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“The action of kneading is a process that 
turns slack mud, milts or waste into a dough
or paste that is taut with potential.”
Steven Connor

For me, there is something deeply beautiful 
about watching a craftsperson at work. One of 
the great privileges of my job as a Choreographer and 
Artistic Director is to be able to see dancers practicing their craft daily. 

During the creation process of The Life and Times in 2021, we were
interested in coming back to the basic tools of our trade: theatre flats, rolling
devices, floor traps, fake snow… but above all: the body. The body as an
instrument but also as a material. A malleable substance that can be shaped
in infinite ways by the astute intelligence and exquisite craft of the dancers:
folded, stretched, condensed… Like dough and time itself, the body is
charged with potential and the possibility of change.

As we revisit the piece this winter, I am delighted to be able to welcome 
audiences in the auditorium in addition to our online viewers. The last months
have been a difficult period for the performing arts, so it feels particularly 
fitting that a live audience is able to witness the clockwork behind the magic
and to celebrate with us the skill and artistry of this wonderful team of artists
and collaborators.

Wherever you are tonight, thank you for joining us and enjoy the show.

Joan Clevillé (he/him)
Artistic Director
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Welcome



In 1923, the titular character of Virginia
Woolf’s novel ‘Mrs. Dalloway’ finds: 

an indescribable pause; a suspense…
before Big Ben strikes. There! Out it
boomed. First a warning, musical;
then the hour, irrevocable. The leaden
circles dissolved in the air.

Writers and artists in the early 20th
century were responding to the
ever-increasing officious division of time
into discrete units, as found in railway
timetables or the chimes of Big Ben,
and searching instead to articulate 
a different, inner subjective experience
of time.

The global Covid-19 pandemic has in
many ways manifested as the opposite
of the heady rush of that bold era of
new technology, and the sights, smells,
and sounds in the rush of urban growth.
At the beginning of 2020, the world
found itself painfully connected – the
virus knowing no borders – and lurched
to a halt. Events stopped, and regular
activities such as going to school or
work were suspended: our markers 
of time, dissolved.

Recent studies show that consequently,
like the modernist writers before us, 
our perception of time has been 
altered. We are experiencing increased
stress and anxiety, combined with fewer
stimuli. Novelty, which helps our body
regulate time, has disappeared. Days
might feel like they creep along, while
the months, undifferentiated, fly by. 

This shift in our subjective experience 
of time, often complex and 
contradictory, was foremost in the 
mind of Joan Clevillé, Artistic Director
of Scottish Dance Theatre and 
choreographer of The Life and Times,
when the company returned to the 
studio. ‘I didn’t want to come with
something too predetermined but
wanted instead to let things emerge
through conversation and research,’ 
he explains. A Covid-piece wasn’t
something he was interested in, 
but it was impossible not to bring
these experiences that had surfaced 
as a result of the pandemic back into
the theatre.

A dive into 
The Life and Times 

With this idea of returning to the 
theatre, Clevillé ‘started thinking 
of the theatre obviously as a space 
that we inhabit as performers but also 
as a container of time. In this magical
space, we can conjure up different 
experiences of time.’ In some respects,
this awareness of time is tinged with
sadness: the pandemic has brought
home ‘our own vulnerability to time
and ultimately death. Usually, we 
experience that awareness individually
when we go through bereavement, 
but this was a massive planetary 
experience of being reminded of our
own fragility.’

This brought Clevillé to another source
of inspiration that has fascinated him
for a long time: the Baroque era. The
Baroque style emerged in the early
17th century in Europe, though it is a
term that was applied retrospectively
(and often pejoratively) by art 
historians. Certain tenets of the style,
which crossed visual art, architecture
and music, and coincided with the 
birth of opera and ballet, include an 
extravagance and largess (funded by
wealthy patrons) and a powerful display
of emotion. 

