lithops

Takaka black marble

26 x 42 x 32 cm

Gallery

Tim Royall



157

158 159

157. Tetraconch

Danish limestone

24 x 15.5 x 31 cm

Ballroom

158. Single Helix

Faxe limestone

12.5 x 10 x 27.5 cm

Office

159. Millennium

Faxe limestone

35.5 x 54.5 x 36 cm

Office

Matthew graduated from the University of East 
Anglia in 1984 with a degree in Art History, and 
in 1990 embarked on a career as a stonemason. 
He worked on restoration projects, including 
Westminster Abbey and Ely Cathedral, before 
moving to Pietrasanta, Italy in 1997. In 1999 
he won the Verona International Sculpture 
Symposium, and since then has exhibited in 
Italy, the UK, Germany, China, Australia and 
the USA. He completed two commissions for 
Swire Properties, Hong Kong. Earlier this year, 
he raised funds for Save the Children’s Syria 
appeal by the auction of a piece inspired by 

the Temple of Bel in Palmyra.  He has recently 
moved to Denmark with his family.
Inspired by a lifelong fascination with stone 
buildings, Matthew’s work takes architecture, 
particularly the sacred, as a central theme. 
Solid stone is opened up to reveal internal 
worlds, intricately carved, in which the changing 
viewpoint and light play a defining role. Drawing 
on the formal language and philosophy of 
architecture, the work explores themes of 
positive and negative form, the significance of 
light and darkness and the relationship between 
nature and human endeavour.Matthew Simmonds

Tetraconch



160 161 163

162

160. Female Rhythm

Yorkshire Slate on gritstone 

boulder

184 x 90 x 80 cm

Garden C4

161. Shadows

Cumbrian Broughton Moor, 

kirtstone brathay & stainless 

steel

200 x 68 x 46 cm

Garden E3

162. Dance of Life

Yorkshire limestone 

(crinoidal rudstone)

70 x 38 x 38 cm

Garden C3

163. Worlds apart

Cumbrian kirkstone 

brathay, English elm

184 x 121 x 80 cm

Meadow

Sarah’s work is drawn from the vast wild space 
that surrounds her studio in the Yorkshire 
Dales – it is full of rhythm, line and form. This 
year, all the stones she has used are from the 
hills of the North West. Her work is a dialogue 
with the stone, leaving the moss, lichen and 
marks of nature and working to reveal the 
origin and beauty of the stone. Sarah has in 
the last few years had a number of international 
residencies which have informed her work and 

deepened her interest in our environment. In 
2016 Sarah has been awarded an Arts Council 
grant to produce a new body of work exploring 
our deep-rooted connection to nature using a 
variety of new materials in collaboration with 
a sound engineer and a light artist.
Limestone, by its very nature, seems to me 
to have a life force present – all those micro-
skeletons and tiny shells from so long ago.

Sarah Smith



164

165

167

168

166

164. In the Beginning

Yorkshire limestone, kirtstone 

brathay

176 x 56  x 46 cm

Ballroom

165. Beyond

Slate & wood

D: 121 cm

Gallery

166. In Conversation with 

the Sea I

Stone from St Bees Beach

Dimensions vary

Ballroom

167. In Conversation with 

the Sea  II 

Stone from St Bees Beach

Ballroom

168. In Conversation with 

the Sea  III

Stone from St Bees Beach

Ballroom

Sarah Smith

In the Beginning



172

169

173

170

174

171

169. If you want to be me 

be me

Ancaster weatherbed 

limestone

130 x 175 x 72 cm

Garden G3

170. I dream of Prickles

Ancaster weatherbed 

limestone

40 x 40 x 35 cm

Garden C2

171. Blue Tubes

Purbeck blue marble

27 x 35 x 22 cm

Office

172. Inside

Portland Stone

60 x 40 x 40 cm

Garden D2

173. Betty & Flea, Flea  

& Betty

Ancaster weatherbed 

limestone

95 x 75 x 65 cm

Garden F1

174. Wavy Beast

Kilkenny limestone

41 x 75 x 30 cm

Garden E2

Guy completed a Fine Art degree at Chelsea 
School of Art in 1994. Guy’s work developed 
t h r o u g h  m u l t i - m e d i a  p r o j e c t s ,  u s i n g 
video, photography, live performance and 
installation exploring the notion of self. In 
2001, he taught himself to carve stone. Guy 
is an Associate of the Royal British Society of 
Sculptors, has undertaken a number of public 
art commissions and has works in private 
collections internationally.