A popular concept within the Baroque
was that of Tempus fugit (time flies):
‘the notion that ultimately we are all
subject to time and not as much 
in control as we would like to admit,’ 
explains Clevillé. The trope appeared
in poetry and literature and was also

translated into visual motifs such 
as hourglasses, skeletons or wilted
flowers. Dynamic, often sensuous
Baroque sculptures and paintings also
fed into the creative process: from 
Caravaggio, Clevillé took the painter’s
interest in flesh as a material in and of
itself, as well as drawing on the overt
theatricality and self-consciousness in
Diego Velázquez’s fourth-wall breaking
Las Meninas. 

https://uk.bookshop.org/books/mrs-dalloway/9780241436271?aid=2675
https://www.verywellmind.com/why-time-is-passing-so-strangely-during-covid-5075438


The Life and Times, then, exists as 
a sort of surreal journey, a meeting 
between a silent film and a music video.
As in Clevillé’s previous works (Plan B for
Utopia, The North), the audience enters
an environment that is both familiar and
strange, where magic can emerge from
the most mundane situation. Most of
the dancers in the space can be found 
engaging with specific physical
processes that bring out a particular 
relationship to time and the body’s 
corporeality. Audiences might sense a
certain purity in these processes, with
the dancers ‘committing to one idea for
a long time, rather than generating
many different steps’. This, too, was
something Clevillé took from the
Baroque, this time the more visually 
austere still lifes of Francisco de Zurbarán.

Weaving between them, and dressed 
in Baroque-inspired costumes designed
by Matthias Strahm, are two sprite-like
figures portrayed by dancers Jessie
Roberts-Smith and Kieran Brown. 
Embodying the Carpe diem (seize the
day) motto, they seem to exist almost

outside of time or in an eternal present
focused on sensation. ‘They bring a
childlike gaze into the world, therefore
opening the door to possibility.’

The pandemic has not only prompted
these philosophical ruminations, it 
has also brought material questions to
the fore. Early in 2021, Clevillé and the
team at Dundee Rep and Scottish
Dance Theatre felt that tackling the 
digital medium head-on, rather than 
as a ‘Plan B’, was imperative due to 
the continued uncertainty caused by the
pandemic. And yet it has been a fruitful,
generative experience for Clevillé. Not
only has he enjoyed creatively exploring
a new medium, investing in digital work
also meets one of the ambitions he had
when he took on the post of Artistic 
Director in 2019: that of ‘expanding the
range of experiences that a repertory
dance company can offer in this new
decade’. He elaborates: ‘dance lends 
itself to the digital really easily because
it’s a visual artform – the music industry
found that out years ago.’

Keeping the live element of 
performance was crucial for this 
digital creation. As such, The Life and
Times is performed by the dancers 
on the Dundee Rep stage to an empty
auditorium while being filmed and 
simultaneously broadcast live in one
take. Clevillé and the dancers worked
collaboratively with digital artist 
Tao-Anas Le Thanh, who moves with
one camera between the dancers,
adding a new layer of movement 
and choreography. Through the lens,
Clevillé could experiment with 
visual illusions that aren’t possible
in the ‘real world’. Dancers appear 
suddenly in the blink of an eye, or the

perspective shifts to a bird’s eye view:
all of which further plays with the
viewer’s perception of time and space,
as they are taken down the rabbit hole
of Clevillé’s imagination.

How does it feel to perform in this way?
‘Nerve-wracking’, admits Clevillé. There
is not that same immediate audience
feedback (and it’s certainly a new 
experience for the dancers). But rather
than mourn, he looks forward.

Ding, dong. The leaden circles 
dissolve – but into what? // 

Róisín O’Brien

Image of Jessie Roberts-Smith and Kieran Brown by Tao-Anas Le Thanh

Image of Luigi Nardone and Pauline Torzuoli by Tao-Anas Le Thanh



JOAN CLEVILLÉ
Choreographer and Director

Joan Clevillé has been the Artistic Director of Scottish
Dance Theatre since April 2019.
Born in Barcelona, he combined his dance training at 
Elise Lummis’ La Companyia with studies in Humanities 
at University Pompeu Fabra. He worked internationally 
as a dancer and rehearsal director for seventeen years
in companies across Europe, including Scottish Dance 
Theatre, Collective Endeavours, Lost Dog, Dog Kennel
Hill Project, the Ballet of the Graz Opera, the 

Choreographic Centre of Valencia, and Ballet Carmen Roche.
In 2015, he created his own independent company, Joan Clevillé Dance, presenting
his work extensively across the UK and mainland Europe. Joan has also received
international commissions as a choreographer and movement director and worked 
regularly as a guest teacher in companies and conservatoires in Sweden, the UK, 
Catalonia and The Netherlands.
His choreographic practice is rooted in both movement research and experimentation
with theatre and storytelling. Exploring the connections between breath, voice and 
movement, his works invite audiences to engage with their senses, intellect and
imagination, and explore subjects connected to our contemporary reality and the 
notion of change.