I just have to get the thought out of my head 
and into something more solid, I cannot 
represent my ideas adequately by drawing  or 
writing but I seem to be able to carve them. I 
cannot play an instrument, I wish I could, but if 
I hear a sound I can represent it with a shape 
in a stone. I am interested in the rhythm of a 
thing, how one repeated action can release 
an idea that can then be seen, touched and 
expericend with all our senses. I think that dust 
is always going to be my friend.

Guy Stevens



175 177

176

175. Wonky Vibration

Kilkenny limestone

103 x 38 x 36 cm

Garden E2

176. Hokey Cokey

Kilkenny limestone (with 

white calcite seam)

103 x 55 x 41 cm

Garden E3

177. Concentric Beast

Kilkenny limestone

33 x 54 x 30 cm

Potting Shed Field

Guy Stevens



181

178

182

179

183

180

178. Blue Grey Sleeper

Blue Aventurine

12 x 24 x 11 cm

Porch F2

179. White Rising

White marble

19 x 14 x 14 cm

Porch F2

180. Walking Pig

Kilkenny limestone

11 x 16 x 10

Porch F2

181. The Doubler

Ancaster weatherbed 

limestone

63 x 134 x 91 cm

Meadow

182. White Light

Carrara marble

140 x 35 x 30 cm

Meadow

183. Septiped

Ancaster weatherbed 

limestone

57 x 40 x 44 cm

Garden E2

Guy Stevens



183B

187 188

184

189

186185

183B.   Tickle

Portoro marble

38 x 13 x 13cm

Ballroom

184. Infinite White Line

Carrara marble

19 x 43 x 20 cm

Ballroom

185. Infinite Black Line

Kilkenny limestone

24 x 45 x 25 cm

Ballroom

186. Slinky

Connemara marble

32 x 28 x 14 cm

Ballroom

187. Sedimentary Beast

Purbeck blue marble & 

calcite

40 x 82 x 14 cm

Ballroom

188. Selection of small 

works in Cabinet

Materials vary

Dimensions vary

Office, Gallery

189. Needlemouse

Kilkenny limestone

21 x 33 x 21cm

Office

Guy Stevens



190 192

191

190. Posture

Sandstone

301 x 50 x 40 cm

Garden B2

191. 2 Squares

Slate, pebbles & steel

35 x 30 x 20 cm

Garden C3

192. Conversing

Sandstone

260 x 130 x 40 cm

Garden E1

Tom was born into a fourth generation of 
greengrocers in Bloomsbury, London and worked 
in the fruit trade until 1998. He first ventured into 
sculpture making elaborate pieces using fruit 
and vegetables, but was gradually drawn into 
using stone and metals. His experiments with 
slate and the wearing influence of water have 
dictated the direction of his work in the last few 
years. Repetition and movement are recurring 
themes but always with a strong sense of calm. 
The pieces vary in size and stature, but each 

is made up of many smaller component parts, 
which are in turn wrestled into a larger space.
His work is a combination of found and worked 
material, one piece often informing the next.
He uses water and abrasives to create different 
shapes and textures to the stone. His work 
ranges from small maquettes to large interior 
and exterior commissions. He exhibits in the UK & 
the US and his work can be found in both private 
and public collections. He was elected a member 
of the Royal Society of British Sculptors in 2012.

Tom Stogdon



196

193 194

197

195

193. Collection

Slate & Steel

90 x 30 x 10 cm

Garden E2

194. Enclave

Slate

Diameter 30 cm

Ballroom

195. Asthall Ammonite

Sandstone

130 x 110 x 50 cm

Meadow

196. Settlement

Slate & steel

210 x 130 x 12 cm

Potting Shed Field

197. Bluff

Slate & copper

66 x 40 x 8 cm

Office

Tom Stogdon

Settlement



198 200

199

198. Portal

Vizag blue granite

140 x 90 x 20 cm

Garden C3

199. Burst

Vizag blue granite on black 

granite boulder

117 x 110 x 50 cm

Garden D3

200. Shimmer

Kanyakumari white granite

170 x 20 x 14 cm

Garden E2

Mark Stonestreet has been working in stone for 
over ten years. His works can be found in private 
and public collections in Europe and Asia.
Having discovered stone as a medium for my 
work, I have yet to find another that compares. 
I am passionately drawn to its solidity and 
majesty and I revel in the length and intensity 

of the processes involved. I continue to learn 
about dif ferent types of stone and their 
idiosyncrasies and to develop my creative 
language in the medium. I have traveled as far 
afield as India on this learning process – and 
although they are not always apparent in each 
work, these journeys are subtly hinted at in 
each finished sculpture.

Mark Stonestreet
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201

205

202

206

203

207

201. Wobble

Kanyakumari green granite

153 x 30 x 30 cm

Garden E2

202. Wiz Bang

Kanyakumari white granite, 

Orissa brown granite

215 x 14 x 20 cm

Garden E3

203. Cloud

Vizag blue granite

40 x 40 x 15cm

Garden F1

204. Shade

Makrana white marble, 

granite base

57 x 38 x 9 cm

Cloister F3

205. Fragment

Black granite

190 x 180 x 100 cm

Meadow

206. Flip

207. Flap

Kanyakumari white granite

140 x 23 x 14 cm each

Potting Shed Field

Mark Stonestreet

&
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208

211

209

Mark Stonestreet

208. Paise

Kanyakumari green granite

145 x 67 x 38 cm

Potting Shed Field

209. Bang!

Black granite

90 x 163 x 4 cm

Ballroom

210. Vanishing point

Carrara marble, oak base

49 x 15 x 15 cm

Ballroom

211. Zippa

Rajasthani black marble, 

black granite base

40 x 12 x 18 cm

Ballroom



212 214

213

212. Murmuration of starlings at Dusk

Purbeck marble

87 x 141 x 7 cm

Garden F3

213. The Field behind  

Kilve Church

Blue lias Limestone

64 x 78 x 8 cm

Garden D2

214. Purple Sage

Purple slate

45 x 29 x 6 cm

Garden E2

Born in 1950 on the Mendip Hills, Somerset, 
Richard studied sculpture at Bath Academy 
of Arts. In the holidays he worked for a local 
stonemasonry business, who gave him a 
practical application to stonework. He lives in 
North Devon with his bicycle and garden.

I try to have a stock of stone in the yard, some 
of which lies around for years. Hopefully one 
day you find a drawing which corresponds with 
the shape of the block you already have. The 
geological history of the stone forms an intrinsic 
part of the carving. The stones I mostly use at 
present are Portland limestone, Portland Blue 
limestone, Delabole slate and Purbeck marble.

Richard Strachey



217

215

218

216

215. Cows with Horse 

Chestnut

Portland limestone

56 x 51 x 81 cm

Garden G4

216. Wheat field at 

Hooper’s Waters

Caithness sandstone

60 x 49 x 8 cm

Ballroom

217. Going Home

Caithness sandstone

43 x 48 x 3.5 cm

Gallery

218. Spring of Joy

Portland limestone with 

Milliput resin inlay

32 x 70 x 48 cm

Garden G4

Richard Strachey



222

219

223

220

224

221

219. In 100 years Light 

years Turn Left

Statuario marble

60 x 60 x 15 cm

Garden E2

220. Time Taken

Portugallo rosso marble

120 x 40 x 30cm - base 60 cm

Garden F2

221. Rise

Statuario marble

111 x 30 x 25 cm

Garden F3

222. Lightbox

Portugallo rosso marble

40 x 40 x 40 cm

Porch F2

223. Indensity

Portugallo rosso marble

80 x 60 x 40 cm

Church

224. Under your spell

Statuario marble

25 x 50 x 23 cm

Ballroom

Almuth Tebbenhof grew up on a farm in North 
Germany. She trained in ceramics at Sir John 
Cass School of Art in London from 1972-1975. In 
the late Seventies Eduardo Paolozzi saw her work 
and invited her to the RCA where she expanded 
her training. Upon her father’s death in 1984 
she took his welding equipment and signed up 
for classes in metal fabrication. Her sculptures 
have been exhibited in Europe, USA and Hong 
Kong. Almuth works with steel, clay and since 
2006 with marble, following a scholarship with 
Studio Sem in Pietrasanta in Italy.

My marble sculptures have become increasingly 
delicate. To protect the fragile shapes I came 
up with an idea: I start with a box-like block 
and I burrow into the volume, revealing the 
translucency of the stone. I leave the edges of 
the box intact which protects the thin marble 
membranes. I didn’t realise at first that this 
connects my marble and my steel sculptures. I 
love very simple basic shapes that acquire form 
through implied external distortions. I look for 
purity, light and beauty inside.