Creative Team

TAO-ANAS LE THANH
Digital Artist

Tao-Anas Le Thanh is a freelance video maker. He started
in a video agency in 2009 and produced many fashion
and advertising videos for a range of clients from Chanel
to Air France. After moving to Scotland as a freelancer, 
he produced more and more videos with the dance and 
design world as well as documentary videos. The Life 
and Times is his first collaboration with choreographer
Joan Clevillé.
Instagram @taoanas.mov

MATTHIAS STRAHM
Costume and Set Design
Originally from Switzerland, Matthias Strahm is a 
costume and set designer based in Scotland.

Whilst working as a professional dancer in companies
across Europe, he developed an interest in design for live
performance, gathering initial experiences as a visiting
student at the University of the Arts in Graz (Austria) 
and as assistant designer at the Graz Opera and 
Schauspielhaus Graz. Since 2012, he works as a freelance
designer for Theatre, Dance, Musical and Operetta in the
UK, Germany and Austria.

His credits include costume and/or set designs for Scottish Dance Theatre, Joan Clevillé
Dance, Janis Claxton Dance, Theater Paderborn, Schauspielhaus Graz, Stadttheater 
Baden-Baden, Café Fuerte and Stadttheater Ingolstadt amongst others. 

mstrahm.com/

EMMA JONES
Lighting Design

Emma is a freelance Lighting Designer based in Scotland. 

Lighting Design Credits for Scottish Dance Theatre
include: Thin h/as h/air; Antigone, Interrupted; Looping:
Scotland Overdub; Drift; NQR; What on Earth!?; Kingdom;
Dreamers; YAMA; Miann; Velvet Petal; In this Storm; 
Khaos and TuTuMucky

Other design credits include works for Dundee Rep 
Theatre; Derby Theatre; Joan Clevillé Dance; Stellar

Quines; Pearlfisher; The Citizens Theatre Glasgow; National Theatre of Scotland/
Edinburgh International Festival/Royal Lyceum Edinburgh; Caroline Bowditch Company;
Hiccup Theatre; Shotput Theatre; macrobert; Danza Contemporanea de Cuba; 
Surrogate Productions. In 2020 Emma became an Associate Artist with Shotput Theatre.

@taoanas.mov
https://mstrahm.com/


The Music of 
The Life and Times

Marin Marais (1656–1728)
Sonnerie de Ste. Geneviève du Mont-du-Paris. Directed by Jordi Savall.

Johann Sebastian Bach (1685–1750)
Partita for Violin Solo No. 2 in D Minor, BWV 1004: III. Sarabande. 
Arranged for mandolin and played by Avi Avital.

Carl Friedrich Abel (1723–1787)
Prelude (Re mineur). Played by Jordi Savall.

Antonio Vivaldi (1678–1741)
Filiae maestae Jerusalem, RV 638: II. Sileant Zephyri. 
Sung by Philippe Jaroussky.

Johann Sebastian Bach
Violin Sonata No. 1 in G Minor, BWV 1001: IV. Presto. Played by Midori.

Johann Sebastian Bach
Violin Sonata No. 2 in A Minor, BWV 1003: III. Andante. Played by Midori.

George Frideric Handel (1685–1759)
Zadok the Priest, HWV 258. Sung by The Choir of King’s College, Cambridge.

Domenico Scarlatti (1685–1757)
Keyboard Sonata in F Minor, Kk. 466. Played by Giovanni Mazzocchin.

You can listen to the music playlist of The Life and Times 
on Scottish Dance Theatre’s Spotify channel. 
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https://open.spotify.com/playlist/4FJFd46t3YJkzTJEXtvET1?si=2059ad6b90b84d64
https://open.spotify.com/playlist/4FJFd46t3YJkzTJEXtvET1?si=2059ad6b90b84d64


JOÃO CASTRO
João Castro started his professional dance training at CEFAR
(Center for Artistic Training – Palacio das Artes), in Belo 
Horizonte (Brazil), in 2011. In that same year, he joined Ballet
Jovem Palacio das Artes, under the artistic direction of Andrea
Maia (Balé da Cidade de São Paulo). 

In 2013, he participated in ‘Viva, Vive!’ a collaboration between
Ballet Jovem and Black Box Dance Company, under the
direction of Marie Brolin-Tani, in Holstebro (Denmark). With ‘Viva,
Vive’ he embarked on a tour around Denmark and Sweden, in
the following year.

Castro joined Baltic Dance Theatre in October 2014, in Gdansk (Poland), where he had the 
opportunity to work with Jiří Kylián and Patrick Delcroix. In March 2016, he joined ZfinMalta
Dance Ensemble, in Malta. There he performed works by various choreographers, such as 
José Agudo and Iván Pérez.

Most recently he performed in Matthew Bourne's ‘Swan Lake’ (UK and International tour),
including Sadler's Wells season and a special performance at the Olivier Awards 2019.

Performers
ALETHIA ANTONIA
Alethia is a UK-based freelance choreographer, performer,
teacher and researcher, who trained at London Contemporary
Dance School, Salzburg Experimental Academy of Dance
and Northern School of Contemporary Dance.

As a performer, she has worked internationally and danced
for companies such as Russell Maliphant Dance Company,
James Cousins Company, James Wilton Dance, VOXED –
Wayne Parsons, Tribe//, Flexer and Sandiland, Matsena 
Productions, Chhaya Collective, Heather Walrond Company,
and Extended Play (Jamaal Burkmar), amongst others.

Alethia’s choreographic work and academic research currently question artistic and socio-political
issues in relation to race, gender, mental health and trauma, in particular connection with the
idea of self-authoring feminine blackness, decolonisation, and accessibility. Her choreographic
work has been supported by The Place, Dance4, Yorkshire Dance, Northern School of
Contemporary Dance, Leeds Dance Partnership, and has been performed at venues such 
as The Place, Yorkshire Dance, York Theatre Royal, Fashion Space Gallery, and DanceEast. 

She is currently a Work Place Artist at The Place and a part-time PhD researcher at De Monfort
University, with a Midlands4Cities scholarship. As a teacher, she has taught around the country
and abroad for varying those such as Scottish Dance Theatre, Phoenix Dance Theatre, Trinity
Laban, The Place, London Contemporary Dance School, Dance4, DanceEast, CAPA College,
Northern School of Contemporary Dance, Kingston University, and Accademia Balletto Roma.

KIERAN BROWN
Kieran grew up on a dairy farm in Cornwall. He played Rugby,
rode horses and trained in gymnastics before he started dancing.
He began with freestyle disco and street dance age 11; competing
nationally and internationally, before moving onto more formal
training after leaving school. At 18 he was awarded a scholarship
to train at Bodywork Company, Cambridge.

Upon graduation Kieran worked as a freelance artist dancing 
with pop artists such as Jessie J, Take That and The Saturdays. 
He performed in the closing ceremony of the London 2012
Olympics and covered the role of Astro Boy in the international
tour of TeZuka by Sidi Larbi Cherkaoui.

Kieran joined Scottish Dance Theatre as an apprentice in 2016 as
part of the MA programme at London Contemporary Dance School; and later as a freelancer 
before becoming a full-time member of the company in 2018. During this time Kieran performed
works by Anton Lachky, Botis Seva, Damien Jalet, Colette Sadler, Sharon Eyal, Fleur Darkin, 7Oito,
Emanuel Gat, Janine Harrington and Joan Clevillé.

Kieran has an interest in sustainable Costume design and styling. He created his own work; In the
spirit of material, part of SDT’s creative platform Sputnik. The piece was conceived and developed
around ideas of transformation, materiality, the body and identity and was created in relation to the
recycled bubbled wrap costume. He also assisted in restyling Fleur Darkin’s Velvet Petal Bedroom. As
a mover he is interested in improvisation, play, social dance, materiality, functionality and the body
when in contact. He loves to be in collaboration and discussion, learning and listening with movers,
artists and people from all walks of life. He enjoys working collectively and believes in challenging 
traditional hierarchies. He is passionate about the dancer’s voice and learning from the body.

Headshots by Sean Millar 

BONNI BOGYA (COVER DANCER)
Originally from Budapest, Hungary, but raised in Romania, 
Bonni started her professional training in contemporary dance at 
Budapest Dance Theatre’s Elite program scheme directed by
Béla Földi, where she worked with dance artists Tamás Kiss, 
Lorand Zachar, Péter Juhász, Raza Hammadi, Fernando Troya.