Almuth Tebbenhof
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228

226

229

227

225. Venus III

Carrara marble

46 x 29 x 22 cm

Garden F2

226. Saleha

Carrara marble, steel & wood

145 x 40 x 40 cm

Ballroom

227. Venus II

Carrara marble

58 x 38 x 32 cm

Ballroom

228. Venus IV

Carrara marble

51 x 34 x 29 cm

Gallery

229. Sweeney

Ledmore marble

10 x 10 x 30 cm

Office

Alasdair Thomson lives and works in Edinburgh. 
He achieved his degree in Art History from 
the University of Edinburgh in 2004, and his 
diploma in sculpture from the Scuola Edile 
in Siena in 2010. He teaches annually on the 
Tuscany Study programme at Studio Corsanini, 
Carrara. He won the People’s Choice Award 
at the Royal Scottish Academy in 2013, and 
was artist in residence at the Carving Studio & 
Sculpture Centre, Vermont, in 2014. He received 
a 2015 Creative Edinburgh award.

The very process of carving stone excites me 
every time I approach it. Watching the form 
emerge as I carve away the excess material, 
being responsible for something as rigid 
and formidable as stone being reduced to a 
swathe of soft fabric is in equal parts a joyful 
and perplexing thing. Regardless of the scale 
or complexity of the project, I go out to work 
with the same eagerness as when I first started 
carving. Each piece of stone has its unique 
beauty, formed over millions of years, and it is 
a privilege to be the one to reveal it.Alasdair Thomson
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230

234

231

235

232

230. Congo bean

Kilkenny limestone

40 x 200 x 26 cm

Garden G3

231. Orchard

Kilkenny limestone

60 x 70 x 32 cm

Garden E4

232. Sweet lemony melon

Connemara marble

30 x 74 x 30 cm

Potting Shed Field

233. Wandering Bean

Kilkenny limestone

34 x 83 x 29 cm

Garden G4

234. Touchstone

Connemara marble

33 x 80 x 31 cm

Garden F4

235. Tree sprout

Connemara marble

21 x 31 x 29 cm

Ballroom

Anthony Turner was born in Kenya in 1959 and 
lived there on a coffee farm until seventeen. 
Anthony s tudied psychology at E xeter 
university. He assisted Peter Randall-Page 
for four years before carving his own work from 
1994. He has held two solo exhibitions at the 
Sladmore Contemporary gallery in London and 
has shown work in all the on form exhibitions. 
In 2016 he took part in the Te Kupenga stone 
carving Symposium in New Zealand. He works 
both on Dartmoor and in the old cowshed 
at Asthall.

There’s a regenerative fertility at work in our 
world’s life cycles and growth patterns and 
this miraculous energy is mostly what my work 
celebrates. I have always been interested by 
lines and by the shape of things, in curves, 
slopes, and angles and their subtle meanings - 
and the endless variations of the human face. 
I like stone for its simplicity, its density, and its 
durability. I imagine us all living harmoniously 
in a co-operative paradise so I search for signs 
in universal and timeless language. I see a lot 
of meaning in a bean.Anthony Turner
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236

238 239

236. Black & white mangoes

Kilkenny limestone &  

Carrara marble

21 x 37 x 12 cm each; oak 

base 5 x 103 x 15.5 cm

Gallery

237. Miss World

Connemara marble

68 x 58 x 58 cm

Garden F2

238. Freaky Rafiki

Kilkenny limestone

27 x 38 x 11 cm

Gallery

239. Altar Piece

Kilkenny limestone

26 x 39 x 12 cm

Ballroom

Anthony Turner
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241

240. Orange Fossil

Onyx

103 x 100 x 24 cm

Garden F2

241. Horse Conch

White onyx

44 x 103 x 36 cm

Garden D2

242. Bird

Bardiglio marble

103 x 21 x 26 cm

Garden C3

Before moving to the Cotswolds, Lucy grew up 
on a farm in East Anglia where her curiosity 
with nature began and remains an inspiration. 
Regular visits to the Norfolk and Cornish coasts 
inspired her interest in the marine world and 
have subsequently been interpreted into her 
natural form carvings. Lucy studied Fine Art 
Sculpture at Winchester School of Art before 
spending time carving in Pietrasanta, Italy. 
Lucy has exhibited in the UK and Sweden and 
sold work to both public and private collections 
across Europe, America and the Caribbean. 