In 2017 she moved to the UK where she continued training at
London Contemporary Dance School and recently graduated
with a First Class Honors Degree in Contemporary Dance (BA).
During her time at The Place, Bonni was awarded the Peggy
Hawkins Scholarship. Along with undertaking many collaborative

works with fellow artists she studied with, Bonni worked with dance artists Ingri Fiksdal, Pablo
Bronstein, Kwame Asafo-Adjei, Dane Hurst, Theo TJ Lowe. In her final year, she performed in
commissioned works Benched by Leila McMillan and Going Ghost by Leah Marojević.
Bonni joined Scottish Dance Theatre on a work-based placement as part of her Master’s degree
in Contemporary Dance (MA) with London School of Contemporary Dance last year. She now
works as a freelance dancer and continues her relationship with Scottish Dance Theatre as a
Guest Dancer.



YASMINA PATEL

Born in the UK, Yasmina moved to New Zealand at the
age of 5 where she started her training in ballet and
modern dance. Moving back to the UK 8 years later,
she continued her training and went on to apply to
Northern School of Contemporary Dance where she
gained a First Class Degree.

During her time at Northern, Yasmina had the 
opportunity to work with Jose Agudo, Yukiko Masui,
Sandrine Monin, and Rita Marcalo. Yasmina’s biggest
highlight during her time at Northern was finding her

voice as a female artist which led her to create her 3rd-year solo ‘Nemesis.’

Completing her Master’s Degree in Contemporary Dance Performance (MA) at Northern
School of Contemporary Dance, Yasmina is excited to be joining Scottish Dance Theatre
as a work-based learner through NSCD's Professional Placement Scheme 2021/22. 
She looks forward to developing her practice as a female artist and meeting new faces!

AERON PRESTON

Originally from Johannesburg, South Africa, Aeron
moved to the UK where she started her dance training
with Swindon Dance Cat scheme for 2 years. She later
joined Northern School of Contemporary Dance where
she completed her foundation course and graduated with
a First-Class Honours degree in Contemporary Dance.

During her years of dancing Aeron has performed 
works such as ‘How to Do Stuff’ by Lea Anderson MBE,
‘Perfect Strangers’ by Gary Clark and dived into 
developing her own choreographic voice through 
her work ‘Strange but orange’.

Since Graduating in 2020 Aeron has been part of projects based around elevating women’s
voices, raising awareness and empowerment, working as a dancer with companies such 
as Womanewer, and performing ‘Women of Wigan’ by Molly Press commissioned by 
Wiggle Dance.

Aeron has a growing interest in Film Photography, Fine Art, and Psychology and hopes to
further integrate these subjects into her own choreography.

Completing her Master’s Degree in Contemporary Dance Performance (MA) at Northern
School of Contemporary Dance, Aeron is delighted to be joining Scottish Dance Theatre 
as a work-based learner through NSCD's Professional Placement Scheme 2021/22.

BEN MCEWEN

Ben graduated from Trinity Laban, the training cycle at
P.A.R.T.S., and completed an MA in Creative Practice at
Independent Dance/Trinity Laban. He works extensively
as a performer and movement researcher, including major
works with Vera Tussing, Charlotte Spencer Projects,
Francesco Scavetta/Wee and Lisa May Thomas. He’s 
currently a guest dancer with Scottish Dance Theatre.

Ben occasionally initiates collaborative projects exploring
collectively, agency, touch, consent, disturbance… and
the pleasure of dancing! He is part of the collective 

working under the name Salvage – a grassroots movement for training, mutual support and
dance-making within the context of the current disturbances to professional and personal life.

Alongside performing, Ben teaches classes and workshops throughout Europe for
professionals and dance companies. He has been a regular guest teacher at Trinity Laban
and LCDS, is a visiting teacher at several conservatoires and universities, including NSCD,
and has been a teacher on the Trinity Laban CAT programme.

He also practises the Japanese martial art Aikido at Tetsushinkan (London), and really loves
to walk and run, especially if mountains are involved!

GLENDA GHELLER

Originally from Asiago, Italy, Glenda started her ballet and
contemporary training in various professional dance
schools and programs all around Italy. In 2015 she moved
to the UK where she continued her education at the
Northern School of Contemporary Dance in Leeds.

She graduated in 2018 with a First Class Honours Degree
and in the autumn of the same year she became a member
of VERVE19, a postgraduate company directed by
Matthew Robinson. In August 2019, she completed 
her MA degree in Contemporary Dance Performance.

Glenda joined Scottish Dance Theatre in January 2020.