My themes for this exhibition are natural forms, 
from sea shells and fossils to my abstracted 
bird form. I am inspired by the sea and all that it 
encompasses, and by my everyday observation 
of nature. I have used a variety of beautiful and 
exciting stone to represent nature’s magnificence.

Lucy Unwin
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243

247

244

248

245

243. Thassos Clam

Greek marble

35 x 45 x 50 cm

Garden D2

244. Kilkenny Clam

Kilkenny limestone

29 x 61 x 45 cm

Garden D2

245. Spiral Shell

Carrara marble

100 x 26 x 23 cm

Potting Shed Field

246. Portoro Fossil

Portoro marble

53 x 59 x 18 cm

Meadow

247. Pebble Wave

Opal

12 x 42 x 18 cm

Office

248. Sycamore Seed

Portoro marble

61 x 20 x 20 cm

Church

Lucy Unwin



252

249

253

250 251

249. tid #2

Statuario marble

51 x 37 x 12 cm

Cloister F3

250. I twist in ME

Spanish alabaster

86 x 51 x 26 cm

Ballroom

251. HER(E)

Spanish alabaster

20 x 43 x 30 cm

Office

252. @

Bardiglio marble

55 x 45 x 25 cm

Gallery

253. TO #5

Spanish alabaster

25 x 54 cm

Ballroom

Julia Vance’s work is represented in private 
collections throughout Europe and the US and 
in various public collections in Norway. She 
has had sculpture exhibited at the Norwegian 
Parliament and Oslo Central Station. Having 
exhibited in Norway, England, Sweden, Russia, 
Belgium, Italy, Holland and the United Arab 
Emirates, the artist now divides her time 
between Norway and Studio Sem in Pietrasanta, 
Italy. Letters and words are at the heart of 
Julia Vance’s oeuvre. Beginning her career as 
a calligrapher, essentially shaping and refining 

the letters of the alphabet, symbols that belong 
to us all, she began to sharpen ideas and texts 
into single words, a practice she refers to as 

‘sculpturally minimalistic poetry’. Her sculptures 
are materialized words or thoughts in 3D, 
encouraging reflection on form and content 
and on the relation between these. Julia‘s work 
is also concerned with identity and belonging, 
using words like we, me, two and hold. Her 
sculptures seem to bend the stone, sometimes 
also hollowing it out, with precisely defined 
curves, planes and edges.Julia Vance

TO #5
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254

260

255 256 257 258

254. Talking Profiles

Portuguese marble

226 x109 x 53 cm

Garden D2

255. Cloth Caryatid I

256. Cloth Caryatid II

Portuguese marble

170 x 46 x 46 cm

Garden F3

257. Egypt I

258. Egypt II

Egyptian onyx

204 x 60 x 45 cm

Garden G4

259. Pisa Wings I

260. Pisa Wings II

Carrara marble on 18th 

Century Cornish  

granite pillars

270 x 190 x 40 cm

Meadow

Paul t ra ined in sculpture at Centra l  & 
St Mar t in’s School of Ar t and the Royal 
College of Art. He was awarded the Darwin 
Scholarship (1990), Royal Academy of Art 
Travel Scholarship (1992) and the Henry Moore 
Award in 1991 and 1992. Paul has worked in 
Berlin, Rajasthan and Carrara. For five years, 
Paul assisted Anish Kapoor and has exhibited 
at a number of major galleries & sculpture 
gardens in the UK including the British Museum 
and the Victoria and Albert Museum. He has 

exhibited at each on form exhibition since 2002. 
Paul has inherited the ancient fascination with 
the potential of marble. He is intrigued by its 
hardness and light-reflecting qualities, and 
how this can be transformed to portray the 
body, and the delicacy and flow of covering 
cloth. Through a mixture of classical and 
contemporary techniques, Vanstone subtly 
draws out form and pattern from the exotically 
sourced marble. His influences include the 
ancient Greeks, Egyptians, and Assyrians.