She has always been interested in exploring, finding, developing her own movement
quality taking inspiration from different movement practices and imagery. She has a very
deep interest in Folk Dances, Italian especially, because she likes the idea of creating 
dance from the necessity, needs, the urgency of dealing with life’s realities. Lately, she has 
also been discovering her own voice as a choreographer and she started to create 
and present her works.



Head of Production Grahame Coyle 

Deputy Head of Production Ian Dow 

Head of Stage Graeme Taylor 

Head of Lighting Richard Abbey 

Head of Sound & Video Tom Penny 

Head of Costume Cate Mackie

Company Stage Manager Lesley Neilson 

Assistant Stage Manager Debbie Campbell 

Head of Workshop Lenny Whittet 

Design Assistant & Scenic Artist Leila Kalbassi

Stage Manager David Lawson 

Showcaller Katy Nicolson
IT & Digital Development Lead Adam McCall

Sound Engineer Gabriel Kemp

Lighting Programmer Fiona Elliot 

Lighting Technician Katie James

Costume Maker Susan Doyle 

Costume Maker Enza Dormizzi 

Makeup Advisor Raymond Uphill-Wood 

Production Team 
PAULINE TORZUOLI 

Pauline was born in Grasse in the south of France. 
She started with a ballet education in ESDC Rosella 
Hightower in Cannes, followed by a contemporary 
education in Codarts Rotterdam Dance Academy.

She started her career first as a freelancer in the 
Netherlands and worked more deeply with the 
choreographer Hiedi Vierthaler for choreographic 
collaborations and for the continuous development 
of her Stream-Flow movement method. They met in 
2010 and have kept on working together since then.

Pauline is part of Heidi Vierthaler's collaborative group, Hato Project.

In 2012 Pauline joined Regensburg Dance Theater, under the direction of Yuki Mori, and
has worked there with choreographers such as Marina Mascarell, Stephan Thoss, Giuseppe
Spota, Ihsan Rustem, and Shumpei Nemoto.

In parallel to her career as a dancer, Pauline also developed her own choreographic work
and was selected in November 2017 by the Choreographic Centre of Heidelberg to 
be one of the five residents of the 2017 season, for their programme, Focus Global.

Pauline joined Scottish Dance Theatre May 2018.

FRANCESCO FERRARI
PROJECT REHEARSAL DIRECTOR

After graduating from London Contemporary Dance
School in 2013, Francesco joined Scottish Dance
Theatre under the Postgraduate apprenticeship
scheme. He remained with the company as full time
dancer until 2018, when he started freelancing and
working at various projects mainly across the UK, 
Belgium, France and Lebanon. The most recent 
production he took part in is ‘Planet [wanderer]’ by
Damien Jalet/Kohei Nawa and commissioned by
Théâtre National de Chaillot. Last November he 
also premiered ‘Cents Mille Façons de Parler’ by
Maqamat, directed by Omar Rajeh.

Francesco is back with Scottish Dance Theatre as Project Rehearsal Director until spring.

JESSIE ROBERTS-SMITH

Jessie graduated from London Contemporary School
with a first class BA Hons degree. During her training
she was selected to perform a duet choreographed by
Kerry Nichols, commissioned for the 10th anniversary 
of the Centre for Advanced Training, where she trained
prior to LCDS.

In her final year, she performed in Lea Anderson's
latest retrospective ‘Hand In Glove’ at the V&A 
Museum in London, and a new work by Ben Duke.
Jessie also learnt and performed Yvonne Rainer’s ‘Trio

A’ while on exchange for five months at the Danish National School of the Arts.

Jessie takes photographs, improvises and makes her own dance work. During her training
she was privileged to have work selected and shown at the Robin Howard Theatre, most
recently was a piece choreographed for three colleagues on crutches.

Jessie joined the company in August 2016.



Available to stream on demand now on Rep Studios

Thin h/as h/air
by Pauline Torzuoli 
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LAST FEW WEEKS
AVAILABLE UNTIL 29 APRIL DANCE 

CLASSES
Interested in Dance?

Up for meeting new people 
and trying new things? Want to
be part of a dynamic creative
community in Dundee?

We have a class for everyone 
at Dundee Rep and Scottish
Dance Theatre.

Interested?
To book a place or for more information 
on term dates and free bursary places 
call 01382 223530 or visit 
www.dundeerep.co.uk or in person 
at Dundee Rep Theatre.