Paul Vanstone
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262

261. Blue Angel IX

Kilkenny limestone

148 x 100 x 25 cm

Garden E2

262. Carrara Angel IX

Carrara marble

162 x 110 x 35 cm

Garden E2

263. Aspiration

Carrara marble

94 x 24 x 21 cm

Garden F4

Dominic did not have a formal training in 
sculpture. Instead, having placed a speculative 
advert looking for an apprenticeship, he was 
fortunate to meet the sculptor Peter Randall-
Page. He worked as an assistant to Peter for 
ten years, learning the craft of carving whilst 
developing his own ideas. For 12 years he 
has worked independently and has exhibited 
extensively in the UK, Australia, USA and 
Japan. Dominic is represented by Messums 
Fine Art, London.

The stones I love to work in – Kilkenny limestone, 
Ancaster weatherbed, or marble from Carrara – 
have very little grain, so you can bring out the 
subtle, simple forms. For me, most important 
is the form. I’m quite haphazard about the way 
I find the form – completely by eye with little 
measuring. There’s no real knowing what’s 
right, but you get to a point where you think, 
OK, that works.

Dominic Welch
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266 267

264. Blue Angel IV

Kilkenny limestone

70 x 118 x18 cm

Meadow

265. Blue Tipped Angel

Ancaster weatherbed 

limestone

90 x 205 x 40 cm

Meadow

266. Carrara Angel VIII

Carrara marble

39 x 64 x 12 cm

Churchyard F2

267. Silent Moon XI

Kilkenny limestone

72 x 72 x 5 cm

Churchyard F2

Dominic Welch

Blue Angel IV
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History, Identity and Philosophy
City & Guilds of London Art School is a not-for-profit, specialist, higher education institution, 
located in the heart of Kennington since 1879. We offer undergraduate and postgraduate courses 
in contemporary Fine Art, Conservation of cultural objects and Historic Carving, as well as a 
Foundation Diploma in Art & Design. We offer a significant number of bursaries and scholarships 
to support talented individuals to study with us. 

The Historic Carving Department
The Historic Carving courses began after World War II to train specialists for the restoration of 
London’s architecture and monuments. We play a crucial role in keeping the important skills of 
wood and stone carving alive and offer the UK’s only Diplomas and Postgraduate Diplomas in 
the subject. In addition to advanced carving techniques, we provide related specialist teaching 
in drawing, modelling, frame restoration, casting, portraiture, artistic anatomy, ornament study, 
gilding, heraldry and the history of carving. The Beakhead Arch is a first-year project in which 
students design their own voussoir stone in the Norman style. Projects develop in ambition 
and complexity as the course progresses. 

City & Guilds  
of London  
Art School

www.cityandguildsartschool.ac.uk 

268. Double Order Beakhead Arch

Clapham Limestone, from Lincolnshire

113 x 251 x 20 cm

Garden G4





Helpful information

How to explore this exhibition fully
Artists are listed alphabetically, with a numbered, 

illustrated guide to their work, showing its location in 

the garden, (including the Meadow, Potting Shed Field, 

Cloister and Porch), churchyard, ballroom, church, 

gallery and office. The numbers in this catalogue 

correspond to the stone numbers which are beside the 

sculptures. Where sculptures are in the garden, we also 

give a grid reference for the map.

Sales
All works are for sale. Price lists will be available at 

the admissions desk or in the office. If you have any 

sales enquiries or would like to know more about the 

individual artists or how to commission work, please 

come to the office. 

Events and artists in residence
Throughout the exhibition, a series of events will enrich 

on form. Events are programmed to explore aspects 

of the working lives of sculptors and to celebrate the 

unique atmosphere of Asthall Manor and its gardens. 

Many events are free with entry to the exhibition, but 

booking is recommended as places will be limited. You 

can find information and bookings for our events on 

our website. As in previous years, we depend on our 

sculptors to help us run the show, and you will always 

find at least two artists in the garden, at the admissions 

desk or in the office. Most days, artists will give short 

talks about their work, in addition to our scheduled 

events programme. 

Please do touch
on form’s unique ‘please do touch’ policy means that 

you can touch the sculpture, not only to experience the 

shape and texture of the work, but also the different 

temperatures of the stone. However, please do not 

push, climb or sit on the sculpture, and be aware that 

jewellery can scratch stone. It is very important that 

any young children are appropriately supervised and 

understand that stone is heavy and can be delicate. 

No dogs in the garden, please
We love dogs, so we have provided a shaded area in 

the car park where they can be safely left with bowls 

of water.