@ScottishDanceTheatre

@SDTDance

@scottishdancetheatre         

scottishdancetheatre.com
#SDT 

https://dundeerep.co.uk/whats-on/thin-has-hair
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Andi Brogan, Ria McLeod, Amelia Newton, 
Molly Scott, Blair Morris, Elodie Morgan, Isabelle Rice,
Mikaela Aktag, Rory McDowell, Sean Brown

OPERATIONS

Head of Operations Sarah Loveday

Visitor Experience Manager Andrew Manzi

Visitor Services Duty Manager Carol Watson

Visitor Services Supervisors Amelia Newton, Rob Currie

IT and Digital Development Lead Adam McCall

Restaurant & Events Manager Eve Moore

Bar & Restaurant Supervisor Amanda Montgomery

Facilities Manager Jaci Stewart

Maintenance Operative Garry Brown

Head Chef Sandy Cooney

Junior Sous Chefs Ross Marshall, Ashleigh O’Neill

Kitchen Porter Andy Murdoch

Visitor Service Assistants 
(Bar, Restaurant, Auditorium & Box Office)
Seth Allen, Jade Anderson, Lauryn Baldie, Hayley Blakeman,
Susie Brown, Thalia Chappel, Jenny Clark, Terri Cunningham,
Marissa Dempsey, Rebecca Jessie Finnie, Harry Grove, Mai
Hayes, Ellie Higgins, Helen Hunter, Diane Laing, Joanne Lam,
Michael Lumby, Brianna Matheson, Kate McIntosh, Jessica
McIntosh, Kirsty McKay, John McHardy, Renata Merciai,
Emily Milton, Tracy Morton, Cameron Mowatt, Oran Murphy,
Olivia Nicolson, Alison Scott, Ailith Stewart, Danils Vanags 

BOARD OF DIRECTORS
Chair Dr Susan Hetrick
Board Members Fraser Anderson (Co-Vice Chair), 
Gregory Colgan, Gautam Dev, William Differ, Donna
Lynn Hilton, Lesley Larg, Fiona Logan, Cllr Ken Lynn,
Chris Martin, Cllr Richard McCready, Jennifer McLachlan
(Co-Vice Chair), Ryan Milne, Tess Forbes-McMurchie
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Box Office & Restaurant 
01382 223530

Dundee Rep and Scottish Dance Theatre Limited
is a Registered Company No: SC021201 
Scottish Charity Registered No: SC017315

Dundee Rep and Scottish Dance Theatre Limited 
gratefully acknowledges support from:

Following the guidance for professional performing arts and venues from the
Scottish Government, Dundee Rep and Scottish Dance Theatre has put robust
and comprehensive measures in place to ensure the safety of all staff and visiting
freelance colleagues. These include thorough risk assessments, testing regimes
for fixed teams, heightened hygiene and cleaning protocols, and social distancing
where possible. We will continue to follow the Guidelines and industry best 
practice towards a safe return of the live performing arts sector.

Dundee Rep values the connections we have with our partners; working together to achieve positive
outcomes is at the core of all our relationships. If your business is interested in aligning with the Rep
and sharing your story with our audiences across Dundee, Tayside and beyond, get in touch. We’re an
essential part of the past, present, and most of all – future – of Dundee, and we’d be thrilled to bring
you along on the journey! Contact Renee Nelms at partnerships@dundeerep.co.uk to learn more.

HELLOFRIENDS

Support from our Friends contributes to all
we do; from creating award-winning new
work, to inspiring next generation of actors,
dancers, producers and directors. It helps us
into the community through a creative
learning programme engaging with schools
and non-traditional audiences. It contributes
towards us pushing boundaries and 
expanding opportunities both locally, 
nationally and internationally.

In return, we offer YOU advantages such as
priority booking, discounts and opportunities
to attend a new programme of unique, 
behind-the-scenes, bespoke events.

To become a Friend, please visit: https://dundeerep.co.uk/become-a-friend

You appreciate great theatre, dance and music.

You enjoy powerful storytelling.

You love the energy of contemporary dance.

You value encouraging future talent.

You want to bring together people of all ages, 
abilities and backgrounds through arts 
education.

You can help us.

Let’s Be Friends. We can’t do it without You!

Photography by Simon M Scott

Want more?
Scan the QR code to discover more
content about The Life and Times
including a podcast with Artistic 
Director Joan Clevillé.

https://www.facebook.com/ScottishDanceTheatre
https://twitter.com/SDTDance
https://www.instagram.com/scottishdancetheatre/
https://www.youtube.com/scottishdancetheatre

